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Winter Cult Action Collector’s Edition! 

A tip of the Phantom hood to: Acorn Media, Alpha Home Entertain- 
ment, Anchor Bay Entertainment, Arrow Video, BBC Video, Bear- 
Manor Media, The Belcourt Theater, Blue Underground, Breaking 
Glass Pictures, Chemical Bum, Cohen Media Group, Criterion Collec- 
tion, Cult Epics, Dark Sky Films, Anthony De Longis, The Disinforma- 
tion Company, Suzanne Dobson, Drew Dowdle, John Erick Dowdle, E 
One Entertainment, The Film Detective, Film Movement, First Run 
Features, Grindhouse Releasing, Frank Ilenenlotter, John Huff, Icarus 
Films, IFC Films, Indican Pictures, Indiepix, Kino Lorber Films, An- 
dreas Kossak, Iionsgate, William Lustig, Magnolia Home Entertain- 
ment, McFarland & Co., Inc., Monarch Entertainment, David Morrell, 
MPI, MVD Visual, Peter M. Nichols, Pathfinder Pictures, Matthew 
Patterson, Mark Pellegrino, Sue Procko, Reality Entertainment, Carol 
Samrock, Scorpion Releasing, Scream Factory, Severin Films, Shout! 
Factory', Something Weird Video, Sony Pictures, Synapse Films, Time- 
less Media, Tony Timpone, Susan Toepfer, Troma, 20th Century Fox, 
Universal Studios, VCI Entertainment, Mark Voger, Warner Archive, 
Warner Home Video, John Waters, Michael Weldon, Well Go USA, 
Wild Eye Releasing, Owen Wilson, Yossarian, Zacherlcy, Zeitgeist 
Video, Zontar (Official Phantom Feline). 

Dedicated lo (he Memory and Living Legacy of Christopher Lee 


The Phantom of the Movies’ VideoSco/w (ISSN 1083-2920), Vol. 24, No. 97, 
Winter 2016 (Jan.-March 2016). Published quarterly by PhanMedia, L.L.C. at 77 
Franklin Avc., Ocean Grove, NJ 07756. Subscription rate: Six issues S24.00 
(US), $35 (Canada), S50 (International). Periodicals Postage Paid at Ocean 
Grove, NJ and additional mailing ofTices. Postmaster Send address changes lo 
PhanMedia, L.L.C., PO Box 216, Ocean Grove, NJ 07756. Copyright 2016 
PhanMedia, L.L.C. The Phantom of the Movies and VideoScope are registered in 
the U.S. Patent and Trademark Office. .Ml Rights Reserved. Reprint or repro- 
duction of any material in pan or in whole without the publishers’ written per- 
mission is strictly forbidden. Editorial views expressed by contributing writers 
are not necessarily endorsed by PhanMedia, L.L.C. Ml rights to letters e-mails 
sent to VideoScope will be treated as unconditionally assigned to Video Scope 
for publication unless otherwise noted. Not responsible for unsolicited manu- 
scripts or material. PhanMedia, L.L.C. assumes no responsibility for the author- 
ity of advertisers to sell transferred property . Advertising: Nancy Naglin, 
PhanMedia, L.L.C., TO Box 2 16, Ocean Grove, NJ 07756. FAX: 732 988-9180 
E-mail: phanmedia@aol.com. Printed in the U.S. 
www.videoscopemag.com 


L 


In This Issue! 


THE PHANTOM SPEAKS! Page 5 
PHANTOM PHEEDBACK Page 6 
NEW RELEASE SHELF Page 7 
THE PHANTOM’S 
NOIR GANG Page 13 

THEY CAME FROM THE BASEMENT! Page 16 
TIM FERRANTE’S 
SCORING SESSION Page 16 
LOST IDOL- 

ACTOR MARK PELLEGRINO Page 18 
ASIAN INVASION Page 22 
ART-HOUSE VIDEO Page 23 
BEST OF THE FESTS: 

20 IS BUSAN INTERNATIONAL 
FILM FESTIVAL Page 24 
MONDO RETRO: 

NASHVILLE FIASHBACK FEST Page 25 
TELE-VIDEO: LOST IN SPACE Page 26 
THE PHANTOM’S 
JOY OF SETS Page 28 


WINTER 
CULT ACTION 
EDITION! 

MONDO RAMBO 
FIRST BLOOD AUTHOR 
DAVID MORRELL! 

Page 30 

REELING BACK: 
CATCHING THE HEAT/ 

Page 35 

THE BROTHERS DOWDLE 
& OWEN WILSON: 
INSIDE NO ESCAPE/ 

Page 36 

BEST OF THE 
SPAGHETTI WEST! 
Page 39 
ACTION ACE 
ANTHONY DE LONGIS: 
FROM SWORDS TO SCI-FI! 
Page 40 


DAVID-ELIJAH NAHMOD’S 
SCARE-SCREEN CLASSICS Page 44 
SPLIT SCREEN: 

LAST HOUSEf.S) ON THE LEFT Page 46 
DIGITAL DEBUTS Page 47 
PHANTOM BOOKSHELF Page 56 
PHANTOM PHLASHES Page 58 
REVIEW INDEX Page 58 

COVER 

FANTOMAS 

(©Kino Lorber Films) 


VideoScope 3 









HORROR! SCI-FI! ACTION! ASIAN! ANIME! CULT! INDIES! EXPLOITATION ♦ MORE! 


ORDER YOUR AUTOGRAPHED COPY OF 


NIGHTof the LIVING DEI! 


BEH NDTHE SCENES OFTHE MOST TERR FY NG ZOMB IE MOVIE EVER 


BY JOE KANE, THE PHANTOM OF THE MOVIES « 

O nrnrfl r i t-Ti-iiv (?ra urn PT??ro 


Yes, I want to step out of the Shadows and save 
nearly 40% off the newsstand price! 

Enclosed is my $24.00, made payable to RhanMedla. L.L.C. for 
(6) quarterly issues starting with VideoScope *98 (Spring) 

Name 

Address 

City State Zip 

Send check, cash or money order for $24.00 made payable to: 
PhanMedia, L.L.C., P.O. Box 216 
Ocean Grove, NJ 07756 
Canada $35 (US. Funds) Foreign $50(u s Funds) 
vide0SC0pemag.C0m Pay by PayPal: phanmedia@aol.com 


Join director George Romero and ihc Night of the Living Dead crew as they, along with 
author Joe Kane, The Phantom of the Movies®, take you step-by-step through the creation 
of the shocking low-budget indie that changed forever the face of film horror. With 
revealing new interviews with the major players. Night of the Living Dead chronicles 
the entire 40+-year Dead franchise, along with rivals (Return of the Living Dead), 
remakes, "re-imaginings” and much more. Relive the triumphs, the feuds, the censorship 
fights and copyright snafus — all in this essential one-stop volume! 

Plus... 

y A double-feature bonus: The complete original Night of the 
Living Dead screenplay! 
y Dozens of behind-the-scenes photos! 
y Foreword by Wes Craven! 

Night memoirs by cult filmmakers Larry Fessenden. Frank 
Henenlotter. Lloyd Kaufman, William Lustig & more! 

K Exclusive interviews with zombie auteurs Danny Boyle. 

Peter Jackson & more! 


Send check, cash or money order for $1 5 made payable to 

PhanMedia, L.L.C. 


P.O. Box 216 
Ocean Grove, NJ 07756 


"The Phantom of the Movies’ VideoScope Ls for every fan of the obscure 
and the witty, the weird, the terrifying, and the fantastic!”— Clive Barker 
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THE MUST-HAVE MAGAZINE FOR MOVIE MANIACS! 


“So many movies— so little time! Who can sec them 
all? And w ho can you trust? The Phantom of the 
Movies’ VideoScope!” —Joe Dante 


“Phantom 


FREEZIN ' SEASON'S GREETINGS: In a bid 
to keep the collective blood boiling during 
this otherwise un-sizzling season, we set our 
editorial sights on several kinetic action 
flicks that have scorched screens old and 
new. Don Vaughan leads off with an in- 
depth discussion with author David Morrell, 
whose seminal 1972 novel First Blood 
launched one of the sweatiest, schiziest fran- 
chises in action-film history — the immortal 
Rambo— as embodied across three decades 
by an oft-embatdcd Sly Stallone, who began 
as an anti-war warrior (First Blood), swung 
into gung-ho full-metal jacket mode 
(Rambo: First Blood Part II and III), and 
concluded (so far) as a war-weary Samurai 
(2008's Rambo redo) living in haunted self- 
exile. On the contempo front, david j. moore 
checks in with the The Brothers Dowdle and 
star Owen Wilson to score the backstory re 
their relentlessly intense Far East-set thriller 
No Escape and enjoys a career-spanning 
chat with one of Hollywood's most versatile 
veteran Action Aces, Anthony De Longis— 
sword master, stuntman, whip expert and 
wide-ranging thesp. The action literally 
catches fire with Nancy Naglin's look at the 
incendiary Southern suspenser In the Heat 
of the Night, still relevant after all these 
years, while Rob Freese gallops off to Italy 
and Spain's fiery prairies and binning plains 
to file his latest Best of the Spaghetti West 
roundup. 

Elsewhere in this ish, Don Vaughan gets the 
big- and small-screen lowdown from busy 
character actor Mark Pellegrino, whose cred- 
its range from tough guys and stone killers 
(The Big Lebowski. Capote. Mulholland 
Dr.) to Lost's Jesus-like Jacob and Super- 
natural's ultimate evildoer Lucifer. Joseph 
Perry reports from South Korea's 2015 Busan 
International Film Festival, while Rob Freese 
survives Nashville's Belcourt Theater's eerie 
all-night frightfest, 12 Hours of Terror. 
Dueling critics Tim Ferrante and Scott 
Voisin debate the merits of Wes Craven's 
original The Last House on the Left vs. 
Dennis Iliadis' 2009 reconstruction; Dwight 
Kemper finds himself Lost in Space in Blu- 
ray Heaven; David-Dijah Nahmod celebrates 
die latest scare-screen classics to debut on 
disc, from Burnt Offerings to The Oblong 
Box; and our indefatigable and typically 
unshy columnists and crix file their latest 

OBIT ORBIT: Fall '15 loomed as an unfortu- 
nately busy season for The Reaper's furiously 
swinging scythe, thinning the ranks of many 
of our most beloved screen performers, in- 
cluding '70s horror icon and once and future 




Once and future I catheifacc Gunnar Hansen. 
Leatherface, Gunnar Hansen, 68; we had the 
pleasure of hanging out with The Texas 
Chainsaw Massacre alum, a writer as well as 
an actor by trade, during an NBC TV shoot 
back in the day and can attest that his interests, 
intellect and expertise were ever)’ bit as impos- 
ing as his physical stature. Also departing were 
David (Hombre. All My Children) Canary, 
77; former child stars Charles (The Fly) Her- 
bert, 66, and Dickie (Little Men) Moore, 89; 
comic Marty Ingels, 79, of I'm Dickens, He's 
Fenster fame; latter-day Three Stooges regular 
Don (Son-in-Law of Larry Fine) Lamond, 88; 
actor/playwright Jack Larson, 87, forever 
etched into boomers' memories as The Adven- 
tures of Superman's Jimmy Olsen; Robert 
Loggia, 85, w hose charismatic roles ranged 
from The Lost Missile and 87th Precinct to 
Scarface and The Sopranos; Will MacMillan. 
71, star of George Romero's The Crazies; 
1950s genre stalwarts Robert (The Disembod- 
ied) Christopher, 93, Gregg (From Hell It 
Came) Palmer, 88. and Rex (This Island 
Earth) Reason, 86; super-suave Mexican 
movie vampire German Robles, 86, said to be 
the model for Christopher Ixe's Hammer Drac- 
ula; and erstwhile Andy Warhol superstar 
Holly (Trash) Woodlawn, 69. Three longtime 
filmmakers likewise moved on: producer 
director Anthony (The Beast of Yucca Flats) 
Cardoza, 85, John (The Towering Inferno) 
Guillermin, 89, and editor/director Oldest liv- 


ing Oscar Winner (Best Editing, High Noon) 
Elmo (The Tall Texan) Williams, 102. The 
music world lost one of our fave artists, the bril- 
liant pioneering femme rock guitarist and long- 
time Bo Diddley bandmate Peggy (Lady Bo) 
Jones, 75, along with R&B innovator Allen 
Touissant, 77, and former Stone Temple Pilots 
frontman Scott Wciland, 48. Baseball great, in- 
comparable words ter and All-American icon 
Yogi Berra, 90, also heard the fat lady's final 
notes; we're sure that when he arrived at that 
great fork in the sky, he took it. 

PHLATSCREEN PHLASHES: Speaking of rough 
diamonds, with the baseball season over, the 
temp cooling, and the Presidential Primary De- 
bates resembling nothing so much as endless 
replays of John Carpenter's They Live (enough 
to make us long for the late, great Rowdy Roddy 
Piper to revive and run out of bubblegum), we 
took that op to work in a bit more disc viewing 
during our run-up to press time. Among the fun 
spectacles we caught were several new Kino 
1 Blu-rays— Richard Lester's Pytlionesque dooms- 
J day romp The Bed-Sitting Room; the Lynda 
Carter. Marjoe '70s-style Bonnie and Clyde-type 
romp Bobbie Jo and the Outlaw, replete with 
new cast and crew interviews and commentary 
by director Mark Lester; the clever NYC-set 
action thriller F/X and its somew’hat less inspired 
but still entertaining sequel F/X 2; and the ocu- 
larly spectacular X: The Man with the X-Ray 
Eyes, Roger Corman's visionary Faustian fable, 
accompanied by a Corman commentary’ and 
interview with filmmaker fan Joe Dante. We also 
revisited Shout! Factory's gala special edition of 
Tom DeCillo's dead-on indie-filmmaking send- 
up Living in Oblivion, starring Steve Buscemi. 
Catherine Keener and future star Peter Dinklagc 
and packed with excellent copious bonus mate- 
rial. In the big-screen A-movie arena, kudos to 
Steven Spielberg's Bridge of Spies, a fact-based 
Cold War thriller immeasurably juiced by co- 
scripters Joel and Ethan Coen's creatively off- 
kilter contributions, and Sam Mendes’ Spectre, a 
worthy addition to the James Bond canon and 
arguably Daniel Craig's brightest 007 day. And 
Anchor Bay Entertainment's newly issued, in- 
tensely eerie Austrian import Goodnight 
Mommy is looking like the odds-on favorite for 
our Fright Film of the Y’ear honors. We’ll be 
running the results of The Phantom’s Annual 
“B"wards in our Spring get-together. In the 
meantime, till next time, don't forget to... 

Keep watching the screens! 
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Phantom Pheedback 


THE VEGAS IDEA? 

Phantom, 

Another excellent issue of The Phantom of 
the VideoScope (Issue #96). I just renewed 
my subscription for another year and felt it is 
money well spent. I enjoyed the John Kape- 
los interview (he was in Thief.. .good for 
him) and definitely agree with him on Inter- 
nal Affairs. I always felt it was the resurrec- 
tion of Richard Gere's film career. On the 
other hand, I must respectfully disagree with 
the writers who were taking shots at A Most 
Violent Year. I viewed the film as a riff on 
the Michael Corleone plot line of The God- 
father and felt it was one of the best releases 
in 2014. Additionally it was the first time I 
really saw how good an actor Oscar Isaac is. 
But that's just personal taste. 

And here's one for the deep memories of 
your readers. I recall seeing both a poster and 
a trailer for a movie that would have been 
released maybe in the 1963-1966 time frame. 
I think the plot line was something about 
some gangsters acquiring advanced weapons 
and going on a crime spree. Maybe it was set 
in the Las Vegas area? It had the look of an 
Italian production, though that impression 
might be later film knowledge overriding my 
memories. Anyway, does this sound like any 
movie that anybody has seen or even heard 
of? I can even tell you what theater I may 
have seen the poster and trailer at— the Lake- 
wood in Long Beach, CA, if that gives any 
clues as to what the release pattern might 
have been. I don't think I fabricated the 
memory, but I've had it in my head for fifty- 
some years now and there’s no way I can get 
eight-year-old Paul to take a closer look at 
the poster and read off the credits. 

Thanks, 

—Paul Schulz, Katy, Texas 

Thanks for your note. We agree John Kape- 
los well deserves recognition for his decades 
of deft character work. Oscar Isaac, excel- 
lent in Divide IJewyn Davis, likewise shines 
in Ex Macliina: we still found A Most Vio- 
lent Year a slow slog despite its clever God- 
father echoes. Sounds like your mystery 
movie may be Antonio Isasi's They Came to 
Rob I ms Vegas (1968), with Gary Lockwood, 
Jack Palance, Elke Sommer and Lee J. Cobb, 
lensed in Europe, released in a dubbed ver- 
sion here, and featuring much high-tech 
weaponry. It's currently available on DVD 
via Warner Archive (warnerarchive.com). 

MORE ON MOREAU 
Dear Phantom, 

I hate to be pedantic (oh hell, I love it!), but 
in your review of the documentary Lost 
Soul: The Doomed Journey of Richard 

6 VideoScope 



Peter Votrian (left) about to bawl big-time. 


Stanley's Island of Dr. Moreau in Video- 

Scope #96, you stated "...Brando threw his 
weight around, eventually insisting on 
Stanley's firing.” Actually, by the time Brando 
arrived on set, Mr. Stanley was already out of 
the picture (no pun intended!). It was New 
Line, and specifically Robert Shaye, who had 
him sacked. Also, in your review of Ex Ma- 
china, you wrote, "like H.G. Wells' Dr. 
Moreau, Nadian ultimately desires to mate his 
android creation with a human subject." 
Moreau's miscegenational aspirations began 
with Island of Lost Souls; he had no such 
aspirations in the novel. 


JOY OF EX 

Dear Phantom, 

I saw Ex Machina. The Nathan character was 
hilarious! He was an eccentric billionaire who 
has some exceptional dance moves. That dancing 
scene had me cracking up. Caleb was naive and 
gullible, an easy target to take advantage of. The 
way the movie ended, it appears that there may 
be a sequel. I enjoyed the movie Maggie. Arnold 
did well with the storyline, but it is hard to get 
past his accent. Arnold was very protective of his 
zombie-infected daughter. In this issue [#96], I 
enjoyed your reviews of Into the Grizzly Maze. 
The Glass Man. Dark Star: H.R. Giger's 
World and Dawn of the Crescent Moon. By 
reading the reviews, it helps me decide if I want 
to rent the movie or not. Your magazine always 
has the best advice. 

—Paul Dale Roberts, via e-mail 

Thanks for the vote of consumer confidence! A 
sequel to Ex Machina, one of the best films 
we've seen this year, is definitely an intriguing 
concept and one that we'd like to see writer I 
director Alex Garland tackle. 

DOWN ON BLOW-UP 

Phantom, 

Re; Alfie [Nancy Naglin's Reeling Back VS 
#96]: I had very similar feelings when I w atched 
Blow-Up recently, which was made the same 
year. Seeing it this time around, David Flem- 
mings did not seem so glamorous an ideal of 
manhood, but rather callous, narcissistic, and 
brutal toward women, particularly models! One 
becomes uncomfortably aware of how the Sixties 
were dominated by this Playboy ethos, dressed 
up as sexual liberation. 

—Kent Jarratt, via e-mail 


I enjoyed the documentary, but wished that it 
had just been one big interview with Mr. 
Stanley and perhaps a few of the actors (I 
loved Marco Hofschneider!); the disrespectful 
comments of some of the crew and production 
staff in the middle of the film about Mr. 
Stanley, when he is largely absent, are appall- 
ing. The "extra," extended interview segments 
with Mr. Stanley are marvelous ; what a fasci- 
nating magickal fellow he is —and what a mas- 
terwork his Dr. Moreau might have been! 

— Alyssen Bills, Portland, ME 

We stand corrected (actually, we'd prefer to 
take a seal). Leaving some bits in did seem a 
mite tone-deaf, but we find that flaw in many 
contempo documentaries, where thoroughness 
sometimes trumps creative selectivity. All in 
all, though. Lost Soul reps a tremendous job 
and (often morbidly) fascinating story; we 
likewise appreciated Marco Hofschneider' s 
sane irony, along with Richard Stanley himself. 
Would be cool to see him return to filmmaking 


True enough: Many films of that era that strove 
for hip seem dated and wrongheaded today, even 
when artistically intentioned like Blow-Up. Defi- 
nitely an area for further study. 

THE GRIM WEEPER 
Dear Phantom, 

The pinnacle in this superlative issue [#96] is the 
Phantom's reference to "professional weeper 
Peter Votrian." I've been working with that for 
days, even writing this I have uncontrollable 
physical activity. 

— John Huff, via e-mail 

Thanks! Young PV can be seen turning on the 
waterworks again in Night of Execution, a Cli- 
max! TV episode paired with Alpha Video's Man 
on the Prow! (page 13), and lets the tears flow to 
perfection pleading with delinquent big bro John 
Cassavetes in Crime in the Streets (Sony Pic- 


(continued page 22) 
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NEW RELEASE SHELF 


New release titles are followed by year, 
Phantom rating, director, lead actors, 
running time ( with titles released in 
separate editions, the running time re- 
fers to the Unrated version), DVD aiullor 
Hlu -ray label and release date 
(month and year). 

RATINGS KEY 
Couldn't be better 
Excellent 

vvv 

Good 

Not bad; worth watching 

Mediocre, worthwhile for a particular 
thesp, director or genre 
1/2 

Poor but may have points of interest 

Just plain bad 
l/2» 

Even worse than that 

N/A 

Not available on video 
N.I.D. 

Not in distribution 

Special thanks go to Guidance Ro-Man 
for his ratings symbol suggestion. 




AREA 51 (2009/20 15)tftf 1/2 
D: Orcn Peli. Reid Warner, Darrin Bragg, Ben 
Rovner, Jelena Nik. 91 mins. (Paramount/ 
Insurgent Pictures) 5/15 

Yet another found footage flick, this time 
combining science fiction with horror. Area 
51 has all the usual tropes of this genre: a 
group of actors using their real names to lend 
''credibility" to the “reality,” like The Blair 
Witch Project, shaky camerawork, situations 
where you’re asking yourself why they’re still 
filming when they ought to be rumring, an 
opening that sets up the premise that these 
people have disappeared and their friends are 
interviewed about what they drink happened to 
die missing protagonists, and, for some rea- 
son, video taken at a party, just like Clover- 
field. and, of course, “monsters” that you 
barely sec like The Tunnel (VS #95) and 
Willow Creek. Which I suppose is my biggest 


beef about this film: it all seems too 
familiar. At a party, Reid (Warner) 
goes missing and suddenly is found; it 
appears he’s been abducted by aliens 
and returned. He and his friends, a 
group of conspiracy theorists, decide to 
break into Area 51 because something 
seems to be drawing Reid to it. They 
are aided and abetted by Jcnela (Nik), 
whose father used to work at Area 51 
but was fired when he asked too many 
questions. She gives them some inside 
info for getting in, along with maps her 
dad drew. Armed with pills that reduce 
their ammonia footprint, cold suits that 
erase their heat signatures, and other 
forms of jamming equipment, as well 
as ID stolen from an Area 51 higher- 
up, they travel to the desert flats where 
the titular base is located. I won't be 
spoiling anything by telling you they 
break into the base and discover a 
saucer (in a scene that reminded me of 
The Bamboo Saucer). In fact, you 
begin to wonder if all these scenes are 
supposed to be homages to these other 
films. Which begs the question: when 
docs homage become plagiarism? If 
you’ve never seen a found footage or a 
science fiction film. Area 51 is entertaining 
enough. I understand the film has been on the 
shelf since 2009 and has only now been re- 
leased to streaming and video. I guess the real 
conspiracy here is the filmmakers hoping that 
if they held it back long enough, we’d forget 
all the movies they'd ripped off to make it. 

— Dwight Kemper 

BLOODSUCKING BASTARDS (2015) 

D: Brian James O'Connell. Fran Kranz, Pedro 
Pascal, Emma Fitzpatrick, Yvette Yates, Joel 
Murray, Joey Kern, Marshall Givens. 84 mins. 
(Scream Factory) 11/15 

Bloodsucking Bastards is described in the 
case copy as a cross between Shaun of the 
Dead and Office Space, a fair enough com- 
parison (a touch of Vampire's Kiss and Peter 
Jackson's Dead Alive might also be tossed into 
the mix). In the type of dead-end business zone 
populated by arbitrary authority figures, bored 
cubicle drones, and the odd upwardly mobile 
employee, earnest young Evan (Kranz) keeps 
his nose to the proverbial grindstone even 
when slowed by slobs and slackers like practi- 
cal joker Mike (Neil W. Garguilo) and barely- 
there Tim (a very funny Kem). Evan is like- 




BLOODSUCKING 

BASTARDS 



— 


WORK . IT SUCKS THE LIFE OUT OF 


wise desperate to make amends with striking 
squeeze and ambitious co-worker Amanda 
(Fitzpatrick), with whom he committed an 
apparently unforgivable romantic faux pas. 
Events take a darker turn when boss Ted 
(Murray, late of Bobcat Goldthwait's God 
Bless America [VS #84]) awards Evan's 
hoped-for promotion to the sinister Max 
(Pascal). As it develops. Max is more than 
merely obnoxious — he's a full-fledged vam- 
pire who takes to alternately turning and slay- 
ing the office help. Evan, Amanda, Tim and 
military-minded security guard Frank (Givens) 
band together to battle the growing menace. 
While loose in spots. Bloodsucking Bastards 
supplies considerable amusement with its 
blend of corporate satire, character comedy, 
and buckets of gore (when vanquished, the 
vampires blow up real good). Bolstered by 
likable protags (a rarity in contempo come- 
dies), a brisk pace and snappy dialogue. 
Bloodsucking Bastards overcomes its more 
imitative aspects and comic cliches to present 
a fun day and night at the office. Extras on 
Scream Factory's Blu-ray include a commen- 
tary by the comedy troupe Dr. God (who co- 
wrote the screenplay), along with outtakes. 

— '74e ‘Pdaatcwf 
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CRUMBS (2015)tftf 1/2 

D: Miguel Llanso. Daniel Tadesse, Selam 

Tesfaye. 68 mins. (Indiepix) 1 1/15 

This extremely odd Ethiopia-lensed fantasy 
plays like a backyard Jodorowsky film minus 
the extreme cruelty. In a post-apoc futiu-e, 
scattered survivors carry on like New Guinea 
cargo cultists, bartering such items as vintage 
Michael Jackson albums and Teenage Mu- 
tant Ninja Turtle toys, while totemizing Mi- 
chael Jordan posters (well, not too different 
from our own recent past). Our primary' char- 
acters, Birdy (Tesfaye) and her diminutive 
hunchback partner Candy (Tadesse), reside 
in an abandoned bowling alley, from which 
Candy departs on a quest dial leads to en- 
counters with, among others, a wily trader, a 
self-styled Santa Claus (complete with cos- 
tume) and would-be Nazis in gas masks. 
With its genuinely haunting ghost town loca- 
tions, from a decaying amusement park to 
rusting railroad tracks. Crumbs unfolds with 
a dream-like languor and hums with hypnotic 
recurrent images. Even at a brief 68 minutes, 
though, the film feels less like an abbreviated 
feature than an elongated short. Fans of sur- 
realist cinema, from the above-cited 
Jodorowsky to David Lynch, Guy Maddin, 
Luis Bunuel, Jean-Pierre Jeunet and Andrei 
Tarkovsky (who receives an overt sonic nod 
in the film), should deem this ironic, well- 
actcd (especially by the cver-inquisitive 
Tadesse) item worth a look, if expectations 
are kept in reasonable check. Indiepix's DVD 
includes three featurettes— Night in the 
Wild Garden. Crumbs Anecdotes, and 
Chigger Ale — while the case contains an 
extended quotation from an African scientist 
that served as Spanish auteur Llanso's crea- 
tive inspiration. 

-*7^e “PtuMtOM 

DEADLY REVISIONS (2013) 1/2 
D: Gregory Blair. Bill Oberst Jr., Mikhail 
Blokh, Cindy Merrill, Lise Hart, Gregory 
Blair, Ronny Coleman, Dawna Lee Heising. 
94 mins. (SGL Entertainment) 9/ 15 

'80s music fans enjoyed the song/ music video 
"Money for Nothing" because rocker Mark 
Knopfier acknowledged that many people 
view musicians as self-indulgent sots. Direc- 
tor/writer Blair assumes that we view horror 
screenwriters like himself as sick, pathetic 
puppies. This assumption is incorporated into 
his tale of a troubled scribe named Grafton 
Tom (Oberst), who is trying to recover his 
memory and mobility after a fall down his 
stairs left him in a coma. His actor buddy 
Deter McMannus (Blokh) generously lends 
him his late father's palatial wilderness cabin, 
but the venue and resident hot blonde amne- 
sia therapist Ally (Merrill) do not resolve his 
problems. The script's main virtue is its sa- 
tirical swipes at male bonding. Deter informs 
Grafton that the cabin's isolated location will 


enable hint to wander nude and "f^ck the 
deer." Ilis idea of a "CARE package" for a 
wounded friend is a box of pom DVDs, includ- 
ing one that features a "double-jointed" domi- 
natrix. Genre hero Oberst holds his own, with 
an assist from Blokh. but (he rest of the cast is 
no help. Morris is suitably decorative as Tom's 
amnesia therapist because male viewers will 
remember her. A bad vocalist sings flat; Hart, 
as the screenwriter's estranged wife/producing 
partner, gives a similar performance. Coleman 
(Doctor Myers) and Blair (horror show inter- 
viewer Crawford Davis) appear to be graduates 
of the Clay Aiken Academy of Dramatic Arts. 
Heising showcases scant talent and bad plastic 
surgery'. Blair's script opens the possibility of a 
sequel that no one should be foolish enough to 
finance. 

— Ronald Charles Epstein 

THE EDITOR (2014)tf 
D: Adam Brooks & Matthew Kennedy. Paz de la 
Huerta, Adam Brooks, Matthew Kennedy, Conar 
Sweeney, Lido Kicr, Samantha Hill. 95 mins. 
(Scream Factory) 9/15 

Rey Cisco (Brooks) was the greatest editor mo- 
tion pictures ever saw, until a self-inflicted acci- 
dent left him nearly fingerless on his right hand. 
Now he works with hack directors and producers 
editing trash pictures under unbelievable hard- 
ships with wooden prosthetic fingers. A black- 
gloved killer starts slashing away on the cast and 
crew of Rey's current film, and Rey becomes the 
number one suspect since he always seems to be 
the last person to see the victims alive. The killer 
continues his slayathon as each person involved 
in the production is shown to have a motive but 
is then summarily murdered by the unseen psy- 
cho. Rey races to prove his innocence and nab 
the killer. To be honest, I was not that keen on 
this flick before I sat down to watch it. A spoof 
on giallo films, made in Canada— how good 
could it be? I'm happy to report that co-directors 
Brooks and Kennedy are not only filmmakers but 
true film historians. I was immediately won over 
not only by the film's look but also the poor dub- 
bing many giallos (foreign films in general, 
really) are known for. The jokes come fast and 
furious, even when you might be unaware the 
filmmakers are making a joke. Between jabs, 
they pay serious homage not only to the likes of 
Mario Bava and Dario Argento but re-stage a 
number of scenes from Lucio Fulci films. The 
Editor's power lies in the fact dial the directors 
play it straight. The photography is great, espe- 
cially in its use of color a la Bava and Argento. 
Darker scenes are stark and ominous. Not every 
riff works, but the film offers more hits than 
misses. Extras include commentary, documen- 
tary, featurettes, deleted scenes, trailers and 
more. The Editor will be best enjoyed by those 
who have a decent knowledge of giallos, as many 
jokes aren't specific to a particular movie but to 
the genre as a whole. 

— Rob Freese 


c: 



THE GIFT (2015)tf ^1/2 

D: Joel Edgcrton. Jason Bateman. Rebecca Hall, 

Joel Edgerton, Allison Tolnian, Tim Griffin, 

Busy Philipps. 108 mins. (L ! niversal Studios) 
10/15 

We don't want to risk getting cyber-bullied like 
the IMDb poster who drew comparisons between 
The Gift and Chan-wook Park’s Oldboy (VS 
#56), but we also see similarities between Edger- 
ton's tale of belated revenge and any number of 
like-plotted Korean thrillers, from Oldboy to 
Joon-IIo Bong's Mother (VS #76). Which is not 
necessarily a bad thing; indeed, Edgerton's slow- 
boiling suspenser achieves a level of brilliance 
rarely seen onscreen (in addition to Park's mas- 
terwork, we can cite Michael Haneke's Cache 
fVS #60] and Claude Chabrol's This Man Must 
Die [VS #47] as films that soar to equal heights). 
As our story opens, all seems well with smug biz 
wiz Simon (Bateman) and his pregnant wife 
Robyn (Hall) as they settle into their spiffy new 
California digs, until a chance encounter with 
Simon's former high-school acquaintance Gordo 
(Edgcrton) sets in motion a series of increasingly 
harrowing events that will peel the skin off fes- 
tering wounds and shake the yuppie couple to 
their foundations, like the above-cited films. 
The Gift eschews standard triangular erotic 
thriller moves to explore nothing less than human 
nature's deepest, often rotten core. Kudos to tri- 
ple-threat Edgerton; the Aussie emigre not only 
pens a brilliant screenplay and directs same with 
enviable precision but turns in a searing perform- 
ance as the emotionally damaged Gordo. Bate- 
man and Hall likewise carry their (hespian 
weight in what's essentially a three-hander — and 
one of the most profoundly disturbing films of 
2015. Bonus features on Universal's double-disc 
Blu-ray + DVD + Digital I1D set include an au- 
dio commentary by auteur Edgerton, an alternate 
ending (wisely excised from the final cut), de- 
leted scenes, and the featurettes Karma for Bul- 
lies and The Darker Side of Jason Bateman. 

— 74e ’P&CUtt&H 
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PATHFINDER 

HOME ENTERTAINMENT 


"MUST HAVE" 


See more movies and trailers at 
www.pathfinderpictures.com and 
youtube.com/pathfinderpictures 


Stay up to date by liking 
Facebook.com/PathfinderPictures 




GOLDEN SILENTS 
THE EPIC OF EVEREST ( 1924)B&\V 
Color Tinled^^^ 

D: J.B.L. Noel. Andrew Irvine, George Mal- 
lory. 87 mins. (Kino Lorber) 9/15 

Then, now and always ML Everest kills. 
Then is 1924, when, in Britain's frenzied, 
post- World War I ongoing quest/race to con- 
quer Everest, which eventually inspired Sir 
Edmund Hilary, 500 men and herds of ani- 
mals moved with military precision from 
India to Tibet on this now legendary expedi- 
tion. Noel formed a private company which 
paid for the photographic rights; the film was 
digitally restored from nitrate positives. Epic 
is burdened with an uneven stutter-step nar- 
rative and, though rife with then-ambient 
Kiplingesquc racism, still haunLs with its 
arresting photography, otherworldly land- 
scapes, base camps, rudimentary oxygen. 
The voice-over is somber and elegiac, for 
both Irvine and Mallory lost their lives. 
(Mallory’s body wasn't found until 1999.) 
Unfortunately, the film is robbed of any nar- 
rative suspense when we are told of this trag- 
edy halfway through; also lacking: a sense of 
the climbers' personalities. Before doom, 
however, we see voyeuristic, ethnographic 
shots of locals in everyday life, all the while 
being reminded of their hopelessly primitive 
state. But the ascent is the star attraction. Be 
prepared to feel the hair stand up on the back 
of your neck. Noel invented a high-powered 
lens which, 600 feet from summit , captures 
impending death. 


Nancy Naglin 

KILL ME, DEADLY (2015)B&Wtf 
D: Darretl Sanders. Kirsten Vangsness, Dean 
Lemont, Lesley-Anne Down, Joe Mantegna, 
Raleigh Holmes, Paul F. Tompkins. 101 
mins. (Indican Pictures) TBA 

Successfully adapting and opening up his 
own play, writer Bill Robens crafts an enter- 
taining, affectionate film noir spoof, appro- 
priately and atmospherically lensed in shad- 
owy black and white by director of photogra- 
phy Nicholas Trikonis and crammed with 
genre archetypes (even the Maltese Falcon 
contributes a cameo), hard-boiled motor- 
mouthed narration supplied by private dick 
hero Charlie Nickels (Lemont) and relentless 
banter that frequently flies creatively out of 
control, providing the pic with one of its 
funniest running riffs. While Kill Me, 
Deadly occasionally flirts with ZAZ Team/ 
Naked Gun-style parody, it ultimately suc- 
ceeds in locating a tone all its own, a dead- 
pan burlesque that sends up beloved noir 
tropes by the Studebaker carload. Our tale 
opens in 1947 Hollywood when a suspicious 
Charlie answers a summons sent by Beverly 
Hills aristocrat Lady Clairmont (a dead-on 
Down) and soon finds himself Irenchcoat- 


deep in murder, corruption and bizarre charac- 
ters like Lady Clairmont’s geeky son Dewey 
(Tompkins, seemingly channeling Crispin 
Glover), notorious gangster Bugsy Siegel 
(Mantegna in typically fine form), and. most 
prominent of all, chunky, chameleon-like chan- 
teuse Mona Livingston (a versatile Vangsness, 
pulling out all the comedic stops). Other famil- 
iar characters include the seductive, spoiled 
daughter (Holmes), antagonistic cops and 
lough- talking henchmen (the latter headed by 
director Sanders doing double duty). While not 
every snub-nose bit hits a bull's-eye, Kill Me, 
Deadly shapes up as a consistently fun lark, 
specifically tailored to tickle noir buffs. The 
casting reflects a significant connection with 
the long-running tclcscrics Criminal Minds, 
with Vangsness, Lemont and Mantegna all 
enjoying long-running stints on the show. 
Props also go to production designer Krystyna 
Loboda, costumer Kimberly Freed and com- 
poser Bill Newlin for further selling a convinc- 
ing noir ambience. Following a limited theatri- 
cal release, Kill Me, Deadly is currently avail- 
able for streaming and downloads. 

— lAe 'P/uiniaw 



LOVE & MERCY (2014) Wtf 1/2 
D: Bill Pohlad. John Cusack, Paul Dano, Eliza- 
beth Banks, Paul Giamatti, Jake Abel, Kenny 
Wormald, Bill Camp. 122 mins. (Lionsgate) 9/15 

Director Pohlad takes the daring approach of 
casting two actors to play a single — and highly 
singular— character in this sharp, atmospheric 
and appealingly spacey portrait of troubled musi- 
cal legend Brian Wilson. Dano offers a flawless 
interpretation of the budding young genius and 
creative mastermind behind The Beach Boys, 
initially a lightweight surf band that, with Brian's 
nurturing, evolves into a pioneering outfit creat- 
ing a complex melange of different styles while 
still retaining a California sheen. With the aid of 
appropriate makeup, Dano probably could have 
carried off Brian's drift into middle age, but that 
assignment instead goes to Cusack, who, though 
looking a lot less like his model, also proves up 
to the challenge. W hile the film covers the usual 
biopic bases— such as Brian and his brothers' 
tortured relationship with their controlling, abu- 
sive manager dad (Camp) and Brian's toxic repli- 
cation of that arrangement with future handler, 
control freak therapist Dr. Eugene Landy 
(Giamatti in a frightening ’do), as well as his 
emotionally healing bond with soulmate Melinda 
Ledbetter (Banks) and his ongoing battle with 
serious mental problems and mind-altering medi- 
cations— the emphasis remains on the music. 
Love & Mercy spends a good deal of screen 
time in the studio studying Brian, his sometimes 
alienated bandmales and the session pros he hires 
to achieve the exact sounds he requires, specifi- 
cally to assemble the group's masterpiece "Good 
Vibrations." Special features on I.ionsgatc's Blu- 
ray edition include a pair of featurettes, A Cali- 
fornia Story: Creating the Look of Lore & 
Mercy and A-Side/B-Side: Portraying the Life 


of Brian Wilson, deleted scenes and an audio 
commentary'. On a similar musical note, MVD 
Visual releases the thorough and thoroughly 
compelling documentary Gone with the Wind: 
Lynyrd Skynyrd. while Lionsgate issues the 
deservedly acclaimed, ultimately wrenching 
Amy W'inchouse profile Amy, Universal Studios 
unveils the concert' concept film combo Roger 
Waters The Wall, packed with bonus features, 
and MGM Limited Edition Collection contrib- 
utes Frank Zappa's infamous exercise in rampant 
psychedelia 200 Motels. 

LOST AFTER DARK (2014)^^1/2 
D: Ian Kessner. Sara Fisher, Mark Wiebe, Jesse 
Camacho, Kendra Leigh Timmins, David Upper, 
Oise Galien, Robert Patrick. 85 mins. (Anchor 
Bay) 9/15 

Familiar story has some jackassing teens steal a 
school bus, only to break down in the middle of 
nowhere. They happen upon an abandoned house 
where they encounter psychotic cannibal Junior 
.load (Wiebe), who minces the meatheads into 
little puddles of teen chum. Well-worn territory 
from slasher cinema, but enjoyable since the look 
and feel of the '80s slash-'n’-hack scene are be- 
ing copied here. Patrick shows up to chew scen- 
ery as a pissed-off principal looking for the group 
of AWOL students. Some of the attempts to re- 
create the errors of the old-school slasher flicks 
grow tiresome, but a "missing reel" gag actually 
produces a genuine LOL moment, Kessner, along 
with co-writer Bo Ransocll, tries to hold viewer 
interest by playing with some of the genre's 
threadbare plot conventions. Good for some retro 
gore and laughs. 

— Rob Freese 
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MAD MAX: FURY ROAD (2015) 

ww 

D: George Miller. Tom Hardy, Charlizc 
Thcron, Nicholas Hoult, Hugh Keays-Byme, 
Josh Helman, Richard Carter, Iota. 120 mins. 
(Warner Home Video) 9/15 

We are introduced to a world-weary Max 
Rockatansky (Hardy) as he is run down by a 
group of War Boys and taken back to the 
compound of Irnmortan Joe (Keays-Byme), 
where he is used as a "blood-bag" for the 
sick. When Joe's right-hand officer Imperator 
Furiosa (Thcron) leaves to trade for gas, it is 
soon revealed that she is making a break with 
Joe's wives across the wasteland for the 
"green place" beyond the sands. The chase is 
on to capture Furiosa and return the brides. 
Suicidal War Boy Nux (Hoult) hooks his 
"blood-bag" Max to his vehicle and races for 
the glory of death and his place in Valhalla 
while serving Joe's "worthy cause." Other 
bands of warriors join in the pursuit, only to 
have the Bullet Farmer (Carter) grumble, 
"All this over a family squabble." That is the 
simple story, but this two-hour chase flick 
has more on its mind than just smashing cars 
and rolling over bodies. All the characters are 
precisely written and groimded in real human 
emotions and motives. Much has been said 
about the feminist slant this installment 
takes, how it steals the show from Max and 
makes it Furiosa's story. Yes and no. This is 
as much Furiosa's story as it is Max's, but 
Max as a character would never evolve into 
the Max of The Road Warrior w ithout har - 
ing first intersected with Furiosa and the 
wives. There has been a debate about where 
this chapter falls within the Mad Max my- 
thos. If Max was "mad" in the first film, he 
was angry, enraged, mad. He was a man 
looking for vengeance after losing his closest 
friends and family. Here, we sec a Max who 
is "mad” as in crazy, insane, still trying to 
make sense of his world after losing every- 
one he cared about and the collapse of soci- 
ety around him. He is an animal, running on 
only a survival instinct to live one more min- 
ute. It is only through Furiosa that he regains 
his vanished humanity. He learns how to care 
for others again, to have a cause beyond 
survival. She is powerful and vital to his 
development, more mother figure than ro- 
mantic interest. Furiosa is a strong, willful, 
caring spirit who will never give up, and in 
her Max finds a reason to live. Life has to be 
about more than just survival for survival's 
sake. What his character learns in this install- 
ment gives him the capacity to try and help 
the band of survivors in The Road Warrior. 
Miller is in top form and uses the visual me- 
dium of film to tell his story through the 
action of the vehicles and the expressions of 
his cast. Dialogue is limited. 80% of the film 
was created using practical effects and stunts, 
but CGI was incorporated when even the 
bravest/most insane of Australia's stunt bri- 
gade deemed the copious car flips and 



crashes too dangerous to accomplish through old- 
school techniques. I cannot imagine anyone not 
enjoying this adrenaline-pumping celebration of 
action and human spirit. Miller has delivered a 
new classic that will stand as the high point in 
action films for a long time to come. Warner's 
double-disc Blu-ray/DVD/Digital HD set speeds 
in with multiple behind-the-scenes featurettes 
covering virtually every phase of production. 

Upon Max Rockatansky's glorious return to the 
wasteland in Mad Max: Fury Road, a plethora 
of past futuristic post-apoc portents received Blu- 
ray releases. Shout! Factory furnishes a 2-disc 
extravaganza for John Carpenter's trailblazing 
jailbreak sci-fi adventure Escape from New 
York (1981), casting NYC as a maximum secu- 
rity prison, Kurt Russell as the always resource- 
ful antihero Snake Plissken, and Lee Van Cleef 
as the hard-as-nails warden. Blue Underground 
unleashes a troika of action flicks from Italian 
workhorse Enzo G. Castellari that include the 
Carpenter-flavored 1990: The Bronx Warriors 
(1982, with Mark Gregory and Vic Morrow), 
Escape from the Bronx (1983, with Gregory 
and Henry Silva) and the George Miller Mad 
Max-inspired The New Barbarians (1983, aka 
Warriors of the Wasteland, with Fred William- 
son and George Eastman). Copious extras in- 
clude interviews and commentaries. For a trio of 
budget-conscious Mad Max clones, we travel to 
the Philippines for Roger Corman and Cirio 
Santiago's Wheels of Fire (1984, with Gary 
Watkins and I .aura Banks), Equalizer 2000 
(1986, with Robert Patrick and Richard Norton, 
presented in an unreleased director's cut) and 
The Sisterhood (1988, with Rebecca Holden and 
Lynn-Holly Johnson, for the first time uncut). 
Extras include cast and crew interviews. These 
Code Red limited-release discs are available 
exclusively through Screen Archives Entertain- 
ment, so don't wait to purchase them. If the fu- 
ture's not exactly bright, it is definitely HD! 

— Rob Freese 


QUEEN CRAB (2015)^^1/2 
D: Brett Piper. Michelle Simone Miller, Kathryn 
Metz, Ken Van Sant, Danielle Donahue, A.J. 
DeLucia, Rich Lounello. 81 mins. (Wild Eye 
Releasing) 9/15 

Piper's film is at once charming and embarrass- 
ing. The schlock auteur, who has mi impressively 
long list of dirccl-to-DVD credits on IMDb, was 
obviously inspired to create Queen Crab by 
Roger Corman's Attack of the Crab Monsters 
(1957) and other AIP cheapics of the 1950s. 
Based on the Queen Crab DVD commentary, it 
sounds like Piper and company are a close-knit, 
fun-loving group of friends with a strong appre- 
ciation for drive-in cinema. They obviously love 
what they do, and that gives their film moments 
of great campy charm. Equally charming is the 
use of stop-motion animation, that old-school 
technique, famously employed in the original 
King Kong, wherein the filmmakers create a 
movable tabletop model of their monster and 
pose it manually, one frame at a time, in order to 
create the illusion of actual movement. Stop- 
motion doesn't look as "real" as CGI, yet it re- 
mains for many film buffs a far preferable way to 
make a monster movie — there's something sweet 
about it, and Piper's giant mommy crab is actu- 
ally kinda cute! Queen Crab is essentially a talc 
of a mother's love and of friendship. Melissa 
(Miller) is a socially awkward loner living in a 
backwoods town. Her only real friend is a giant 
crab — and we mean giant — which lives in the 
lake next to her cabin. Gentle and loving as a 
rule. Miss Crab goes on a killing spree after a 
local hick intentionally kills her babies. That's 
the film's plot. Though the film's special effects 
are quite good — especially when one considers 
the ultra-low budget— viewers will have to sit 
through around 45 minutes of clunky dialogue 
from actors who run the emotional gamut from A 
to B. The cast isn't particularly a strong one, 
though Miller rises above the crowd— she's also 
seen as her character's mom during the film's pre- 
credit sequence, where we learn how Miss Crab 
got so "monstrously" big. Queen Crab has one 
good shock scene: die slaying of the sheriffs 
deputy is surprisingly brutal — the scene almost 
feels like it's from another film. If low-budget 
schlock is your cup of tea. then Queen Crab is a 
feast. If you're looking for a more seriously in- 
tended film, you might want to look elsewhere. 

— David-Elijah Nahmod 


MONDO SHARKNAIHK 

In other critter chaos developments, the horror- 
for-hire team at Asylum Entertainment frees 
the Syfy sequel Sharknado 3: Oh Hell No! 
(in serious contention for genre tide of die year 
honors), starring Tara Reid, Ian Ziering, David 
Hasselhoff, Bo Derek and former “Malcolm" 
Frankie Muniz. Bonus content includes 
behind-the-scenes featurettes, alternate 
endings, a special effects exploration, and cast 
and crew commentary. 
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SAN ANDREAS (2015)tf 
D: Brad Peyton. Dwayne Johnson, Carla 
Qugino, Alexandra Daddario, loan Gruffudd, 
Paul Giamatti, Hugo Johnstone-Burl. 1 14 
mins. (Warner Home Video) 10/15 

Hulking and masculine as hell, Johnson 
makes for the perfect human superhero in 
this thrilling to look at, if poorly written, 
disaster flick. The Artist Formerly Known As 
The Rock is a much better actor than he's 
usually given credit for. Everyone in Califor- 
nia knows that "the big one” is coming, and 
that it could hit at any time. Cities are pass- 
ing ordinances forcing property owners to 
retrofit their buildings, and people arc urged 
to "get ready" — stock up on canned food, 
bottled water, candles, etc. for when the next 
earthquake strikes. But if the quake is big 
enough, then no amount of preparedness will 
help. Some scientists have speculated that the 
next quake will make the now-mythic 1906 
tumbler, which killed some three thousand 
people and leveled a sizable portion of San 
Francisco, seem like a walk in the park. San 
Andreas imagines what might happen if a 
9.1 quake were to hit Los Angeles and San 
Francisco— the '06 disaster was a mere 7.8. 
The effects arc thrilling, which is to be ex- 
pected. The Hoover Dam, the Golden Gate 
Bridge, most of downtown L.A. and a big 
chunk of San Francisco collapse right before 
viewers' eyes. The current CGI technology 
makes it all look quite real. Johnson, as first 
responder Ray Gaines, flics his helicopter 
directly over a skyscraper as it slowly col- 
lapses, grabbing his ex-wife Emma (Gugino) 
from the roof and whisking her to safety 
(Ray is so ridiculously heroic you might 
wonder where his blue tights and red cape 
are.) Unfortunately, the script is straight out 
of Days of Our Lives and slows things down 
a bit. The melodramatic backstory includes 
Emma moving in with her rich creep of a 
boyfriend (Gruffudd). Emma and Ray had 
split up after their daughter's drowning death 
caused Ray to shut down emotionally. Now, 
Mom and Dad are trying to get to San Fran- 
cisco to save their other daughter (Daddario), 
who's falling in love with the handsome Brit- 
ish guy (Johnstone-Burt) she met only mo- 
ments before the quake hit the Bay Area. 
Will Mom and Dad get there in time? Will 
everyone live happily ever after? Tune in 
tomorrow.... While the clunky dialogue can 
be cringe -inducing, the film's visual spectacle 
makes for a fun viewing experience. And if 
one does a little scientific research, then San 
Andreas can be quite a frightening film. 
There might even be a bit of science fact 
amidst the spectacle. Just Google World's 
Largest Earthquakes and you'll see that both 
Chile and Alaska endured quakes of a greater 
magnitude than the fictional one portrayed in 
the film. Don't think a tsunami could over- 
whelm a structure as high off the ground as 
the Golden Gate Bridge? As a matter of fact, 
Lituya Bay, in Alaska, suffered a 1720-foot 



wave in 1958— this was an incident separate 
from Alaska's 9.2 quake in 1964. It could hap- 
pen, folks, and that makes San Andreas one 
scary movie. The Blu-ray/DVD/Digital HD set 
comes widi interviews, commentaries, deleted 
scenes and documentaries, while the Blu-ray 
includes a descriptive audio track for the blind. 

— David-Elijah Nahmod 


THE TIMBER (2015)tftf 
D: Anthony O'Brien. Josh Peck, James Ran- 
sone, Elisa Lasowski, Marc Caven, William 
Gaunt, David Baillic. 80 mins. (Well Go USA) 
10/15 

While much care and sincere effort obviously 
went into fashioning The Timber, a modestly 
mounted quest western seemingly influenced 
by Monte Heilman's seminal '60s oaters The 
Shooting and Ride in the Whirlwind (V.S 
#37), the film ultimately registers scant impact. 
Two brothers. Peck and Ransonc, traverse the 
frozen titular terrain with a hard-core profes- 
sional bounty hunter in a bid to raise the bread 
to save their home from foreclosure. Violent 
encounters and much philosophical palaver 
ensue. While well-shot (in an ably camouflaged 
Romania) by cinematographer Phil Parmct, 
acted by a competent cast, and effectively 
scored by Tim Borqucz, The Timber rarely 
captures the magic of cither Heilman's classics 
or such contemporary returns to the genre as The 
Salvation. Slow West (VS #96) and the Civil 
War-set The Retrieval (VS #94). Even at an 
admirably trim 80 minutes, the film frequently 
drags. Extras on Well Go USA's Blu-ray edition 
include director commentary, cast interviews, 
behind-the-scenes segments, and trailer. 


EXPERIMENTAL CINEMA 

IFC Films presents The Stanford Prison Ex- 
periment. Kyle Patrick Alvarez's harrowing re- 
creation of psychologist Philip Zimbardo's con- 
troversial 1971 study that saw student volunteers 
split into two groups, guards and inmates, to 
simulate a prison environment — with disastrous 
results. Billy Crudup is appropriately creepy as 
the psychologist who lets the ill-advised experi- 
ment go on too long, while the real Zimbardo, 
despite the film's rather damning portrait, serves 
as a consultant and interview subject on the 
disc's bonus menu. Other extras include a direc- 
tor's commentary, featurettes, and trailer. Two 
earlier efforts inspired by the Stanford incident 
are also available, via Sony Pictures — the 2001 
German Das Experiment (V.S #48) and its 2010 
American remake The Experiment, with Adrien 
Brody and Forest Whitaker. Magnolia Entertain- 
ment, meanwhile, unveils Experimenter. Mi- 
chael Almcrcyda's dramatization of the literally 
shocking behavioral experiments conducted by 
Dr. Stanley Milgram (played by Peter Sarsgaard) 
at Yale University in 1961. 


WINDSOR DRIVE (2015)^^1/2 
D: Natalie Bible'. Tommy O'Reilly, Samairc 
Armstrong, Ryan Dubois, Anna Biani, Jillian 
Murray, Brieanna Steele. 82 mins. (Indican Pic- 
tures) 10 15 

If you encountered an unstable young actor, you 
would take "evasive action." You would avoid 
pretentious hipster hangouts. Indie movies are 
different. The crazed and the hip belong in this 
postmodern production, along with retro interior 
design, contemporary' pop music — and an ele- 
ment of fear. Young Tahoe guy River Miller 
(O'Reilly) discovers his girlfriend Jordana's 
(Murray) corpse in her bathtub. His shattered 
soul is further destabilized by his move to an old 
L.A. home owned by hipster couple Wulric 
(Dubois) and Ivy (Biani). Miller's attempts to 
boost a nascent acting career threaten his psyche. 
Writer T.R. Gough's nonlinear script messes with 
your head. Female viewers may note dial the 
protagonist, like other handsome movie males, 
has taken out a Mutual of Intercourse erotic in- 
surance policy. Grieving studs arc provided with 
sexy substitutes. O'Reilly and Murray are a hot 
screen couple— both should maintain their ca- 
reers, if they can preserve their looks. Dubois is 
die PoMo Poster Boy, today's "hipper-than-thou" 
avatar. Biani is credible as Wulric's wife — and 
River's lover— because she combines artsy sexu- 
ality and fartsy intcllcctualism. The sex and vio- 
lence arc muted — for dtis genre — but preten- 
tiousness exists on both sides of the camera: The 
apostrophe following director Bible's surname is 
an affectation, not a typo.'y 

— Ronald Charles Epstein 
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ALPHA VIDEO 
(S5.98 DVD) 10/15 

MAN ON THE PROWL (1957)B&W 

D: Art Napoleon. James Best, Mala Powers, 
Jerry Paris, Ted De Corsia. 79 min. 

I xing thought lost until the archivists at Al- 
pha uncovered and restored (well, patched up 
at least) a print of this ultra-obscure psycho- 
noir, Man on the Prowl is juiced by strong 
performances by the late, great James Best in 
one of his rare but memorable villainous 
roles (see also the Randolph Scott/Budd 
Bocttichcr classic Ride Lonesome and the 
post-Vietnam vigilante gem Rolling Thun- 
der [VS #79]) and Powers as his resourceful 
intended victim. Best plays Doug Gerhardt, 
an impoverished Oedipal wreck and ex-con 
who uses his friendly veneer to get next to 
and murder unsuspecting femmes. Powers' 
Marian poses a particularly tempting target: 
not only is she attractive but married to an 
automotive mover and shaker (Paris) who 
owns just the type of viable business me- 
chanic Doug would like to get his greasy 
hands on. Man eventually evolves into an 
elaborate cat-and-mouse game between 
predator)' Doug and wily Marian, with the 
lives of latter’s two small boys at slake. 
Meanwhile, not especially inspiring lawmen 
led by a gruff Dc Corsia seek to close in on 
the killer. Created by the husband-and-wife 
team of Art and Jo Napoleon, whose prior 
experience lay largely in syndicated TV (e.g.. 
The Whirlybirds). Man succeeds as a raw, 
gritty suspenser riskily set against a bland 
backdrop of suburban homes and streets 
whose very lack of atmosphere work to 
heighten the human tension, as do Nicholas 
(Curse of the Cat People) Musuraca 1 edgy 
cinematography and future major movie 
composer Ernest Gold's solid score. As 
openly stated in the case copy. Alpha's DVD 
is missing a few minutes of footage from (he 
middle of the film but it’s not very vital to 
the drama. Completing Alpha's double fea- 
ture is an hour-long 1956 episode. Night of 
Execution, from the thriller scries Climax! 
presented with host Bill Lundigan's introduc- 
tion and interruptions intact, along with mu- 
sical commercials shilling the latest land 
yachts to slide off Chrysler's assembly line. 
Vincent Price puts the heel in well-heeled as 
a detestable wealthy rotter who alienates the 
affections of his wife (Nina Foch) and son 
(perpetual emotion machine Peter Votrian) in 
an installment that starts well but grows in- 
creasingly static and pious as the reels stag- 
ger on. Still a nice addition to VP fans’ digital 
library, though, even if the mustachioed one 
does, with Foch's help, exit a trifle early. 


THE FILM DETECTIVE 
(S 14.99 Blu-ray) 9/15 

HOLLOW TRIUMPH (1948)B&Wtf 1/2 

D: Steve Sckely. Paul Hcnrcid, Joan Bennett, 
Eduard Franz, Leslie Brooks, John Qualcn, Her- 
bert Rudlcy. 83 mins. 

The Hungarian Connection of actor/ producer 
Ilenreid and director Sckely — with major assists 
from ace noir cinematographer John Alton and 
screenwriter Daniel Fuchs (adapting Murray 
Forbes' novel)— creates a brilliant. Euro-style 
crime fable with Hollow Triumph, which we 
first caught during TV's Dark Ages under its tilt 
title The Scar. Hcnreid is dead-on in dual roles, 
most impressively as John Muller, a brainy crook 
whose failed casino caper, undone by clumsy 
underlings, puts him on the run, with a gambling 
czar's hired killers in dogged pursuit. Muller sees 
a way out in the fomi of successful shrink Dr. 
Bartok (also Henrcid), his facial doppelganger 
save for the scar that adorns the doc's right 
cheek. To implement his plan to eliminate and 
replace the noted psychiatrist, Muller seduces the 
doc's sexy secretary (Bennett, excellent in the 
type of cynical, independent femme fatale roles 
she'd earlier perfected in Fritz Lang's Scarlet 
Street and Woman in the Window), whom he 
deduces has been having a secret fling with Bar- 
tok. Muller executes his sinister scenario, with 
frying-pan-to-fire results, in a classic Be Careful 
What You Scheme For parable. The crackling, 
candid dialogue provides an ideal fit for the 
darkly ironic visuals as Muller straggles to es- 
cape from the hermetically sealed maze he's 
locked himself within. While the transfer is not 
quite pristine. Film Detective's restoration team 
furnishes noir fans with the best-looking edition 
of this PD gem we've ever seen. 

KINO LORBER 
(S29.95 Blu-ray) 11/15 
PITFALL (1948)B&Wtf 
D: Andre DeToth. Dick Powell, Lizabelh Scott, 
Jane Wyatt, Raymond Burr, Byron Barr, John 
Li tel. 86 mins. 

Bored insurance man Powell engages in a brief 
but predictably disastrous fling with model Scott 
in De Toth's effective noir, a film that not only 
works on a suspense level but presents a vivid 
picture of pre-TV American family life. A 
smooth Powell and smoky-voiced Scott arc both 
in top form, while Burr brings solid psychotic 
menace to his turn as an cx-cop/insurance inves- 
tigator stalking emphatically unrequited love 
object Scott; Burr's character bears a strong re- 
semblance to I-aird Crcgar's similar literal heavy 
in the early proto-noir I Wake Up Screaming 
(1941), less successfully remade as 1953's Vicki 
(both 20th Century Fox), with Richard Boone 
cast in the Crcgar role. Both sweet wife Wyatt 
and comic book-"addictcd" young son Hunt seem 
to be warming up for their subsequent signature 
parts as an All-American Mom (Father Knows 
Best) and endangered tyke (Invaders from 
Mars), respectively. Kino's Blu-ray, mastered 
from a 35mm dupe negative from the UCLA 



Film & Television Archive, docs justice to De 
Toth and cinematographer Harry' Wild's vision, 
which incorporates some evocative views of the 
old Santa Monica Pier. Extras include an audio 
commentary' by author and film noir historian 
Eddie Muller, along with bonus trailers. 

WARNER ARCHIVE 
(S2 1.99 DVD) 10/15 

CRY OF THE HUNTED (1953)B&Wtf 
D: Joseph H. Lewis. Vittorio Gassman, Barry' 
Sullivan, Polly Bergen, William Conrad, Mary 
Zavian, Robert Burton. 79 mins. 

Noir specialist Lewis (Gun Crazy) and cinema- 
tographer Harold Lipslein infuse this moody 
chase film with considerable visual flair, fre- 
quently creating a 3D-like effect, especially dur- 
ing the bayou scenes, by placing their camera 
behind twisted tree branches, waving fauna and 
the like (Lewis' penchant for shooting through 
wagon wheels in westerns once canted him the 
sarcastic sobriquet "Wagon W heel Joe"), and 
some excellent grab shots of L.A.'s justly famed, 
since demolished Angels Right nabc. Our hero, 
cynical lawman Ll. Turner (Sullivan), is dis- 
patched to the steamy Louisiana swamps, taking 
temporary' leave of his cheerfully oppressed mis- 
sus (Bergen) and comfy mcatloaf dinners 
(seemingly the '50s serving of choice — see also 
Steven Spielberg's Bridge of Spies) — to track 
fugitive Cajun Jory (Gassman, recently imported 
from Italy for a brief ran at Hollywood stardom), 
who's withholding vital info re the unidentified 
perps he helped pull off a major heist. Turner's 
portly, sour cohort Goodwin (Conrad) reluctantly 
joins him for the sweaty cat-and-mouse game 
before bailing when the going gets tough. Turner 
proves as tough as the going, though, even sur- 
viving a raging case of swamp fever that leads to 
a striking dream sequence, easily Cry's highlight. 
Jack (The Narrow Margin) Leonard supplies 
the snappy dialogue. Despite a rather soft coda. 
Cry shapes up as a solid bet for noir buffs. ^ 
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They Came From 
The Basement! 

By John Seal 


THE NIGHT GOD SCREAMED (1971) 

M 

D: Lee Madden. Jeanne Crain, Alex Nicol, 
Michael Sugich, Dan Spelling. 85 mins. 
(Trans-World Entertainment VHS, n.i.d.) 


The Manson Family was big news in the 
early ‘70s and pure catnip for exploitation 
filmmakers. Hippies, drugs, strange rituals, 
creepy crawling, sacrificial murder... what 
more did an ambitious auteur need to create 
his or her counterculture masterpiece? 

All these ingredients— and much, much 
more— feature prominendy in director Mad- 
den’s remarkable 1971 thriller. The Night 
God Screamed. It all begins with Billy Joe 
(Sugich), a wild-eyed hippie with a messiah 
complex a mile wide. Blessed with a mag- 
nificent unibrow, a hyper-dominant personal- 
ity and a multi-thousand-yard stare, it's easy 
to imagine B.J. as the love child of Jesus 
Christ and good of Charlie himself, if such a 
thing were passible. 

Even the most persuasive messiahs, however, 
face a challenge from time to time, and Billy 
Joe's is a distaff Judas reluctant to submit to 
his authority. Unwilling to leave this poten- 
tial convert unswayed and unsaved, Billy 
Joe's loyal retainers subject her to a forced 
baptism in which— sadly and predictably— 
the sweet young thing drowns. Oh, the bur- 
dens of leading a congregation. 

Meanwhile, in a nearby city, pastor's wife 
Fanny Pierce (Crain, previously threatened 
by hoodlums in 1967's Hot Rods to Hell) 
has been shopping for supplies for hubby 
Willis’ (Nicol) downtown mission. The grim 
streets arc dominated by pawnshops, bars, 
seedy residence hotels and down-on-their- 
luck old guys hanging out on stoops, and 
Fanny appears to be the only woman in the 
neighborhood. She’s had just about enough 
of the bums of Any Skidrow, LISA— 
especially after one of them snatches her 
groceries. 


Willis tries to mollify her with pic-in-the-sky 
promises of their own church somewhere in 
the suburbs, but in the meantime (here are 
meals to serve (mmm, beans and doughnuts!) 
and lost souls to redeem. And there's also his 
weekend hobby: going to the sticks for a 
good old-fashioned lent show to help raise 
money for the mission. 

That Friday night, the couple heads to the 
country in their vintage pick-up— the one 
with the giant cross in the truck bed. As luck 
would have it, a stop for gas coincides with 



Billy Joe cruising by on a motorcycle. His atten- 
tion caught by the oulsized Christian symbol, 
B.J. listens to Willis' spiel and accepts his invita- 
tion to attend the evening’s revival meeting. 

Unsurprisingly, the meeting spirals into disaster. 
Jealous of the competition, Billy Joe and his 
disciples shake down Willis for the night's pro- 
ceeds, then decide to crucify him on that big of 
cross because, hey, why not? Fanny witnesses 
die crime, and her testimony leads to Billy Joe’s 
murder conviction, after which she's dogged by 
Squeaky Fromme wannabes swearing vengeance 
as she leaves the courthouse. 

From this point on. The Night God Screamed 
gets really ridiculous. Screenwriter Gil Lasky 
(producer of Spider Baby iuid Blood and Lace, 
anodier feature featuring a past-her-prime Holly- 
wood star) asks us to believe dial the tried judge 
(Stewart Bradley) would take an almost paternal 
interest in Fanny’s well-being — and that he 
would ask her to babysit his four children for a 
weekend. Oh, did I mention his kids arc all in 
their late teens, and look even older — especially 
Peter, played by Aaron Spelling's brother (and 
Tori’s uncle) Dan? Needless to say, the babysit- 
ring assignment goes bad, leading to a surprise 
ending that probably won’t surprise you all that 
much. 

Shot by Steven I earner (Badlands and, cr, Cad- 
dyshack). The Night God Screamed looks 
good, and Crain and Nicol clearly took their roles 
seriously. Sugich, sadly, is not an actor by any 
stretch of (he imagination, but he greedily de- 
vours the scenery and makes the most of his one 
and only claim to cinema fame. He’s probably 
showing a 35mm print of this film to his grand- 
kids right now. 

Trans- World Entertainment’s video is in decent 
shape, with strong colors, good sound and mini- 
mal pan-and-scanning. Like many VHS tapes, 
however, it’s too dark, suggesting that a digital 
scrubbing could bring out hitherto lost details in 
die film’s many nighttime scenes. This is defi- 
nitely one that Code Red, Vinegar Syndrome or 
Grindhousc should be interested in if a source 
print can be located — whether in Michael Su- 
gich’s attic or elsewhere. 

Spoiler alert: God actually doesn 7 scream in the 
movie. Don’t tell anyone. 
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John Williams' JAWS and JAWS 2 As Never | 
Heard Before! New Morricone! 

Sixties ElectroMusic with THE MASK! 

Ortolani Gold! 

Reissues, remasters, expanded editions, newly 
recorded, newly discovered, multiple vinyl color 
and album jacket variants: With such pleasant 
anxieties in mind, we direct your attention to 
these notable film music nibbles. We reported 
Intrada's delaxe 2-CD presentation of Alan 
Parker's complete score for Jaws 3-D in VS #95. 
And now the label has done the same for John 
Williams' two-note motif masterworks. Jaws and 
Jaws 2. Accessing the original scoring session 
tapes, the 2-CD sets include several unrelcased 
cues and newly mastered and mixed sound. The)' 
also contain the soundtrack re-recordings re- 
leased by MCA Records in the '70s. Soundtrack 
Id’s were almost always a separate recording 
session with (racks typically selected by the com- 
poser and cues often modified for a more pleas- 
ing listening experience. Over at Quartet Re- 
cords, the label tapped Riz Ortolani's estate and 
obtained the masters for his grand 27-minute 
score for The Statue (1971). Even with an inter- 
national cast that included John Cleese, David 
Niven, Robert Vaughn and Viraa Lisi, it remains 
a somewhat forgotten film. The music is pre- 
sented for the first time in any format, with Orto- 
lani supplying lush, sparkling themes, lounge- 
worthy beats and comcdic musical scenery. This 
one is a sleeper and limited to a mere 350 copies. 
Meanwhile, Quentin Tarantino's The Hateful 
Eight touts an original score by Ennio Morri- 
conc. It's the maestro's QT film debut, versus the 
director's earlier penchant for tracking scenes 
with EM's old scores. Dccca handles the CD 
edition while Third Man Records produces a 2- 
LP black vinyl version, packing it with posters, a 
booklet and reversible (!) gatefold jacket. The 
label has promised a forthcoming deluxe limited 
edition as well. We further suggest scoping out 
The Mask (1961), a 2-LP release pressed on 
vibrant cyan and magenta vinyl with one LP 
featuring Myron Schaeffer's electro-acoustic 
tracks for the film's 3-D hallucinogenic se- 
quences. The second LP introduces music by 
“Larva,” who perform their imaginative re-score 
electronics. This Canadian release by Ondcs 
Positives Recordings is an ultra-deluxe product 
and super-limited to only 300 pressings. State- 
side distrib Ship-to-Shore PhoncCo. has already 
sold out of its allotment. A quick wrap with a 
nod to first-ever releases of Italo-gunslinger 
tracks by Gianni Fcrrio for Leon Klimovsky's 
Reverend's Colt (1970) and Michele Lupo's 
California (1971) via Italy's Digitmovies label. 
A single CD contains both scores.^ 
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URINDHOUSE RELEASING is raouo to present 

The sickest and iviost TTolent op 
All The earlv '80s slasher nioviEs ; 

riOlf) ON BLU-RAV! : 


3SISC DELUXE EDITION 

2 BlU-imr+ CD JElyKE EBiliOtiT 


SPEClALFMUiltiS 


• TWO complete versions of this shocking gore classic: 

■ PIECES (83 min.) - the original, unrated U.S. theatrical version, presented in English One of my top horror films of all time! 

- MIL GRITOS TIENE LA NOCHE (86 min.) - the original uncensored director s A masterpiece of early ‘80s sleaze, 

cut, presented in Spanish with original score by Librado Pastor - Qi Ro,h - di,BClor 01 hostel and the green inferno 

• Spectacular new 4K transfers - scanned from the original camera negative "A PERFECT 10!" 

• Brand new audio commentary by star lack Taylor 

• Special 5.1 audio option - the Vine Theater Experience! 

• In-depth interviews with director Juan Piquer Simon and genre superstar Paul L. Smith 

• 42nd STREET MEMORIES - all-new feature-length documentary containing interviews with Bill Lustig, Larry Cohen, 

Frank Henenlotter, Buddy Giovinazzo, Jeff Lieberman, John Skipp, Lynn Lowry, Terry Levene, and many other exploitation icons 

• Liner notes by legendary horror journalists Chas. Baiun and Rick Sullivan 


• Extensive gallery of stills and poster art • Exhaustive filmographies 

• Beautiful embossed slipcover 

• FIRST 3DDQ UNITS INCLUDE RN ACTUAL JIESAIN PUZZLE! STRICTLV (RVIITEDlO 3000 UNITS! 
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Duo to its SHOCKING and VIOLENT 
snbjict matter, NO ONE DNDEB 17 
shonld view this Him. 
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LOST IDOL: 
ACTOR MARK 
PELLEGRINO 

As Told To 
Don Vaughan 

Mark Pellegrino is one of those rare aetors 
who has played both God and Lucifer in 
separate television series: God in the form of 
Jacob on Lost ;ind Lucifer on Supernatural. 
Those are solid credits by any measure, but 
there is much more to Pellegrino’s body of 
work, including notable roles in critically 
acclaimed movies such as Capote and The 
Big Lebowski. and memorable turns in tele- 
vision series such as The Closer. Revolu- 
tion, Being Human and The Returned. 
Pellegrino recently spoke with us about his 
introduction to acting, presenting the human 
side of very bad people, and how Lost 
changed his life. — DV 


DON VAUGHAN 1 was looking at your fil- 
mography on IMDb and saw that early on 
you seemed to specialize in playing punks. 
That 's your film credit on LA. Law. Death 
Wish 4 and an episode of Tales From the 
Crypt. What's the key to playing an effective 

MARK PELLEGRINO You just have to bring 
out your inner asshole, I guess! First of all, 
you have to have the hair, and I think I had 
the right hair at the time, and you just have to 
have some kind of look about you that makes 
people think you arc a punk. Because when 
you’re doing one line, as I did in those 
shows, you’re not really being hired for craft, 
you’re being hired for whatever immediate 
impression you make on the audience. So 
just dress up in the right clothes and say the 
words with the right attitude and you’re Punk 
# 1 . 

DV Is that what's known in the business as 
paying your dues? 

MP Oh God, yes. That’s how I got in, you 
know, by doing those small parts at first, 
which are the hardest thing in the world to 
do. I mean, it’s easier to be in a scene that 
has an arc and develops and allows you the 
time to be involved and attentive and open to 
dramatic possibilities. But you have to build 
up to that by coming onto a set for a day to 
do a line. At least I did. Yikes. No time to get 
immersed. But that is how you develop your 
craft. Nothing develops craft like on-the-job 
training in crazy little roles like Punk #1. 

DV Tell us briefly how you got into acting. 
What was the draw for you? 


MP Well, I'd never been into film growing up. I 
was into marine biology and conservation and I 
was going to go to college for that. Then I dis- 
covered I didn’t really have much of an aptitude 
for it and was more interested in history and 
psychology, so I got into that. The acting thing 
happened quite by accident because I became 
disillusioned with school and kind of drifted 
around for a while. By chance I went to this 
modeling school because I thought I had to do 
something besides working in a gas station and 
playing in a garage band. I was able to get into 
this place for free, so I didn't have to pay, and 
they had a commercial workshop that I got into 
for free as well. The instructor was a guy named 
Bob Hover, a commercial actor who has done a 
ton of stuff. He thought I had talent and set me 
up with an agent and that’s how it happened. I 
started working before I knew what I was doing 
and was introduced to the craft through my 
agent, who basically sat me down because I was- 
n’t closing some deals and said, “Here’s a few 
acting teachers in town, pick the one you want.” 
Of course, I had no standard to go by, I just 
picked the one that was closest and cheapest and 
it turned out to be one of the best acting schools 
on the West Coast. That’s where I fell in love 
with the craft. 

DV What was your first professional acting gig? 

MP I think my first gig was Fatal Beauty, a very 
bad, big-budgeted movie with Whoopie Gold- 
berg and Sam Qliott. I played a punk-like char- 
acter, but I had a name, Frankenstein. I didn't 
know how to act, 1 just muddled my way 
through, hoping that I was doing the right thing 
and never quite sure when I did the right thing or 
how I got to the right thing. That came later, after 
I started working all the time in class. 

DV Every actor has what they consider their 
lucky break. What would you say was yours? 

MP I think that came very late for me. I feel like 
Lost was the thing that made people see me in a 
different light than they had seen me before. I 
think people had categorized me as the bad guy 
or the cop, any one of those stereotypes. Then 
Lost came out and I played I guess God for lack 
of a better word and a character that had a lot of 
complexity to it. And underlying that a kind of 
innocence and simplicity that I don’t think peo- 
ple felt was in my wheclhouse. So I think that put 
me on a different level. From then on if I got cast 
as a bad guy, it was a bad guy with dimensions to 
him; he was a complicated character rather dian a 
stereotype. And that opened the door for even 
more complex characters. 

DV You have appeared in some really iconic 
movies and television series over the years, in- 
cluding The Big Lebowski, directed by the Coen 
Brothers. What are your memories of making 
that movie, which has since gained cult status? 
Wax it a fun experience for you? 



MP Y eah. You know, being on the set with Jeff 
Bridges and the Coen Brothers was, for me, like 
going to school. 1 mean, they have a very loose, 
fun set to work on, but for me as a person who is 
always learning, when I’m around people of that 
stature, it’s a lot more serious because I just want 
to know even a millionth of what they know 
about filmmaking and storytelling. So I’m sitting 
in school the whole time. It was where I learned 
from Jeff that watching playback was actually a 
positive tiling, because I hated that before. I 
hated watching myself. Then I saw how he could 
watch a performance on the playback monitor, 
make adjustments and do it unselfconsciously, I 
had worked with a lot of great actors prior to 
him, but I felt like he was the first guy who was 
this amazing combination of technique and spon- 
taneity. A raw intuitivcncss and also an aware- 
ness of what needed to be done with the con- 
straints of the medium we were working in. It 
was really fantastic to watch him. I also saw him 
not start at the beginning of a scene when the 
director called action. He always took it back and 
kind of rolled into the scene, which I thought was 
a great way of giving the scene a sense of move- 
ment and connection to the stuff that had come 
before. I thought that was really, really cool. 
Watching the Coen Brothers work, Joel kind of 
docs the camera stuff and Ethan worked with me 
on dialogue. That was the first time that I felt like 
line readings could be behaviorally constructive. 
Sort of like a shorthand way for a director to tell 
you the kind of behavior they want. I used to hate 
line readings because when a director would do 
that I thought it was superficial and made the 
actor imitate something rather than embrace the 
behavior. But I discovered that the line reading is 
telling you the behavior that the director is look- 
ing for, and Ethan was one of the first directors I 
realized that with. 
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“He would come out of it and 
be himself during lunch or 
between takes, then slip into it 
spontaneously when the camera 
was rolling.” 

Mark Pellegrino on 
Philip Seymour Hoffman’s Capote 

DV How would you describe Ihe Coen Broth- 
ers ’ style of directing compared to some of 
the other directors with whom you've 
worked? Do they kind of co-direct? 


film in Africa and dial was the halfway point. So 
we’re redoing London as Philadelphia, and Jon 
was more or less rewriting the scene as we were 
filming it by interchanging dialogue that had 
been assigned to the characters. I was part of a 
five-guy team and he'd have me say something, 
then he would switch it to another character and 
give me some other action, and we went through 
it dozens of times in all these permutations. I was 
like, “Wow, what arc we doing?” And Jon said, 
“I’m jast trying to figure out what I want. I’m not 
sine how I want the value of the scene to play out 
and this will give me all kinds of options." It’s 
pretty brilliant to do it like that. 



MP Yeah, they do co-direct, but I don’t re- 
member Joel ever coming up to me to discuss 
acting points, though. They confer with each 
other, they talk about shots, then I remember 
Ethan coming up to me and discussing any 
acting adjustments he wanted me to make, 
which weren’t a lot. I think really good direc- 
tors cast the part, then leave you alone. Every 
good director I have worked with will leave 
you alone or give you minor suggestions here 
or there. Some of them, even the good ones, 
are a tad result-oriented. In fact, there has 
only been one who gave me a totally behav- 
ioral note, which I thought was fantastic 
because I think acting is "doing." That’s my 
orientation toward work. When a director 
gives you an action, that’s fantastic because 
you’re not thinking about how you’re sup- 
posed to feel, your mind isn’t split and 
you’re totally attentive to what you’re doing 
and then whatever happens happens sponta- 
neously. The only director to give me an 
action was David Mamet. I remember right 
before we were to do this scene in which I 
had a couple of long speeches I was going to 
give to Val Kilmer, he’s like, “These guys 
arc always looking for a way out." That was 
David’s suggesUon to me. It was so Harold 
Qurmanesquc, you know, so Group Theater. 

I thought, great, I don’t have to worry about 
being nervous because this guy is going to 
try to kill me; I don’t have to worry about 
anything except trying to escape. And that’s 
what I did. 

DV You had a nice part in National Treas- 
ure as Agent Johnson. Any fun stories? 

MP I really loved working with Harvey 
Keitel. Not just because he’s part of my 
youth and I grew up W'atching his work over 
the years but because he’s such an easy guy 
and he has such an easy laugh. He’s like a 
kid. We used to crack each other up all the 
time, and I loved that he could go there so 
easily because all of the stuff that he plays on 
film is so intense and serious. Even when it’s 
comedy, there is an intensity to it. So it was 
nice to work with him. And director Jon 
Turtcltaub, too, is kind of an amazjng guy. 
He’s really smart. Wc had to do reshoots for 
National Treasure and wc had to meet in 
London because Nicolas Cage was doing a 


DV What was your takeaway working with Nico- 
las Cage? Did you spend much time with him? 

MP Not really. He seemed like a quiet, very per- 
sonal guy. I didn’t want to get up in his grill and 
disturb him or anything. He just seemed to be 
nice but in his own space, so I didn't get to know 
him well. However, I did have an impression of 
him. When I arrested him in Philadelphia, I had 
to push him onto the hood of a car and put his 
hands behind his back and 1 was startled at how 
strong he seemed. I don’t know if you have ever 
touched a guy on die shoulder and he’s like a 
solid rock and it’s a little bit surprising. It’s id- 
most like he’s not just solid, he’s immoveable. 
That made an impression on me that I won’t 
forget 

DV So I guess the moral is don 7 mess with Nico- 
las Cage. 

MP Don’t mess with him. He’s stronger than he 
looks! 

DV You played killer Dick Hickok in the film 
Capote, which starred Philip Seymour Hoffman 
as Truman Capote. How did you approach that 
character? Did you do a lot of research? 

MP I did. You know, wc had access to a lot of 
court transcripts and taped conversations be- 
tween Hickok and some of the police officers. 1 
also read In Cold Blood six times, so that was 
my reading project while I was in Winnipeg, 
where we filmed it. I would read it cover to 
cover, and when I got to the end, I would stop 
and reread it. It’s such a well-told story and die 
narrative is so personally done that I felt like I 
was in Dick Hickok’s world when I was reading 
it. We looked at photographs and 1 saw some 
film of him. That was what I used to gel into the 
physicality and the hair and the way he seemed 
to talk. That all was grist for the mill of that proc- 


DV I thought Hoffman was amazing as Capote. 
How would you describe his approach to acting, 
compared to others in the film? 

A IP It’s something that I was always trying to get 
underneath when I was there because, like I said 
before, whenever I’m working with someone 
who is really good, it's school for me. He never 


Mark (right) as killer Dick Hickock in Cap ote. ~| 

really revealed his process to me, but I remember 
him saying how as Truman Capote he worked 
endlessly on the characterization in the privacy 
of his home until he got it right. But how he got 
into the character's emotional dynamic and un- 
derstood the psychological profile of the charac- 
ter, that’s a mystery to me. But he’s so smart, 
he’s like one of those actors who can be intuitive 
and intelligent while working in process; no part 
of him seems to be cut off. Some actors jast like 
to work intuitively, some intellectually, but he’s 
a great combination of everything. He was amaz- 
ing, and amazing to watch. And what was even 
more amazing was that he didn’t maintain that 
characterization during the off-camcra time. It’s 
such a strong characterization with so many com- 
plexities that I feel I would have to do it off- 
camcra as well to keep those things habitual so 
I'm not thinking about them anymore. But he 
would come out of it and be himself during lunch 
or between takes, then slip into it spontaneously 
when the camera was rolling. 

DV You played another violent character, Paul 
Bennett, on the Showtime series Dexter. How did 
you view that character going in and what did 
you do to try and instill some humanity in him? 

MP That was a complicated character because 
Paul was a wife beater, a drug addict, and he got 
framed and put into prison— he’s a character I 
wouldn’t respect in life. So I had to make it about 
what the essence of Paul’s motivation was, and 
his motivation seemed to be his children. He 
wanted to be a father. He had made mistakes and 
he was trying to make it right. He was trying to 
reconnect with his wife and get the family back 
together. And he's right about Dexter, by the 
way. He’s jealous of him for the reasons any man 
would be, but he’s also suspicious of him and 
senses something isn't right and he’s correct 
about that. So I made reconnecting with my fam- 
ily the full object of my character and let the 
story speak for itself. Paul is going for the right 
things, he just doesn't do it right. His personality 
is so flawed and his character is so twisted dial 
he can’t love the way somebody needs it, he 
can’t respect the person or give them the terms 
they want. So I let the story do the rest while I 
just pursued my kids and the reconnection with 
my wife. 
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“They had Jesus the carpenter 
in mind, someone who was a 
human being and who the 
audience could relate to, and 
they left me alone.” 

Mark Pellegrino 
on Lost 

DV You ’ve played a lot of bad guys. Do you 
find them more fun to play than heroes? Is il 
a different approach for you? 

MP How exactly I approach a character is 
different with ever)' project, but the essence 
of the approach is the same. I find the an- 
tagonists interesting because they're the ones 
driving the story and they're the ones who are 
passionately going for something that they 
want. They’re the ones who kind of define 
the characteristics of the hero, because the 
hero has to rise to the challenge and either 
defeat them or be defeated by them. So I like 
being that guy, dial’s for sure. That said, 
characters are now generally written as very 
complicated. Heroes are no longer straight 
and all good and they can now be equally as 
interesting as the bad guys. ..and their de- 
mons can help drive a story. 

DV You played the mysterious Jacob on Ij)st. 
At what point were you brought aboard. Had 
you been a fan of the series before? 

MP I was brought aboard in die fifth season 
for the fifdi season finale. I had not watched 
die show before diat and I’m glad I hadn’t 
because I think seeing the buildup of die 
character and knowing ahead of time I was to 
play somebody who is essentially God might 
have given me ideas that would have made 
die character less human and less simple. 
During one of my first scenes. Jack Bender, 
who was dirccdng it and was one of the ex- 
ecutive producers, said, “That’s perfect. Je- 
sus the Carpenter." That was a very meaning- 
ful direction for me bccaase it gave me a clue 
as to what they were looking for, a human 
being, a man, first and foremost, who had 
this subterranean gravitas. 

DV How much leeway did you have in devel- 
oping Jacob? Were the show 's creators ada- 
mant in who he was and how he was to be 
played, or were you free to experiment? 

ATP I just did it on my own, with really no 
guidance. I think they cast what they wanted. 
They had Jesus the carpenter in mind, some- 
one who was a human being and who the 
audience could relate to, and they left me 
alone. I didn't get too much direction ever, 
aside from a few technical things here and 
there. But no character adjastments at all. 

DV When you were offered this role, was it 
explained to you very specifically who Jacob 


was and his relationship to the island and the 
castaways? Was there a very specific end game 
moving forward with this? 

ATP No. The writers may have been aware of all 
of that stuff, but I’m not sure. I was never let in 
on the joke, so to speak. I didn’t even know I was 
playing Jacob until I landed on the island, to be 
honest with you. The audition was one of four I 
had that day, and I almost didn't go. My wife, 
who had watched the show, said, "You have to 
go." I didn’t want to go unprepared, I had four 
dramatic auditions with tons and tons of dia- 
logue. I don’t like going in not knowing some- 
thing; I like to be fully prepared. She forced me 
to go in and I went, so I blame it all on her. And 
it was about an eight-page audition. It was a 
scene on the beach similar to the scene with the 
Man in Black, but not the same— different char- 
acter names, situation, etc. And I knew when I 
did it that it was right; it fell into this rhythm that 
seemed to work and I left there knowing I did the 
best job I could. I left fully expecting to hear 
something, but I didn’t hear anything for like 
three weeks. I had literally forgotten about it 
when they called and said, “We'd like you to 
come in and work." That's when my wife said, “I 
bet you’re going to play this character Jacob.” 
And sure enough, when I landed, the wardrobe 
people said, “Ah, so you’re our Jacob.” And 
that's how I found out. Nobody came to me and 
said, “Here’s the deal, here’s what you know, 
here’s where we’re going with this, and here’s 
what we think you should do." 1 just landed and 
started working. 

DV The finale of Lost was rather controversial. 
Some fans liked il, others hated it. What was your 
lake personally? 

MP I cried. I loved it. But not having seen all the 
episodes I don't have as much invested as other 
people do. Maybe they have questions they fell 
weren’t answered. But I personally feel that's 
what keeps the relationship with that show strong 
and why it will never get old, because there are 
spaces in there that they desperately want to fill 
in and will keep watching the show in an attempt 
to find answers. In the end, I think whatever the 
end meant for you is right and whatever the end 
meant for me is right. There is no objective ver- 
sion of it. 

DV You said earlier that you had not watched 
Lost prior to being cast as Jacob. After it was 
over, did you go back and watch the series from 
beginning to end? 

MP No, bits and pieces. I have been too busy, but 
it’s definitely in my DVD queue because I’m 
trying to catch up on TV shows at the moment. 
I’m kind of working backwards. I’m doing 

Breaking Bad. Orange Is the New Black and 
Orphan Black. I love Orphan Black. 

DV My wife and I really enjoyed Revolution and 
were disappointed when it was canceled. How 
did you become involved in that series? 



MP I believe I originally auditioned for the main 
character, then they brought me back for another 
character. And then Eric Kripkc, who was also 
the creator of Supernatural, asked me to do this 
recurring part. I agreed to it, but I was a little 
disappointed in my storyline, to be honest with 
you. I thought that there was going to be some- 
thing more between Monroe and me. I thought 
perhaps I would be his foil, the guy who was 
trying to overthrow hint; I didn't think I would 
meet such a terrible, even meaningless end. C'est 
la vie. 


DV How well do you think you would survive if 
there were a real-life blackout like the one in 
Revolution? 

ATP That’s a great question. I have become kind 
of addicted to technology, so I think il' you had 
asked me this question three years ago, I would 
have said, “Yeah, I'll be fine!" Now, I feel like I 
would definitely have serious tech withdrawal! I 
don’t think I’m prepared for it at the moment. I 
don’t have supplies. I’m not a survivalist, I don’t 
know how to live off the land. I like to think I 
could organize a gnarly little post-apocalyptic 
community like Rick Grimes and friends in The 
Walking Dead but I think the reality would be 
more like me and a million other people wailing 
for the National Guard to bail us out! 

DV How coo! was il to play iMcifer on Super- 
natural? 

MP Yeah, that was really fun, especially the 
apocalyptic Lucifer. Ironically, when he became 
the figment of Sam’s imagination, even though 
those scenes were more overdy fun, it was less 
interesting to me because I like characters that 
have stature, and Lucifer had stature. I liked the 
way they twisted the mythology of the Devil so 
that he was honest and kind of a good guy. You 
could see his beef. W hen the Devil comes to 
Nick in the form of his wife, the things that she 
says, you can’t sit there and go, “That’s wrong. I 
cannot let you in. You’re not going to use me as a 
vessel.” You actually go, “You're right! Oh my 
God, that’s right!” He made a good case, and I 
liked that. Easy to justify. Better than the imp on 
Sam's shoulder whispering in his ear and throw- 
ing firecrackers at him, right? 
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“I was so bummed that I did 
not get that because Rick is 
such a complicated character 
and I would've loved to explore 
the possibilities." 

Mark Pellegrino on 
The Walking Dead 


DV Do you enjoy acting in shows with a 
strong science fiction or horror element? Are 
you a fan of the genre? 

MP I don't read much science fiction but I 
love horror, and I love watching science 
fiction and horror movies. That's kind of my 
release, much to my wife’s chagrin. She’s a 
filmmaker and prefers good, mostly foreign 
film, which is great because she has taught 
me a lot. But I'm like, let’s go see The Laza- 
rus Effect or The Chernobyl Diaries. 

That's where I like to live. And it may be 
that when I was a kid, the way my mom and I 
bonded was every Saturday night we would 
watch the old Elvira horror show on televi- 
sion. And when my stepbrother would come 
to visit us in the summertime, he and I would 
have a nightly ritual where at midnight we 
would turn on KTLA and watch The Twi- 
light Zone. That was our thing. So I feel like 
I associate family and good times with these 
frightening, bizarre cinematic experiences. 
But I'll qualify that by saying I like "story" 
horror; I don’t like slasher horror so much. 
There are some classics like Halloween that 
are great, but now if I'm going that route, it 
has to be something like I Saw the Devil or 
Repulsion, you know? Gross, graphic stuff 
with cool acting and psychological elements. 

DV You had mentioned The Walking Dead a 
moment ago. Is that a show that you watch? 

MP I'm a huge fan of the comic book. I have 
read every one of them three times. The 
show is one of the most popular shows on 
TV right now and I know some of the actors 
in it. So I've had an "unrequited love from 
afar" kind of relationship with the show. I 
actually went up for Andrew Lincoln’s part. I 
was so bummed that I did not get that be- 
cause Rick is such a complicated character 
and I would've loved to explore the possibili- 
ties. And ever since that audition I've been 
hoping me and a character for the show arc 
going to collide. I'd hoped it was the Gover- 
nor. . . nope . . . then Abraham . . . nope .... My 
phone has not rung once. Of course I've been 
busy, but still... There's gotta be a place in 
the zombie apocalypse for little ol' me. I just 
have to say I love Frank Darabont. He’s the 
king of adaptations. What a great job he did 
with the first season of that show. And if you 
haven't seen The Mist in black and white, 
you don't know what you're missing. 


DV Let’s talk about your most recent series. The 

Returned. 

MP If I were to sum it up, it’s about the miracu- 
lous and what the miraculous really does to peo- 
ple. The miracle in this case is people returning 
from the dead in this little town called Caldwell, 
Washington. And these people, many of them 
have been dead for years, are coming back ex- 
actly as they were when they left this world, with 
no idea how long they have been gone, and no 
idea what has transpired since they died. .And so 
all of them have to come back to situations that 
are different. In the show, my daughter comes 
back after being dead four years, and in that four- 
year period of time, her sister has grown up, her 
friends have more or less forgotten about her, 
and her parents have split up and are having rela- 
tionships with other people. That’s seriously 
distressing, no doubt. And the miracle of her 
return has a different effect on all of us. In fact, 
everyone who is returning impacts their world in 
very, very different ways. So you get to see the 
impact of the miracle from all of its emotional 
dimensions, given the variety of ways people 
react; it’s all across the emotional spectrum. The 
Returned is a thought-provoking series. 

DV At this point, which of your many acting roles 
has been the most meaningftd to you? 

MP I could tell you the ones I enjoyed the most 
and were meaningful in the sense that the charac- 
ter was powerful to me for reasons that aren't 
really in the script. When I did The Closer, I 
played a gay defense attorney. What I loved 
about that character was not only that he’s a 
combination of two people in reality television 
that I love — I made him a combination of Tim 
Gunn and Carson Kressle— but that he was so 
powerful. I was kind of making a statement. 

Even though my own task as the character was to 
defend Kyra Sedgwick's character, I felt like I 
had another task, as an actor and a man, which 
u'as to break stereotypes and show a character in 
a vocation that you’d never expect to sec him. A 
flamboyant and unapologctic gay man ruling his 
world with total authority. Loved that. 

DV What roles do people ask you about the 
most? Which of your performances have drawn 
the greatest public interest? 

MP Lost is the big one. Supernatural is usually 
next. Dexter after that, and then Being Human. 

DV Do you do the convention circuit? Do you go 
out and meet fans? 

MP Yeah, I do Creation events for Supernatu- 
ral. and I’ve been doing signing events recently 
as well. I love it. Nowadays conventions arc not 
just events that only a few people go to — they 
generate massive audiences. I have an opportu- 
nity to connect directly with fans in a way that 
other actors in previous generations did not. I 
like it because the fans are the reason I'm here. I 
create value for them, and they create value for 



me. I love that feedback loop. I’m the type of guy 
at these events who likes to talk to people and get 
to know what they're about. I love talking to 
people and getting to know their minds, their 
values, hopes and dreams. Conventions have 
been a great medium to facilitate that kind of 
connectedness with people. 

DV Lastly, Mark, who have been your acting 
heroes over the years? Which actors have in- 
spired you the most, and what have you learned 
from them? 

MP The first great actor that really connected 
with me when I first started acting was Marlon 
Brando. There was such a raw poetry to him. He 
was so present, so different. Nobody did what he 
was doing. He was a pioneer. He was raw and 
unpredictable in a scene, but also clear. He was 
able to bring dimensions to a character that no- 
body up to that time had been able to do. Eli 
Wallach said of Marlon: “He always seemed to 
have the answers at the back of the book," and it 
showed in his work. All those guys from the ‘70s 
were very inspirational to me. DcNiro and 
Pacino. Hackman, Newman, Redford, Hoffman, 
Arkin and Caan. So good. I fell in love with Nick 
Nolle in Rich Man Poor Man. At the time I had 
no idea what good acting was, but I knew I 
wanted to be Tom Jordache and I wanted to beat 
up Falcon Eddie. I think Nick's performance still 
holds today. I think my favc is Meryl Streep. To 
me. she is the ultimate actor; I think she tops 
everybody for sheer versatility. But, ironically, 
what I love about her most is her normalcy. She 
seems like a regular person who lives her life and 
has a family and lets all of that life experience 
inform her work. She is constantly redefining 
herself in her work because she is so honest and 
humble in the way she lives her life. I hope I get 
to work with her someday. That would be my 
dream. 
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OSAKA BADASS (2013)^^1/2 
D: Takaliiro Ishihara. Tak Sakaguchi, Taka- 
shi Nishina, Tomoko Tabala, Anna Yama- 
naka. 1 10 mins. (Pathfinder Pictures) 9/14 

Young friends Atsushi mid Kanako tear 
around Osaka, getting into trouble and doing 
their best to make life bearable for mute, 
fire-scarred orphan Kenji. Their paths di- 
verge when the brutal owner of the orphan- 
age sells Kenji to the Yakuza. Cut to 25 
years later, and the grown Kenji (Sakaguchi) 
is now' a merciless, cold-blooded assassin. 
The illiterate Atsushi (Nishina) is on the 
lowest rung of his Yakuza family, cleaning 
toilets and performing odier menial jobs. He 
is married to Kanako (Tabata), who has her 
hands full raising their three daughters and 
keeping her dimwitted husband on track. 
When Kenji kills the son of a Tokyo boss, a 
gang w ar seems imminent. The ripples of the 
potential conflict reach even as far as Atsu- 
shi, w'hose bumbling path will cross the 
blood-soaked one of his old friend. The pro- 
logue goes on long enough for us to become 
genuinely attached to the three characters 
and to get a sense of a tragic arc looming for 
Kenji. Once we see the adult Kenji in action, 
he more than lives up to the title, and there’s 
a certain amount of brutal pleasure to be had 
in following our silent, sharply dressed killer. 
The structure of the film, however, is rather 
odd. The obstacles that Kenji encounters are 
dealt with so quickly that there is little sense 
of any real threat to him, and the ultimate 
effect is of the film wrapping up midway 
through Act 2. Is writer, director editor Ishi- 
hara so enamored of his cool-as-ice antihero 
that he can’t bring himself to challenge 
Kenji? Or is this meant to be the set-up for a 
larger story'? While w'c arc told that Kenji’s 
road is hard, he seems to be quite reconciled 
to his new role, so this is a tragedy with most 
(though not all) of the tragic elements re- 
moved. There is some nicely staged violence, 
and the film holds one’s interest, but in the 
end it doesn’t quite hang together.^ 

— David Annandale 


ASIAN UPDATE 

Sammo Hung stars in Andrew I .au's martial 
arts sci-fi combo The Avenging Fist (Well 
Go USA, S14.98 DVD), while the same label 
also ushers in the Korean resistance fighter 
action thriller Assassination and the Indone- 
sian martial-arts epic The Golden Cane 
Warrior (S29.98 Blu-ray each). Kino Lorber 
issues the visceral Korean black comedy A 
Hard Day (S29.95 Blu-ray), arriving with a 
behind-the-scenes featurette, making-of 
documentary', deleted scenes and theatrical 
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DARLIN' MARLON 
Dear Phantom, 

Don’t understand your intense dislike of the 
Brando Dr. Moreau. I thought it was the last of 
his w'orthw'hile films, going back to Apocalypse 
Now. A mess maybe but a great mess. Course, I 
liked the Lancaster version too. Michael York 
was great — but the sets, lighting, design seemed 
more like Fantasy Island of Dr. Moreau. At the 
theater, even the small children groaned at the 
cop-out ending. I’m guessing the Blu-ray’s "eye- 
blink extra" "corrects" that ending? When Island 
of Lost Souls comes to Blu-ray III buy’em all. 
Hey, do manimals have souls? 

I liked the Suzanna Ixigh Q&A, and Paradise, 
Hawaiian Style is one of Elvis' better movies, 
but me and the guys in school mostly appreciated 
Ms. Leigh's bra-and-half-slip battle with the bees 
in her bathroom. Beats the entire movie The 
Swarm! I recently re-read Michael Caine's Play- 
boy interview (July '67)— seems quite a guy. 
Nancy Naglin's Alfie review really made me 
want to see it again. For me, Caine is way up 
there with the actors that arc also movie stars. 

I enjoyed The Rebel in its initial run, but I don't 
believe it was ever re-run locally. Seventy-six 
cps!? And Johnny Cash sang the theme as well. 
Zone Troopers is a nifty little flick I like very 
much. Deranged was a onc-wceker in Detroit. 
Missed that run; I did not see it until 10 years 
ago. The host narrator looked too much like Gil- 
bert Gottfried for me: “That Ezra Cobb— what a 
nutso!” Disliked Still of the Night very much, 
but I don’t see why Meryl Streep can '/ be a 
femme fatale. But I skip most of her output any- 
way. 

I'll pay to see Maggie when California and Ar- 
nold Schwarzenegger slide into the Pacific. 

-Hugh Shelton, Warren, MI 


Kino's Blu-ray' s eye -blink extra does indeed 
correct that mystifying truncated ending that 
unspooled in theaters. Brando fans, meanwhile, 
are advised to scope out Listen to Me Marlon, 
an extensive, intimate portrait told mostly in the 
thesp's own tape-recorded words, an audio selfie 
of sorts, recently in rotation on HBO cable sta- 
tions and doubtless due for an eventual disc re- 
lease. We agree with your Leigh vs. Bees assess- 
ment— definitely a genre highlight! 

PI AY MSTIE FOR HIM 
Dear VideoScope, 

Writing to say that, as always, I am enjoying my 
subscription. I appreciate the wide range of mov- 
ies you write about while including the latest 
MST3K set review. But I do want to say that I 
have a small bone to pick re the Suzanna Leigh 
interview. This is the second time I was disap- 
pointed (the other being the interview' with Leslie 
McRay some issues back) that your writer did 
not ask the star what she thought of MST3K’s 
version of the film they appeared in. I subscribed 
to VideoS'cope in part for its reviews of MST3K 
so it makes my mind boggle to pass up on a 
golden opportunity to ask these thesps their take 
on being riffed on. But otherwise I enjoyed the 
Leigh interview very much and am now going to 
watch The Lost Continent because I didn't even 
realize she was in it! Have to side with pheed- 
backcr Preston Neal Jones chiding Nancy Naglin 
for her James Stewart stance, being akin to chalk 
grating on a blackboard. Those two bones aside, 
always look forward to each new issue! 

—Paul Bcauparlant, West Haven, CT 

Speaking ofMST3K. you may have heard that 
creator Joel Hodgson launched a crowdfunding 
campaign to return that late, lamented series to 
the airwaves. A Google search should reveal 
updates re the campaign's progress. Meantime, 
the boys and 'bots return to this location next 


LAST WISH 

Dear Phantom, 

W ould enjoy seeing a column on the original 
Last House on the Left versus the 2009 remake. 
— Michael Washburn, via e-mail 

Our Split Screen crix, Tim Ferranle and Scott 
Voisin, hear you; your wish and their command 
are synonymous entities. See page 46 for imme- 
diate results. 

Send your comments and queries to: 

Phantom Pheedback 
PhanMedia, L.L.C. 

PO Box 216 

Ocean Grove, NJ 07756 
Or e-mail: phanmedian aol.com 

STAY IN THE DIGITAL KNOW! 
Subscribe Today to 

The Phantom of the Movies’ Video.Scope! 

See page 4 for details. 
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Nancy Naglin’s 

ART- HOUSE VIDEO 


THE HURRICANE (1937)B&Wtf 
D: John Ford. Dorothy Lamour, Jon Hall. 
Mary Astor, C. Aubrey Smith, Thomas 
Mitchell. Raymond Massey, John Carradine, 
Jerome Cowan, A1 Kikume. 1 10 mins. (Kino 
Lorbcr) 11/15 


Ford assembled a top-notch cast to film Mu- 
tiny on the Bounty authors James Norman 
Hall and Charles Nordhoffs South Scas-sct 
Les Miserables-stylc drama, starring 
Lamour in the career-launching role of 
Mararna (Lamour went on to invent the sa- 
rong genre) and future Ramar of the Jungle 
Hall (himself half-Tahitian) as her charis- 
matic beloved Terangi. “Get up when a white 
man tells you,” says a patron in a Tahiti bar, 
where first mate Terangi and crew are relax- 
ing after an inter-island tour working for 
Captain Nagle (Cowan). The white man slaps 
Terangi and Terangi punches back, breaking 
the man’s jaw and earning six months’ im- 
prisonment under a marvelously sadistic 
warden (Carradine). Back on the island of 
Manakura, the natives won't sing, the newly 
appointed governor DeLaage (Massey) won’t 
commute the sentence, and alcoholic good 
doctor Kersaint (Mitchell), Father Paul 
(Smith), Chief Mehevi (Kikume), and finally 
Mme. DeLaage (Astor) know justice is being 
perverted, especially as Terangi continues to 
try to escape, finally receiving a sentence of 
16 years. The film is poignant, tender and 
harsh by turns, rich with subplots and side 
interactions, and believably radiates island 
culture. After eight years, Terangi makes it 
home, but the wind, foretold by Marama’s 
dream, is kicking up. Roiling seas, the tolling 
of the soon to be swept away church bell, 
shots of Terangi dragging his family and 
Mme. DeLaage into a tree arc unforgettable. 
Racism rules the plot and informs the ending. 
(The credits even show the native cast in 
smaller type.) DeLaage can't admit he was 
wrong but gratitude lets him look the other 
way. Extras include audio commentary by 
film historian and John Ford biographer Jo- 
seph McBride. 

MOBY DICK (1956) WW 
D: John Huston. Gregory Peck, Richard 
Basehart, Leo Genn, Friedrich von Ledebur, 
James Robertson, Harry Andrews, Bernard 
Miles, Orson Welles, Royal Dano. 1 16 mins. 
(Kino Lorber) 9/15 


In 1817, a wounded whale in an unheard-of, 
near-biblical fit of pique turned on the whaler 
Essex, crushing it to smithereens, sparing 
only a handful of survivors. The Essex trag- 
edy haunted the whaling community and is 
believed to be the inspiration for Herman 


Melville’s Moby Dick, a book loved or hated, 
tortuously long, often cryptic, larded with 
endless descriptions of rendered whale blub- 
ber, apocryphal subtexts and allegories of mys- 
tical stature, a slate upon which to excoriate all 
of man’s foibles. Writer Ray Bradbury and co- 
scripter Huston — with a masterful perform- 
ance by Peck as the hubristically driven and 
progressively deranged White Whale hunter 
Captain Ahab — distill Melville’s opus to its 
literary bones without compromising any of 
the philosophical themes and compelling mys- 
teriousness. Additionally, Huston's Moby 
Dick is an action film: although 90% of the 
shots of the white whale are miniatures, you’d 
never know it (a compressed air-working 
whale, like the malfunctioning shark in Jaws, 
was lost at sea); Huston lensed live-action 
whaling using real whalers of Portugal’s Ma- 
deira Islands. Ishmacl (Basehart), a novice 
who decides to go a-whaling, meets former 
cannibal and ritually tattooed harpooncr Quc- 
equeg (an unforgettable Ledebur, who. a year 
later, would play a zombie in The Man Who 
Turned to Stone). Both receive blessings 
from Father Mapple (Welles), are warned with 
a cryptic riddle by the appropriately named 
Elijah (Dano), then hop on board die Pequod, 
where the Quaker owners Pcleg (Mervyn Johns) 
and Bildad (Philip Stainton) quibble about costs 
and -Ahab shordy gins up the crew to fulfill his 
wish for vengeance against the demon whale that 
took his leg. In opposition to Ahab is the meas- 
ured first mate Starbuck (Genn), through whom 
Melville’s themes of right/wrong, good/evil, free 
will arc seamlessly woven into a narrative that 
lets both the officers and the lowly crew hash out 
life’s anxieties. (That die script is perfection is a 
miracle, for Bradbury claimed the novel was 
unreadable, and Huston, channeling Ahab, bul- 
lied him mercilessly.) In the wonder department, 
an onboard mystic proclaims die ship is doomed, 
Qucequcg stops eating and, lying in a coffin, 
prepares to die, and the supernatural-seeming St. 
Elmo's Fire, a natural occurring phosphorescent 
fight show, is tinned by Ahab. in a moment of 
cinematic majesty, into an hypnotic recruitment 
session as the entire crew joins their captain in a 
call for blood. That's alongside second mate 
Stubb’s (Andrews) gung-ho whaling, Starbuck's 
plot to kill Ahab, and Peck’s maniacal musings. 
To Huston’s credit, very litde is changed from 
the novel and die end delivers a cinematic knock- 
out: the indelible scenes of Ahab lashed to Moby 
Dick (Peck’s leg was fitted into a hole in a 
dummy; the shot was filmed in the studio) and 
Ishmacl clinging to Queequeg’s coffin. Huston 
had long obsessed about making Moby Dick, 
wanting to cast his father as Ahab, but Walter 
had died by the time the film went into produc- 
tion. Unfortunately, after filming. Peck and 
Huston had an Ahab-likc falling out and never 
spoke again. Nonetheless, as a period piece, 
Huston creates a tone that so elevates, deep-set 
truths seem to be absorbed by osmosis. As an 
action film, there’s veracity and suspense. And as 
an enduring masterpiece, there’s superb acting. 
Extras include bonus trailers. 


RlGMt 



IN CARRADINE • JEROME COWAN 


TRADER HORN (193 l)B&Wtftf 
D: W.S. Van Dyke. Harry Carey, Edwina Booth, 
Duncan Renaldo, Mutia Omoolu, Olive Carey/ 
Golden. 122 mins. (Warner Archive) 9/ 15 

The prolific Woodbridgc Strong Van Dyke 
(“One Take Woody” also directed Eskimo 
[1931] and four Thin Man films) ships out with 
know-it-all Trader Horn (Carey) and an engag- 
ing, very young future Cisco Kid, greenhorn Peru 
(Renaldo), to a virgin Africa teeming with wild- 
life, where they connect with Horn’s stalwart 
bearer Rcncharo (Omoolu) and set about animal 
killing. In the film, based on Alfred Aloysius 
Horn’s 1870s-set autobiographical books, the 
hunters engage in enjoyable male one-upmanship 
banter (guess who loses), natives unflinchingly 
absorb racist slurs, and the action-packed plot is 
pure Searchers. Missionary Edith Trent 
(Golden) entreats the duo to help find her kid- 
napped daughter (Booth), now full grown, who is 
eventually discovered in Pre-Code attire living 
amongst the natives and being worshipped as a 
goddess. The film, satisfying a contemporaneous 
demand for exotic travelogue and still entertain- 
ing today, was a huge success despite many pro- 
duction troubles. While white hunters rustled up 
game — we also sec the intrepid, wisecracking 
team running around what looks like stock foot- 
age— some wildlife scenes were shot in Mexico, 
with purposely starved lions employed to elicit 
the required ferocity and to evade U.S. animal 
cruelty laws. The on-site sotmd was inadequate, 
so a voice-over was invented by Cyril Hume, the 
whole crew was sick with malaria, the money 
shot of a charging rhino actually killed an Afri- 
can crew member (another was eaten by a croc), 
and Booth contracted illness so severe she never 
worked again. Extras include a trailer and the 
1931 Dogville Comedy short Trader Hound, 
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BEST OF THE FESTS: 
2015 BUSAN 
INTERNATIONAL 
FILM FESTIVAL 

By Joseph Perry 


The 20lli Busan International Film Festival 
(BIFF) in Busan, South Korea screened 304 
Films from 74 countries, including 121 world 
and international premieres, October 1-10 
2015. Perhaps the most interesting offerings 
to VideaS' cope readers arc the dozen movies 
shown under BIFF’s Midnight Passion ban- 
ner. I was able to catch two films that 
screened at BIFF this year: the high- 
reaching, detective-in-limbo effort Conver- 
gence and the punk-rock-fueled, adrenaline- 
rush shocker Green Room. 


Convergence is a horror'thriller hybrid that 
sets lofty goals, and even though the Film 
doesn't always reach those goals, it docs an 
admirable job of trying. At times, however, it 
feels like writer director Drew (Sons of Lib- 
erty) Hall’s latest feature is trying to accom- 
plish too much in its 100-minute running 
time. The story begins in Atlanta 103 days 
before Y2K. Detective Ben Walls (Clayne 
|The Perfect Host] Crawford) is called away 
from a celebration with his wife (Alysia 
Ochse) and young daughter because of a 
bombing at a women's clinic. While Walls 
and other police and rescue workers seek 
clues and help the victims, another explosion 
occurs and Walls is hospitalized. His com- 
manding officer. Captain Miller (Mykelti 
Williamson), insists dial Walls rest, but 
Walls ignores Miller’s advice and begins to 
roam the hallways of the clinic. There he 
encounters some unusual people and circum- 
stances as he tries to find a phone to contact 
his wife. Nurse Delilah (Chelsea Bruland) 
wears a 1950s-era uniform, while security 
officer Peter “Grace” Grayson (Gary Grubbs) 
has an 1897 rifle and a rotary dial phone in 
his office. A mysterious man named Daniel 
(Ethan Embry), who proclaims himself to be 
“the right hand of God,” is also in the hospi- 
tal, challenging people regarding their reli- 
gious beliefs and performing heinous acts on 
them as he tries to grow an army of follow- 
ers. Some violent though not very suspense- 
ful deaths take place, and then shadow) enti- 
ties arc thrown into the proceedings. As you 
might expect. Walls and Daniel eventually 
cross paths. At around the halfway point of 
the Film, a sort of religious batdc is ex- 
plained, after which the action ramps up a 
bit. The concepts of faith, redemption, and 
revenge are discassed, sometimes none too 
subdy, by many of the characters with whom 
Walls comes into contact. But, in the third 
act. a team of new characters suddenly ap- 
pears, some of whom provide the First and 
only clownish moments of the Film; this co- 



medic tone seems awkwardly out of 
place, especially considering how late 
humor is introduced into the other- 
wise somber story. Hall presents a 
multilayered, genre-bending talc dial 
is largely a psychological thriller with 
elements of horror; other layers in- 
clude action, redemption fable, and 
family drama. Hall's direction is im- 
pressive, as is Kevin Duggiris cine- 
matography, but the film's pacing and 
tonal shifts seem odd at rimes. The 
characters are serviceably acted by an 
experienced cast; Crawford’s mysti- 
fied Ben, desperate to reconnect with 
his wife and daughter, acquits himself 
well. The evil Daniel often comes 
across as a fairly generic villain, 
though, spouting Biblical verses be- 
fore performing wicked deeds and at 
other times laughing maniacally. 

Convergence, like Ben, is in a limbo 
of its own, and pinpointing a target 
audience for the film is a puzzling 
task. The gore, torture scenes, and 
portrayals of Christian extremism will 
likely be off-putting to potential reli- r 
gious viewers, while the numerous |_ 
discussions about spirituality and 
what constitutes grace may turn off some hard- geted. Patrick Stewart i: 
core horror fans. That said, auteur Hall’s movie cold-blooded gang 
feels more like a personal labor of love meant to would have been n: 
be discovered rather than a product targeted to a given ; 
specific demographic. Stewar 


chilling in his role as 
leader Darcy. Though it 
s to have seen his character 
more depth, as well as screen time, 
obviously having fun with the role. 
Macon (Blue Ruin) Blair turns in a compelling 
Writer/director Jeremy Saulnier’s Green Room performance as Gabe, one of Darcy’s higher- 
is his exciting, smartly crafted follow-up to his ranking subordinates. There are many Fine sup- 
acclaimed 2013 thriller Blue Ruin (VS #91). A porting performances on view as well. Saulnicr 
young punk rock band from Arlington named balances the visceral, gruesome shocks and nasty 
The Ain’t Rights, out of money and running low violence with occasional dark humor, and the 
on luck, travel to Oregon, only to find their con- Film crew creates a setting that becomes almost 
cert there cancelled. They are offered a chance to as claustrophobic for viewers as it docs for the 
play what turns out to be a “boots and braces" band members. The blaring punk soundtrack 
gig for neo-Nazi skinheads at a private club. The heightens the tension as it assaults the senses, 
band provokes the audience with their opening Saulnicr turns in a lean, taut effort that builds on 
song, a cover version of the Dead Kennedys’ Blue Ruin's momentum and that should increase 
“Nazi Punks F#ck Off,” but manages to pull off Iris fan base, 
a successful set after that. As they prepare to 

Other genre fare that screened during BIFF’s 
Midnight Passion blocks included die U.K. 
Australian chiller Backtrack, about a psycholo- 
gist literally haunted by his past; Ringu director 
bers in charge insist that they will call the police Nakato Hidco’s latest scarefest. Ghost Theater; 
to take care of things but that the band must wait M. Night Shyamalan’s kids-in-pcril found- 
until they arrive. It soon becomes clear that the footage horror comedy The Visit; the U.K, fright 
police aren’t coming and (he band members flick The Hallow (VS #96); the Spanish/U.S. co- 
aren’t leaving. Green Room ultimately emerges production Summer Camp, in which a group of 
as equal parts siege film and backwoods horror. American teens abroad encounter a rage- 
where the killers are skinheads and their attack inducing infection; director Karyn Kusama’s 
dogs. Auteur Saulnicr ratchets up the suspense as follow-up to Jennifer’s Body, the dinner-party- 
hc masterfully blends, elevates, and refreshes from-Hcll thriller The Invitation; Numb, a Ca- 
these well-traversed subgenres. The cast is quite nadian dramatic thriller about four people search- 
good, and I was invested enough in the band ing for treasure in a subzero winter wilderness; 
members— vocalist Tiger (Callum Turner), gui- the Japanese manga-based youth vs. adults sus- 
tarist Sam (Alia [The Final Girls] Shawkat), penser Litchi Hikari Club; the French terrorism 
drummer Reece (Joe Cole), and bassist Pat thriller Inside the Cell; and the Hong Kong/ 
(Anton Yelchin) and the victim’s friend Amber Chinese crime actioncr SPL 2: A Time for Con- 
(Imogen Pools)— to care when they were tar- sequences.# 


quickly leave the venue after getting paid, c 
member goes back into the green room to : 
trieve a forgotten cell phone and stumbles or 
scene of violence. The club’s immediate 
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On October 24th, the Belcourt Theater in 
Nashville, TN, was host to its fourth annual 
12 Hours of Terror fest. This event has 
been building steam over the years and 2015 
saw a huge leap in attendance over previous 
terrorthons. That's something, when you 
figure this is for a show starting at 10 in the 
evening and rolling for 12 nonstop hours 
until 10 the next morning. (Somehow, we 
picked up an extra hour and stayed glued to 
our scats for 13 hours.) 

All the flicks were vintage '80s, ranging from 
1979 to 1988, most with a sci-fi terror slant. 
First up was John Carpenter's The Thing, a 
bona-fide classic in the sci-fright genre. After 
only viewing this film on the small screen 
over the last 30 years, finally seeing it up on 
the big screen was overwhelming. To say we 
collectively savored every Rob Bottin practi- 
cal effect isn't enough. We surrendered our- 
selves to this macabre movie magic and were 
totally swept up in the creature spectacle as if 
it were the first viewing for all of us. People 
screamed. The blood test jump-scare worked 
perfectly. And the cutting of the thumbs prior 
to the blood test yielded many a disgusted 
sigh. Watching it with a packed audience, I 
saw more humor in the film than ever before, 
subde nuances in some of the performances 
dial I'd never noticed watching alone. All in 
all, a wonderful big-screen experience. 


Following 

the Shaw Brothers’ 
supernatural hoo- 
doo voodoo geek 
show The Boxer's 
Omen. A kickboxcr 
helps a dead monk 
fight a wizard. 

Skeleton bats and 
snapping crocodile 
skulls scurry around 
the floor biting 
the hero's ankles. 

Wc also 

male zombic-thing 
and the literally 
translated subtides 
didn't make a whole 
lot of sense, like 
when doctors are 
looking at the X-ray 
of a wounded fighter and comment dial his "neck 
rib bones" are shattered. Neck rib bones? It was a 
90-minutc celluloid acid trip. 

The audience found Tourist Trap amusing and 
was cracking on it MST3K-style until a funny 
thing happened. Our crazy, cackling loony Davey 
(Similar Coby) tics a young woman down and 
proceeds to cover her face with Plaster of Paris. 
It's a slow, disturbing, agonizing death, and the 
audience suddenly didn't feel too safe with the 
PG rating. Tanya Roberts' demise was also 
shocking— there was complete silence save for a 
couple gasps. You can't do that in a PG-ralcd 
film! It did my heart good to see the old Manson 
International Releasing logo up on the big screen 
again. The wonderfully scratchy pnnt was tinted 
red and had seen some wear. 


or Treat (1986) won the vote and demonic 
rocker Sammi Curr (Tony Fields) was back on 
the big screen wreaking havoc at the Halloween 
dance once again. (Disgruntled Hack O'Lantern 
fans wore overheard complaining at the snack bar 
that their movie was unjustly passed over.) 

The old 21st Century Releasing logo got my 
heart pumping as selection six swung into full 
gear, unleashing the cosmic terror of The Return 
of the Aliens: The Deadly Spawn on an unsus- 
pecting audience. This low-budget delight had 
everyone howling and laughing along until one 
of the teen heroes died horribly. A silence fell 
over the crowd as they wondered, "Who would 
be next and what would be left of them?" An 
outstanding and creative low-budget effects ex- 
travaganza, shown from a beautifully wom, red- 
tinted 16mm print. 

As all good things must come to an end, the 12 
Hours of Terror wound up the terror trip with 
the only movie that I think ever came close to 
matching the monster mayhem of Carpenter's 
The Thing. 1988's The Blob, starring Kevin 
Dillon and Shawnee Smith. The big-budget re- 
make still holds up and looks even better after 
the ensuing decades of CGI creatures that have 
flourished since its release. 

In a classic move of showmanship, everyone who 
"survived" the terrorthon was invited to come 
back the following weekend to attend a free 
showing of The Shining. You can only imagine 
our surprise and delight when we arrived the next 
Friday and found out not only that, yes, they 
were going to let us in for free but that they up- 
graded the show to a double feature that now 
included one of the greatest Halloween scare 
flicks of all time, George Romero's 1968 Night 
of the Living Dead! That is what makes the 
Belcourt great, my friends. The Belcourt staff is a 
class act and I urge any reader who can make a 
trek to the theater to cheek out their special 
shows and midnight movies throughout the year. 
Scope them out at www.belcourt.org. ^ 



We got kind of arty with movie four, the 
legitimate lost gem Eyes of Fire. Barely 
released in the early '80s, it came to video 
in 1987 via Vestron Video and hasn't been 
seen since. It's 1750 and a group of settlers 
is banished from their colony. One among 
them claims to be a witch. Indians attack. 
Ghosts lurk in the woods. People die. This 
was a very weird flick and, starting just 
after three in the morning, it offered a soft, 
fantasy quality, like dreaming with your 
eyes open, punctuated with a couple de- 
cent scares. I'd never seen this one before 
and quite enjoyed it, even if it got a little 
fuzzy around the edges at times. It might 
be a good idea for some company to re- 
lease this one on disc, as it looks like a 
precursor to next year’s The Witch. 

Movie five was presented via the Bel- 
court's Weeknight Flashback system 
(christened Shricknight Flashback for the 
show) wherein three VHS selections are 
offered and the audience selects the movie 
to watch. The titles voted on were The 
Demon Master. Trick or Treat and Hack 
O'Lantern. The nerd revenge flick Trick 
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TELE-VIDEO 

By Dwight Kemper 


20TH CENTURY FOX 
HOME ENTERTAINMENT 
(18-disc Blu-ray S199.99) 9/15 

LOST IN SPACE: THE COMPLETE 
ADVENTURES (1965-1968)### 1/2 
D: V arious. Guy Williams, June Lockhart, 
Billy Mumy. Jonathan Harris. 74 2/3 hours. 

If you’re as big a fan of this series as I am, 
you were looking forward to this ultimate 
Blu-ray collection of fully restored episodes, 
all from the original 35mm film elements and 
in a fuller frame ratio than has ever been seen 
before. This project was fully funded by 
producer Kevin Bums and Irwin Allen’s 
widow (and occasional Lost in Space guest 
star) Sheila Mathews Allen. The result is 
spectacular. Not only do you get all three 
seasons (Season 1 in black and white. Sea- 
sons 2 and 3 in eye-popping color) but a ton 
of extras: raw special effects footage, two 
versions of the unaired pilot No Place to 
Hide, the option of showing some episodes 
with not only the original bumpers and sta- 
tion identification but the original commer- 
cials. You also get a brilliant table read of 
Bill Mumy’s proposed 1980 resolution to the 
series Lost in Space: The Epilogue, featur- 
ing Mumy, Angela Cartwright, Angela’s 
sister Veronica taking on the role of Maureen 
Robinson, Mark Goddard, Marta Kristen, and 
Kevin Bums doing a dead-on impression of 
the late Jonathan Harris as Dr. Zachary 
Smith. Guy Williams Jr. assumes his father’s 
former role, while his wife Toni Williams 
plays an alien girl and Robot B9 plays him- 
self. Also onboard arc A&E’s Biography 
profile Jonathan Harris: Never Fear, 
Smith is Here, and the ABC Saturday Su- 
perstar Movie animated pilot Lost in Space, 
beautifully restored so you can marvel at the 
truly awful artwork and cheap limited anima- 
tion. The picture quality on all the episodes is 
amazingly clear. You can see every strand of 
hair in close-ups and the screws that hold in 
the Robot costume’s battery' pack. The colors 
of Season 2 and 3 are probably the most 
vivid I’ve ever seen in a 1960s television 
series. Indeed, this series could out-color 
Batman for comic-book brilliance. 

In case you’re not familiar with the show. 
Earth is suffering a population explosion and 
die solution is to send colonists to a planet 
orbiting Alpha Centauri. The Robinsons have 
been chosen to be the First Space Family and 
arc put in suspended animation for the five- 
and-a-half year journey. Other nations, how- 
ever, want to sabotage the mission and leave 
colonization open to their own interests. 
Enter Dr. Zachary Smith (Harris), who has 
been paid a ton of money to reprogram the 
ship’s Robot to destroy the spaceship Jupiter 


2 eight hours after launch. Needless to say, 
things go awry, and Smith finds himself 
trapped aboard the spaceship on lift-off and 
does his darnedest to prevent die Robot 
from completing 
thanks to the pesky interference of preco- 
cious young Will Robinson (Mumy), the 
Robot is reactivated and goes through his 
paces, sending the Robinsons off course and 
“Lost in Space.” The first five Season 1 
episodes make a complete story arc leading, 
thanks to Dr. Smith's sabotage, to the family 
crash-landing on Preplanis, leaving them 
stranded until the opening episode of Season 
2. It's interesting watching the evolution of 
the scries. Smith is a cold-blooded enemy 
agent bent on returning to Earth and he 
doesn’t care who has to die to get him there. 

The Robot is his “tin monster” that will only 
obey his voice orders and is usually shot at a 
threatening low angle to emphasize his men- 
acing presence. Guy Williams is clearly the 
star of the scries at this point, the perfect 
everydad to his son and two daughters and 
loving husband to his wife Maureen (June 
Lockhart). However, as the 
gressed, some changes were made. Harris, 
as he reminisces in one of the bonus inter- 
views, was afraid his character would be 
killed off and he'd be "jobless again.” So he 
began sneaking in bits of comedic villainy. 

He literally rewrote his scenes and handed them 
to the script girl as if it were perfectly natural. 
One early bit of comic insertion comes in the 
fourth episode. There Were Giants in the 
Earth. We follow Smith through a scries of 
chores where he talks himself out of one task 
after another until finally he winds up in the gal- 
ley sipping a cup of coffee like the goldbrick 
he’d eventually become. By the time we get 
around to The Sky Pirate. Harris lias made 
Smith a complete comic foil for Mumy and the 
Robot. In fact, the cast pretty much admits that 
had it not been for Harris's changes, the show 
would have been cancelled in its first season. It 
was when Irwin Allen saw the ratings climbing 
every time Harris pulled one of his stunts that he 
producer snarled, "I know what you’re doing, 
you son of a bitch! Do more!” And gave Harris 
the freedom to mold Smith any way he pleased- 
much to Williams' consternation. But the show 
was a success and slated to be renewed for a 
fourth season when it, along with other popular 
CBS scries like Petticoat Junction and Green 
Acres, was given the axe. 

Highlight episodes include My Friend, Mr. 
Nobody, which features Penny Robinson’s en- 
counter with an invisible force that appears to 
control the elements of the planet. The Invaders 
from the 5th Dimension is one of the few in- 
stallments that shows some really alien-looking 
aliens. For The Derelict, Irwin Allen invaded the 
brain set for Fantastic Voyage, turned off the 
lights, added some props, and created a 
"crystalline power source” ship filled with giant 
bubble-like creatures who communicate with 
electrical arcs. Later on, the show became more 


high camp and the aliens were a bit ridiculous, 
but even then they were memorable, and in one 
case, scary as hell. The Astral Traveller stars 
Scan McQory as I-Iamish, a “ghosty" who haunts 
a castle in Scotland. Also haunting the lagoon 
outside the castle is “Uncle Angus,” a swamp 
monster with a ffuly horrifying shriek, who eats 
human flesh and chases Will through the castle 
for some genuinely terrifying moments. The 
restoration looks so darn good that it even makes 
the series' most notorious episode. The Great 
Vegetable Rebellion, enjoyable. .And a more 
troubled episode there never was. Not only did 
the script originally call for a purple lama named 
Willoughby, which was quickly replaced (it kept 
biting Harris) with a human actor with purple 
skin but the other cast members couldn’t keep a 
straight face talking to Stanley Adams in his 
walking carrot costume; you can sec them tinn- 
ing away from the camera so as not to spoil the 
take. But my Season 3 favorite is The Time 
Merchant. In it. Dr. Smith tricks an alien who 
buys and sells time into sending him back to 
Earth before the launch of the Jupiter 2. Smith 
plans to change history by not sabotaging the 
robot and not getting on board the ship. The only 
problem is, if he doesn’t do exactly what he did 
before, the Jupiter 2 will be destroyed and an 
uncharted asteroid will be en route to Alpha Cen- 
tauri. It’s a not only a well-paced episode but 
genuinely funny at times. 

My final verdict: this ultimate collection cams 3 
1/2 Ro-Mcn. We deducted 1/2 Ro-Man for some 
packaging issues and for not including access to 
online streaming episodes the way the Batman 
box set did. If you want to truly get Lost in 
Space, this box set is the only way to fly.# 
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On the Golden Silents front. Kino Lorber 
lavishes elaborate TLC on two restored clas- 
sics. The label's double-disc Blu-ray edition 
(S39.95) of the Lon Chaney showcase The 
Phantom of the Opera presents the original 
hand-colored 1925 version, the 1929 theatri- 
cal release featuring the Technicolor masked 
ball sequence, and lengthy excerpts from the 
1930 sound version, which no longer sur- 
vives in its entirety. The 1929 version comes 
with three soundtrack options, with music 
composed and performed by the Alloy Or- 
chestra, a theatre organ score arranged and 
performed by Gaylord Carter, and a musical 
setting composed by Gabriel Thibaudeau. 
Bonus content includes a commentary by 
film historian Jon C. Mirsalis, an interview 
with composer Thibaudeau, the original 
screenplay, theatrical trailer, and two 1925 
travelogues, Paris From a Motor and A 
Trip on the Seine. Kino likewise restores 
F.W. Mumau’s 1926 Faust (2-disc $29.95), 
with two orchestral scores, Luciano Berria- 
lua's 53-minule documentary The Language 
of Shadows: Faust, lest footage from Ernst 
Lubitsch's abandoned project Marguerite 
and Faust, and a bonus DVD with the alter- 
nate 1930 Faust cut. 

Kino continues in a silent vein, celebrating 
the centennial of Louis Fcuillade's seminal 
espionage series Fantomas with a fresh 4K 
Blu-ray restoration (2-disc $29.95), fleshed 
out by a wealth of extras, including the fea- 
lurcttc Louis Feuillade: Master of Many 
Forms, two bonus Feuillade short films. The 
Nativity (1910) and The Dwarf (1912), and 
audio commentaries by noted film historian 
David Kalal. Kino adds sound to a silent 
classic, Robert J. Flaherty and Frances Hub- 
bard Flaherty's pioneering 1926 South Seas 
docudrama Moana ($29.95), re-rclcascd with 
a newly recorded soundtrack in 1980 as 
Moana With Sound. Kino's Blu-ray edition 
includes the documentary Moana With 
Sound: A Short History. Flaherty and 
Film: Moana (a 1960 interview with Frances 
Flaherty), a 1925 Robert Flaherty experimen- 
tal short Twenty-Four Dollar Island, com- 
mentaries by historians Enrico Comporesi 
and Bruce Posner, and more 

Kino goes underground for a vintage double 
feature by legendary NYC indie filmmaker 
Jonas Mekas (2-disc Blu-ray $44.95). Wal- 
den (1969) reps Mekas' first completed diary 
epic, a peripatetic portrait of the Fun City 
avant-garde scene featuring John I xnnon, 
Andy Warhol, the Velvet Underground and 
many other significant '60s scenesters. Lost 



Lost Lost (1976) assembles no fewer than 14 
years' worth of footage covering Mekas' early 
New York adventures and compiles a casual 
history of the offbeat arts scene from the 1960s 
onward. Extras include bonus Mekas short 
films — Cassis, Notes on the Circus, Hare 
Krishna (all 1966), Report from Millbrook 
(1965-1966), Travel Songs (1967-1981) and 
Williamsburg (1949-2002)-Gideon Bach- 
mann's portrait Jonas (1967-1968), a Mekas 
commentary, and a booklet essay by Ed I latter. 

In the underground animation arena, Zeitgeist 
Films packages a deluxe Blu-ray, The Quay 
Brothers: Collected Short Films ($34.99), as- 
sembling a choice 15-title selection of twin ani- 
mators Stephen and Timothy Quay's surreal 
shorts— brimming with imagery seemingly 
teased from the deepest reaches of the subcon- 
scious — including The Cabinet of Jan Svank- 
majer. Street of Crocodiles. In Absentia and 
The Phantom Museum. Extras include a profile 
by Quay fan Christopher (The Dark Knight) 
Nolan, six audio commentaries, a 28-page book- 
let, and a Quay Brothers Dictionary. 

On the video verite scene. Etiquette Pictures 
presents Lawrence Schiller & L.M. Kit Carson's 
candid 1971 portrait The American Dreamer 
($32.98 Blu-ray), profiling laic, great actor 
auteur Dennis Hopper at his wildest and craziest. 
Special features include the making-of documen- 
tary Fighting Against the Wind, a film preser- 
vation featurette, extensive photo gallery, and 
booklet by cinema scholar Chris Poggiali. 

In foreign-film developments. Cult Epics imports 
Gerald Kargl's controversial 1983 Euro home- 
invasion shocker Angst ($34.95 2-disc Blu-ray), 
starring Erwin Leder. Among the copious extras 
are an Introduction by confrontational auteur 
Gaspar (Irreversible) Noe, interviews with di- 
rector Ktirgl (by fellow filmmaker Jorg Butt- 
gereit, of Nekromantik notoriety) and cinema- 
tographer Zbigniew Rybzcynski, audio commen- 
tary by Gerald Kargl, and a 40-page booklet 
featuring rare photos, articles and interviews. 

Elsewhere, Cohen Media issues Pierre Salva- 
dori's comedy drama In the Courtyard (Blu-ray 
$34.95), starring Catherine Deneuve and Gustave 
Kervern as lost souls who find each other in the 
titular locale, along with a triple feature from 
acclaimed French filmmaker Benoit Jacquot (2- 
disc Blu-ray $49.98)— The Disenchanted 
(1990), A Single Girl (1995), and Isabelle Hup- 
pert in Keep It Quiet (1999). 

Criterion Collection goes the gala route with 
David Cronenberg's expectedly visceral 1979 
shocker The Brood ($39.95 Blu-ray, $29.95 
DVD), starring Oliver Reed as a radical shrink, 
Samantha Eggar as his most (re)produclivc cli- 
ent, Art I lindle as her mystified ex, and profes- 
sional little person Felix Silla as a mutant tyke in 
a Don't Look Now vein. Generous extras include 
new interviews with actress Eggar, executive 
producer PierTe David, cinematographer Mark 


Irwin, assistant director John Board, makeup 
effects mavens Rick Baker and Joe Blasco. An- 
other segment reunites actor Hindlc and actress 
Cindy Hinds, who portrayed Eggar's endangered 
daughter, while Reed puts in a posthumous ap- 
pearance via a 1980 Merv Griffin Show epi- 
sode. Also onboard is a Cronenberg-supervised 
restoration of his 1970 feature Crimes of the 
Future, plus an essay by critic Carrie Rickey. 

In cult movie musical news, MVD Visual 
unleashes a gala new Special Edition of Forbid- 
den Zone ($29.95), Richard Elfman's magically 
bizarro descent into the sixth dimension, a zany 
underworld populated by Susan Tyrrell, Herve 
Villechaize, Joe Spinell, Hie Kipper Kids, Viva, 
Danny Elfman as the Devil and his Oingo Bo- 
ingo bandmates as his musical familiars. Surreal 
set-pieces, non-sequitur comedy, and songs of all 
stripes abound in this funky fecund fantasy. Ex- 
tras include commentary by Richard Elfman and 
writer Matthew (Freeway) Bright; an extensive 
behind-the-scenes documentary; outtakes and 
deleted scenes; a new video intro by Richard 
Elfman; booklet; and original theatrical nailer. 

On the western front, a gritty range rider returns 
in Warner Archive's Wild Bill Elliott Western 
Collection ($35.99), a 3-disc roundup corralling 
eight of the sagebrush great's 1950s adventures, 
led by The Maverick, a B-budgetcd outing with 
A-movie aspirations starring Wild Bill as a no- 
nonsense cavalry officer on a dangerous mission 
undermined by untrustworthy troops. Also in the 
set arc The Longhorn. Waco. Kansas Terri- 
tory. Rebel City, Topeka. Vigilante Terror and 
The Forty-Niners. Supporting thesps include 
Pamela (Gunsmoke) Blake, Phyllis (The Ad- 
ventures of Superman) Coates, Rand (Rin-Tin- 
Tin) Brooks and Henry (M*A*S*H) Morgan. 
The same label likewise salutes future Sky King 
Kirby Grant via its Kirby Grant and Chinook 
Adventure Triple Feature Vol. 3 (S21.99), 
focusing on Mountic Grant and his faithful 
eponymous fido in three James Oliver Curwood- 
based yams — Trail of the Yukon. Fangs of the 
Arctic and Northern Patrol. 
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In the superhero realm, Warner Home Enter- 
tainment debuts a duo of CW scries. Arrow: 
Complete Third Season (4-disc $60.10 Blu- 
ray + Digital HD, $59.98 DVD) continues 
the adventures of DC Comics' Oliver Queen 
and his Team Arrow as they defend Starling 
City from evil schemes concocted by fanciful 
villains like Vertigo and Cupid. The set ar- 
rives with over three hours of bonus content, 
including fealureltes on costume and produc- 
tion design. Arrow at Comic-Con 2014, The 
Man Behind the Suit: Atom's First Fight, 
gag reel, unaired scenes and a pair of com- 
mentaries with executive producers Marc 
Guggenheim and Wendy Mericle. The same 
label launches the premiere season of the 
fleet-footed "metahuman" The Flash: The 
Complete First Season (4-disc $60.10 Blu- 
ray + Digital IID, $59.98 DVD). The set 
comes equipped with a wealth of extras, 
including Behind the Story: The Trickster 
Returns! and The Fastest Man Alive! fea- 
turettes, along with segments on the show's 
visual effects, Comic-Con 2014 coverage, 
pilot commentary, deleted scenes, gag reel 

Also from Warner comes Reign: The Com- 
plete Second Season (5-disc $44.98 DVD). 
The 22-episode set chronicles the challenges 
of newly crowned French king and queen 
Francis and Mary' as they face religious fac- 
tionalism, uprisings, murder, rape and, not 
least, die Black Death. Extras include the 
new featurette Play by Her Rules: A Day on 
Set with a Queen and Her Court, along 
with deleted scenes. Warner also gives The 
Walking Dead a run for its money with 
IZombie: The Complete First Season (3- 
disc $39.98 DVD), charting the adventures of 
a psychic zombie med student (you know the 
type), played by Rose Mclver. The set con- 
tains all 13 Season 1 episodes, plus a 2014 
Comic-Con Panel and deleted scenes. 20th 
Century Fox Home Entertainment counters 
with the 1950s-set scare series American 
Horror Story: Freak Show : The Complete 
Fourth Season (4-disc $59.98 Blu-ray, 
$49.98 DVD). The set showcases all 13 Sea- 
son 4 episodes plus a tent-full of extras, in- 
cluding multiple behind-the-scenes fea- 
turettes, cast interviews, the Red Carpet Pre- 
miere, and more. 

Shout! Factory chronicles the quest of die 
aptly named Hero (Tom York) in the Ancient 
Greece-set Syfy Channel fantasy adventure 
Olympus: Season One (3-disc $34.99 Blu- 
ray). The set includes all 13 premiere season 
episodes, along with a raft of behind-the- 
scenes featuretles. Shout! also presents a pair 
of Glen I .arson sci-fi productions: the 13- 
cpisodc Automan: The Complete Series 
and the 8-episode Manimal: The Complete 
Series (4-disc $26.99 each); each set comes 
complete with a host of extras, including 


behind-the-scenes featuretles, bonus interviews 
and more. In the import arena. Shout! offers the 
Japanese Power Rangers precursor Super Sen- 
tai Dairanger: The Complete Series (10-disc 
$59.97), containing the entire run of that influen- 
tial show'. 

In vintage cathode comedy developments. Time 
Life assembles Mr. Warmth! Don Rickies The 
Ultimate TV Collection ($59.99). The 8-disc set 
salutes the venerable insult comic with the mili- 
tary sitcom CPO Sharkey: The Complete Sea- 
son One and The Complete Season Two, con- 
taining all 37 show episodes, plus The Don 
Rickies TV Specials Volume 1 and Volume 2. 
totaling four uncut specials. Bonus features in- 
clude previously unseen outtakes and unedited 
scenes, a Tonight Show clip with Johnny Car- 
son, and new Rickies introductions. .Among llte 
many guest stars are Michael Caine, Bob 
Newhart, Jack Palance and Otto Preminger. 

S'more Entertainment resurrects the short-lived 
but seminal early '70s satirical variety show The 
Great American Dream Machine (4-disc 
$39.98), featuring a wide mix of entertainers, 
from comedians .Albert Brooks, Chevy Chase, 
Charles Grodin, Penny Marshall and Martin Mull 
to singer Mel Tonne, author Kurt Vonnegut and 
stunt ace Evel Knievel. S'more's comprehensive 
set also incorporates a pair of "best of" compila- 
tions and more than 90 additional sketches. 

Shout! Factor)' continues its visits to the cathode 
vaults with Bea Arthur in the 23-episode Maude: 
The Complete Third Season and Howard I-Ies- 
seman, Loni Anderson and Tim Reid in the 22- 
cpisodc WKRP in Cincinnati: The Complete 
Final Season (3 -disc $26.99 each). The label 
time-trips back to the '50s for Sgt Bilko: The 
Phil Silvers Show: The Final Season (5-disc 
$29.99), collecting all 36 final season episodes of 
the long-running military sitcom. 

Shout! Factor)' unleashes a fresh MST3K set: 
Mystery Science Theater 3000 Vol. XXXIV 14- 
disc $59.99) focuses on choice '50s drive-in fare, 
with the boys (Joel Hodgson, Mike Nelson) and 
'bots in the front row piling on four AIP entries: 
Roger Corman's legendary B -movie mouthful 
The Saga of the Viking Women and Their 
Journey to the Waters of the Great Sea Ser- 
pent and The Undead, along with the Cycloplic 
sequel War of the Colossal Beast and the 
femme Gill-Man variation The She Creature, 
along with rare miseducational shorts and bonus 

In the contemporary comedy arena, Gina Rodri- 
guez loplines in the Miami-set series Jane the 
Virgin: The Complete First Season (5-disc 
$49.99), arriving w ith two new fealureltes, Jane 
the Virgin: Immaculate Creation and Getting 
to Know the Cast of Jane the Virgin, along 
with unaired scenes and gag reel. 

Acorn Media keeps busy on the U.K. crime beat 
with several new TV releases. Martin Shaw re- 



turns as the eponymous Detective Chief Inspec- 
tor in George Gently Series 7 (4-disc $59.99), 
offering four new' feature-length episodes of the 
popular 1960s-scl police procedural. Extras in- 
clude bonus interviews with star Shaw and guest 
actors Jim Moir and Lesley Nicol. Reece Shears- 
mith and Alex Kingston play odd-couple detec- 
tives in a missing persons unit that targets serial 
killers in Chasing Shadows (2-disc $34.99), a 
four-part drama coslarring Noel Clarke. Brenda 
Blethyn reprises her role as maverick detective 
Vera Stanhope in Vera Set 5 (4-disc $59.99 
DVD) in a four-episode collection coslarring 
Kenny Doughty as her new assistant. Detective 
Sergeant Aiden Mealy. 

The action moves to Melbourne, Australia in the 
8-episode dramatic miniscries The Slap (3-disc 
$39.99), drawn from Christos Tsiolkas’ novel and 
starring Sophie Okonedo, Jonathan LaPaglia and 
Melissa George. Extras include a making-of 
featurette, deleted scenes and social media clips. 
The Outback serves as the remote setting for the 
cyber-themed thriller The Code (2-disc $39.99), 
starring Lucy Lawless, David Wenham and 
Adam Garcia; extras include behind-the-scenes 
featuretles. Essie (The Babadook) Davis head- 
lines as a Melbourne-born femme detective in the 
1920s-set Miss Fisher's Murder Mysteries 
Series 3 (3-disc S49.99), based on the novels by 
Kerry Greenwood; bonus material includes be- 
hind-the-scenes fealureltes, character clips, a 
photo gallery and more. 

On the western front. Timeless Media Group 
issues The Rebel: Season Two (6-disc $34.99), 
featuring Nick Adams in his star-making role as 
the eponymous ex-Confederate in all 40 Season 2 
episodes. Copious bonus material includes a 
retrospective with series writer and producer A.J. 
Fcnady, an interview with Nick Adams' offspring 
Allyson and Jeb, the pilot for Fenady's proposed 
companion show The Yank, and more.^ 
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, MONDO RAMBO! , 
WRITER DAVID , 
# MORRELL 

By Don Vaughan 

David Morrell has published more than 35 
best-selling novels and nonfiction books over 
his 40-plus-year career, an impressive oeuvre 
that began with the story of a disturbed Viet- 
nam veteran named John Rambo. First 
Blood, published in 1972, remains one of 
Morrell's most popular and talkcd-about 
works, and introduced to the world one of 
the most iconic fictional characters of the 
20th century. The resulting film adaptation, 
released in 1982, was a tremendous critical 
and financial success that led to three sequels 
and made Sylvester Stallone a superstar. We 
talked at length with Morrell about the gene- 
sis of First Blood, the arduous task of turn- 
ing (he book into a motion picture, and 
Rambo's ongoing cultural and social 
influence. — DV 


DON VAUGHAN Tell us briefly how First 
Blood came about. What was your inspira- 
tion for the character of John Rambo and the 
events of his story? 

DAVID MORRELL I was a graduate student 
at Penn State from 1966 to 1970 as the Viet- 
nam War escalated. I was Canadian at that 
time and had been instructed firmly that as a 
foreigner I should keep quiet about political 
issues. So I sort of watched what was hap- 
pening in the country objectively. In 1968, 
with what I call the police riot at the Democ- 
ratic National Convention in Chicago, then 
the many riots that followed the assassina- 
tions of Dr. Martin Luther King, Jr. and 
Bobby Kennedy, I began to think that the 
country was headed toward a civil war. Any- 
body who lived at the time knows how seri- 
ous it was. People today can’t grasp that 
there weren’t 10 riots or 20 riots or 50 riots, 
there were several hundred riots. And many 
cities in the United States still haven’t recov- 
ered. What 1 thought I would do is bring the 
Vietnam War to the United States tmd show 
the polar opposites that were happening in 
the country with all the riots and the police 
reaction, someone representing the establish- 
ment and someone representing the disaf- 
fected. In this case, it would be someone who 
had been in the war and came back hating 
what it had done to him. So that was basi- 
cally the concept for the novel. It took me 
three years to write the book because I was 
still learning how to write a novel and be- 
cause it took me a little while to figure out 
that (he chapters would bounce back and 
forth between Rambo and the police chief. 
Their alternating viewpoints represent the 
way the country was alternating back and 
forth, the contrast of the two points of view. 


DV As an author, what was your primary goal in 
writing First Blood? Did you see it as a simple 
thriller, or did you have a sense during its crea- 
tion that it could be something more? 

DM As I said, I was a graduate student and I had 
come to Penn Stale to study with a Hemingway 
scholar named Philip Young; I did my Master's 
thesis on Hemingway's style. I don't write like 
Hemingway and I don’t pretend to be Heming- 
way, but we can learn from the best without pre- 
tending we arc the best. What I noticed was the 
way Hemingway wrote about action as if no one 
had ever written about it before. And my goal in 
writing First Blood was two fold. One was to 
dramatize the polar opposites that were dividing 
the country in the late 1960s, and also to write an 
action book that didn’t feel like a genre book. To 
try to write it so it felt like a real novel and not 
something out of (he pulp pages. My agent and I 
felt that because I was writing action in a differ- 
ent way, we might have some resistance from 
publishers who might think it was too realistic. 
But in fact the novel was sold to a publisher 
within six weeks of being submitted to various 
places. The book got really good reviews every- 
where, except for one bad review in Time maga- 
zine, which objected to the way the violence was 
depicted. I always thought that the author of that 
review sensed that something was changing, and 
indeed just as The Wild Bunch in movies 
changed the way action was depicted. First 
Blood die novel changed the way action was 
depicted in fiction. 

DV What kind of research did you do to accu- 
rately portray the mindset of a troubled Vietnam 
veteran? Did you talk to any veterans? 

DM Oh, indeed. In fact, this was part of the in- 
spiration. As all of this was happening in 1968, 1 
was teaching a composition class at Penn State to 
first-year students. In dial composition class, I 
had a handful of Vietnam veterans who had just 
returned from the war. They were approximately 
my age and they didn't understand why I wasn’t 
in the war and how someone their age could tell 
them what to do. We got around some of that by 
my explaining (a) I was Canadian (I’m now an 
American citizen) and (b) I was married with a 
young daughter. There was no way in this uni- 
verse I would have been in the Vietnam war. It 
just wasn’t possible. I would slay after class with 
them and we would talk about their feelings com- 
ing back to the world, as they called it. They 
described nightmares that alternated with insom- 
nia. They were so sensitive to loud noises that 
they jumped at a car backfiring. They had trouble 
with relationships. They were drinking too much. 
They were experiencing what we now call Post- 
Traumatic Stress Disorder, but it had no name at 
the time. I had them in mind, partly, when I was 
writing the book. I had not been to Vietnam, so I 
was very careful. The book takes place in the 
United States, but there is a very brief flashback 
set in Vietnam. It’s very general, talking about 
the jungle, and there is no way anyone can com- 
plain about it not being accurate because it’s a 



very' general description. The main thing I was 
trying to get at was the resentment that these 
young men had with what the war had done to 
them, and how they had discovered things about 
themselves that they hated, and that they didn't 
know how to adjust to what they called a normal 
life. Which was the key to the character of 
Rambo. 


DV How soon after the book's release did Holly- 
wood come calling? 

DM Actually Hollywood noticed even before the 
novel was released. It was a fascinating process. 
Stanley Kramer, who directed a lot of well- 
known films such as Judgment at Nuremberg 
and Guess Who’s Coming to Dinner, made a 
deal with my agent to option the book for a fea- 
ture film. We waited and waited, but the contract 
never showed up, and it turned out he was lying 
to us. There were even print ads that talked about 
Stanley Kramer milking die movie, or that it had 
been optioned to him at least, and the publisher 
was very upset. Shortly after that, a man named 
Lawrence Turman, who was one of the producers 
of The Graduate, approached us. I forget if the 
book was sent to him or if he saw a pre-release 
copy somewhere, but anyway he read it and im- 
mediately thought of Richard Brooks as the 
writcr/dircctor for it. Brooks is one of my favor- 
ite film people. He had done The Professionals, 
which was a film I was fond of. Brooks and Tur- 
man went to Columbia Pictures, which didn't 
option the book, they purchased it outright, and 
Brooks worked on it for a year, then something 
happened. I don’t know what it was, but the next 
thing I knew. Columbia Pictures sold it to War- 
ner Bros. There was talk of Paul Newman play- 
ing the police chief with Martin Ritt directing, 
because they had worked together many times 
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“Sylvester knows about 
props, he knows you have to 
do something in front of the 
camera.” 

David Morell 
on Rambo’s knife 

and Rill had jusl finished a Southern picture 
called Sounder. Unlike the released film. 
First Blood the novel is set in Kentucky, sort 
of in the South, and as a consequence that 
would have been a good fit for them. It’s 
interesting that Newman wasn’t going to be 
Rambo, at least not in the version that any- 
one described to me. That did not work out. 
Then Steve McQueen was signed to play 
Rambo with Sydney Pollack directing. I 
talked with Sydney about this years later and 
he told me how they were all very excited 
until someone realized that when the picture 
was going to be made in 1975, Steve 
McQueen was in his 40s and there were no 
40-year-old Vietnam veterans in 1975. That 
was a young man’s war; most of the people 
who went over there were 18 years old. So 
they realized the picture couldn’t be made 
believably and they stopped production. 
There were many, many other attempts. War- 
ner Bros, sold it to another studio. All told 
there were 26 scripts. Two guys who were in 
film distribution. Mario Kassar and Andrew 
Vajna. had been distributing movies but they 
wanted to get into production. Their com- 
pany was called Carolco. They’d struck up a 
relationship with director Ted Kotcheff. They 
said, "We want you to make a movie for us, 
you can do whatever you want." And he said, 
"I worked for a while on a movie called First 
Blood when I was at Warner Bros, and I’d 
like to make that movie." A script had been 
prepared by two screenwriters— not Syl- 
vester Stallone, he came in later— William 
Sackheim and Michael Kozoll. One of diem 
was the co-creator of Hill Street Blues. In 
any case, they had the script and they had the 
director and they wanted somebody who 
would be popular internationally. Somebody 
suggested Sylvester Stallone. It’s important 
to realize that at that time Sylvester had had 
success with Rocky, but his other pictures 
had not been the blockbusters that we associ- 
ate with him, so there was a certain risk. Sly 
came aboard and he’s a very cautious man. 
He put the script through his own typewriter 
and added some elements— particularly the 
knife, for example, as a prop because Syl- 
vester knows about props, he knows you 
have to do something in front of the camera, 
lie added enough to get a co-credit on the 
screenplay, and they were ready to go. 

What’s interesting is, these guys made movie 
history in a lot of ways. The normal proce- 
dure was to make a movie then sell it to a 
major studio who would license out the dis- 
tribution to various places. But these guys 
financed it themselves through a relative of 
Mario's. The relative lent them 517 million 



to make that movie. As a conse- 
quence. because they had full control 
over it; they said, "We’re going to go 
to every territory in the world and 
license it separately from every other 
territory." This had never been done 
before. The consequence was they 
made a ton more money than they 
would have if they had sold it to a 
major studio. They were really suc- 
cessful with this film. The other thing 
they did was mandate that the picture 
had to be less than two hours— I think 
the film clocks in at 97 minutes— 
because that way you would have an 
extra showing every day. You wonder 
why some production companies 
don’t remember that, because a lot of 


movies we see today are so bloated 
that they can’ I get that extra showing. 
Anyway, that’s what Carolco did, and 
boy did they do well. 


Author David Morrell and star Sylvcs 

cr Stallone on set. 

Photo courtesy ol David Mo 
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book of mine called Assumed Identity, and I 
asked if I could do the script, and they looked at 
me and said, “Do you know how many bad 
scripts we get from authors adapting their own 
work? They generally don’t know how to do it.” 


DM There had not been a movie with that much 
action, except maybe a war movie, ever. They 
found this out in an interesting way. The Ameri- 
can Film Market is a yearly thing where overseas 
distributors come to California and producers 
show them various movies and dry to get over- 
seas deals. What Mario and Andy did was tell 
their editor to take out all the dialogue, all we 
want is action. And out of 97 minutes, it was an 
hour of action. They were astonished, and cer- 
tainly the foreign buyers were astonished. But 
yeah, it’s extremely lean. If you look at Bullitt as 
a good extunple of a quality action movie from 
the 1960s, what do you have? About 25 minutes 
into it a bad guy gets killed in a hotel room, and 
then we go on and on and on, and finally we have 
the famous car chase, and a foot chase through 
San Francisco Airport. And also there is a chase 
through a hospital. So basically four action 
scenes. And if you look at the James Bond mov- 
ies pre-1982, what you see is four to five major 
action scenes. That’s what action movies were— 
if they had five action scenes, they were happy. 
But First Blood changed it all because it’s one 
continuous action scene. In the history' of action 
movies, the next important action movie was Die 
Hard, which had its own relentless build-up of 
action, and at one point, someone says to Bruce 
Willis, “Who do you think you are? Rambo?" So 
they knew what they were doing. Anyway, the 
picture just changed the way Hollywood did 
business. 

DV The final script credits three writers, includ- 
ing Sylvester Stallone. Were you asked to work 
on the screenplay at any time? 

DAJNot at all. And this is not uncommon. It is 
news when an author is asked to adapt his or her 
own work. That’s why Hollywood publicizes 
it— because it’s so unusual. I remember hat ing a 
conversation with the head of development at 
Universal back in the ‘90s. They had optioned a 


DV In the novel, Rambo dies. In the film, he 
survives. Did you fight for a more realistic con- 
clusion in the film, or were you comfortable with 
that kind of change? 

DMBy 1982 1 was more seasoned. It was ten 
years after the novel was published, and I had 
done scripts for producers, so I knew sort of how 
the business worked. Things change. First of all, 
in the original cut of the film, Rambo died. 
Trautman has a gun in his hand and Rambo grabs 
it and shoots himself. He commits suicide. That 
version of the film was viewed by a test audience 
in Las Vegas, and the audience was unhappy, to 
say the least. In fact, Ted Kotcheff, who was 
there, claims that people yelled out, "Where’s the 
director? We’re going to lynch him!" So Andy 
and Mario said, "Well, I guess we’d better go 
back and re-shoot the ending," so they returned 
to Hope, British Columbia, where the film was 
shot, and they shot the version in which Rambo 
lives. They had no intention of making a sequel. 
They couldn’t have— he was dead. .And then, 
when the movie scored so well with Rambo 
alive, suddenly they said, "Look at what’s hap- 
pened. Now we can make more Rambo films." 

So for them, it was a blessing. Now', from my 
point of view, the movie retains essentially the 
same plot, but it interprets the characters differ- 
ently. My Rambo was a guy who came back 
from Vietnam hating himself because he had 
discovered that he was good at one tiling and that 
U'as killing people. And he let his anger get so 
out of control that the actions in the novel pro- 
gress. His character is such that he could not 
have survived. His rage was such that both he 
and die policeman, who is equally filled with 
rage, which was my version of what was happen- 
ing in the country at the time, they both had to 
die. There was no exit. From the moment that 
book started, I knew they were dead. And I even 
knew the final image would be Tcaslc dying. 
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“If First Blood is an anti-war 
novel and movie, Rainbo: First 
Blood Part II is pro-war.” 
David Morell 


Ram bo is already dead, and Trautman comes 
over to Teasle and says, "I killed him." He 
racks the empty shell out of the shotgun and 
the last thing Teasle sees is the shotgun shell 
flipping through the air and landing on the 
sidewalk. So I knew from the get-go that that 
was my ending. My guys had to die, but they 
made Rambo in the movie a victim. He just 
wants to be left alone and society' won’t let 
him, so he’s clearly the hero. As a conse- 
quence, it’s better that he lives because it’s 
more in keeping with the way that film inter- 
preted the character. As the movie opens, 
Rambo goes down to talk to a black lady. He 
says he’s come to see Dclmorc, with whom 
he served in Vietnam, but Delmorc got killed 
by Agent Orange, we are told. And this be- 
comes the metaphor for the ruination of what 
the war did to everyone. Now he’s lost his 
best friend and he feels woebegone. We feel 
so sorry for him that I could sec why audi- 
ences would be pissed off if he died. 

DV What kind of relationship did you have 
with Sylvester Stallone over the course of the 
project? Were you consulted to any degree 
regarding the story or the character? 

DM None whatsoever. And why would they? 
They bought the book, they knew how to 
make movies. I was a professor of American 
literatim: at the time, and that probably 
would have made me suspect anyway. Andy 
Vajna called me and said, “Look, we’ve 
decided we’re going to move from Kentucky 
up to Canada and pretend it’s the Pacific 
Northwest. As the author of the novel, do 
you know of any reason why the story 
wouldn't work if we make that change in 
setting?” And I said, “No, it’s fine. You lost 
the Southern stuff, but it'll work.” He said 
thank you mid they moved forward. I thought 
dial was pretty shrewd of him when he had 
questions like that to ask me. But no, I was- 
n’t approached beyond that. 

DV Did Sylvester Stallone meet your vision 
of John Rambo? 

DM I never look at actors in terms of charac- 
ters that I’m creating. Actors come in and out 
of fashion. Moreover, we have to realize that 
the Rambo of the novel looks like a hippie. 
He has long hair and a long beard. I grew a 
ni t 1 c n 1968 to see how the authorities 
would read to even that little bit of facial 
hair and I got a lot of grief from police offi- 
cers who automatically assumed I was God 
knows what. As the first sentence of the 
novel says, he was just some nothing kid for 
all anybody knew. There weren’t many ac- 


tors with shoulder-length hair and a scruffy beard 
who would have managed the role, at least when 
I was writing it in 1968. So I didn't have any- 
body in mind. Richard Crenna was in the Rambo 
movies, too, mid I talked to him off and on. He 
had been acting since he was 4 years old; he was 
in Our Miss Brooks, for God’s sake! He told me 
that in his experience there were only two guys 
he had worked with who knew what movie act- 
ing was all about as opposed to emoting lines. 
One was Steve McQueen, which whom he had 
worked on The Sand Pebbles, mid the other was 
Sylvester Stallone. Movie acting is all about the 
eyes, and Sylvester’s eyes me just about as ex- 
pressive as any actor out there. I like what he 
does on the screen. 

DV Why was First Blood important to Stallone? 
Why did he want to make this movie? 

DM l\ is my understanding that when they of- 
fered him the role, he was cautious — he didn’t 
want to take it at the stmt— but then when he 
looked at the script again through his own writ- 
ing process, he found elements in the character 
that really spoke to him, so he took the role. He 
did not think the movie would be a success. He 
said he felt it would be the most expensive home 
movie ever made, and the reason for that is that 
somehow some very bad flashbacks set in Viet- 
nam got introduced into the story, and some of 
this footage showed up when the movie aired on 
commercial television in the 1980s to replace 
some of the violence. Then the editors cut out all 
of the flashbacks and just did the straight plot 
and suddenly it was a different movie. Sylvester 
subsequently said that movie was the most im- 
portant film he ever made because while he had 
the constituency from Rocky, now suddenly he 
proved he could do other things. Rambo made 
him a superstar. He always acknowledged the 
importance of First Blood in his career. 

DV Upon reflection , is there anything you would 
change in the movie? 

DA/ The movie is what it is. The only thing I 
would change, now that you mention it, is I feci 
the language is far too raw. There is an awful lot 
of really graphic cursing and it didn’t seem to me 
that it was necessary. The story is strong enough 
that we didn't need all the four-letter words in it. 
And I’m not a prude — there are some films that 
absolutely demand it. But 1 didn’t think it was 
necessary in this case. That’s the only thing I 
would change. 

DV You mentioned Rambo 's knife. It’s my under- 
standing that within knife culture that thing has 
taken on an iconic status, that it almost became a 
character unto itself. Can you address that? 

DMYes. In fact, I received an award from Blade 
Magazine. In the 1970s, what they call the cut- 
ler)' industry was in a severe depression. The 
knife that Jimmy Lyle created was at Sylvester's 
suggestion — Sylvester was the guy who picked 
Jimmy to do this. He said, "I need a knife, and 



it’s going to be a survival knife." So Jimmy made 
100 replicas of Sylvester’s knife, numbered, and 
sold them for SI, 000 each. That was in 1982. It 
had never happened before. Other blade manu- 
facturers were encouraged, especially when 
Rainbo II came out in ‘85. And now' there was a 
new' Jimmy Lyle knife and also a dagger. And 
again, Jimmy sold a numbered edition. Anyway, 
the cutlery' industry saw a tremendous resur- 
gence, and in 2003 I was at a Blade Magazine 
banquet and they gave me an industry' achieve- 
ment award for that knife, which is ironic be- 
cause it’s not in the novel. So that’s Sylvester’s 
contribution to the icon. Jimmy died and Gil 
Hibbins was then selected by Sylvester to make 
the knives for the third and the fourth films. Both 
of them were grand masters. To become a master 
knife-maker you have to go through some ex- 
traordinary tests, and both of these guys were at 
the top of their game. 

DV The movie was a huge box-office hit and 
received generally positive reviews, spawning 
three sequels. Why do you believe the franchise 
has been as successful as it has? What is it about 
this character that resonates with moviegoers? 

DA/The character was reinterpreted for the sec- 
ond film. The Rambo in Rambo: First Blood 
Part II is not the same character as in First 
Blood. He is now' jingoistic; he seems to be wait- 
ing for his chance to get in a fight. If First Blood 
is an anti-war novel and movie, Rambo: First 
Blood Part II is pro-war. I can’t tell you the 
number of service members I have met who 
joined the military because of Rambo: First 
Blood Part II. The characters in Rambo: First 
Blood Part II and Rambo III are different char- 
acters from the character in the first movie and 
different again from the character in my novel. 
Now, this is interesting. Sylvester Stallone calls 
me occasionally, and he told me that they were 
getting ready to make the fourth Rambo movie, 
w'hich was just called Rambo. 
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But he also told me that in retrospect he did- 
n’t care for the second and third films, that 
they glamorized violence, and he wanted to 
make a Rambo film that was like Sam Peck- 
inpah's The Wild Bunch in tin attempt to 
deglamori/.e the violence. He said that he'd 
looked at my novel again and he wanted to 
explore my character's anger, that feeling of 
how he’d been changed by the war and his 
despairing discovery that what he was really 
good at is killing. In the fourth film, Rambo 
can't get clean. He’s always washing his 
hands, washing his face, standing in the rain. 
He just exudes this feeling that he can’t get 
his soul clean. And then in the end there's a 
scene involving him and a large machine gun 
that is explicitly meant to evoke the ending 
of The Wild Bunch. So it’s interesting how 
these things come around so that die fourth 
movie was closer to the character of my 
novel than any before that. It’s a tangled way 
the character developed. 

DV First Blood wa.sn 7 the first movie about 
Vietnam, but it was among the most popular. 
What do you see as the book and movies ' 
greatest impact socially and culturally? How 
did it influence the social dialogue? 

DM The prior movies would be like The 
Deer Hunter. Coming Home, stuff like that. 
But in die 1980s, we were now heading into 
Ronald Reagan’s view of America. What 
First Blood did for the country was to pre- 
sent a view of veterans as distinct from the 
political policies that caused the wars in 
which the veterans fought. In the 1960s and 
‘70s, Vietnam veterans came back to the 
United Stales and were spat upon and were 
called baby -killers, and it was terrible. They 
had joined the military because they believed 
they were being called to defend their coun- 
try and they were being attacked for dial. By 
the 1980s, things had changed enough that I 
remember going to a book signing for First 
Blood after the movie came out and a woman 
came up to me and said, “You know, my 
husband was in Vietnam and he never talked 
about what happened over there. We went to 
First Blood and he came home and started 
crying, and for the first time he began to tell 
me the things that had happened to him, 
which made me understand things about him 
that had always troubled me." He was distant 
and uncommunicative, and it was because of 
what he was holding inside. How does one 
measure the change in attitude toward veter- 
ans? All I know is that after First Blood, 
what you suddenly had was people feeling 
that military personnel are different from the 
political policies they’re forced to sene. The 
proof is, look at how unpopular the Iraq War 
was, yet no one who came back from the war 
was ever insulted or spat upon. And anecdo- 
tally, that is usually credited to the way that 
the character of Rambo, the sympathetic 
Vietnam veteran, was portrayed in the movie. 


DV Numerous movies set in Vietnam, many of 
them revenge fantasies, were released in the 
wake of First Blood. Do you credit First Blood 
with helping to change how Hollywood viewed 
the Vietnam War? 

DM Sure. First Blood was successful and it's the 
nature of Hollywood to imitate. Uncommon 
Valor is a little different, I thought, from Miss- 
ing in Action in terms of its aspirations. But 
regardless, there was for a time this subgenre, as 
it were, and it was probably influenced by the 
success of First Blood. 

DV Rambo: First Blood Part II was scripted by 
Stallone and James Cameron, who went on to 
have a huge career in Hollywood. Did you get to 
meet Cameron? 

DA/ No, I did not. I read his script, however. 
What happened is Sylvester directed John Tra- 
volta in a sequel to Saturday Night Fever called 
Staying Alive, and the plan was for Rambo in 
the second movie to have a sidekick. Pretty 
clearly, if you read the script, it would have been 
Travolta. Cameron’s version of the script opens 
with a car pulling up to an institution. An indi- 
vidual walks along a corridor and in various 
rooms this person passes we see someone staring 
at a television blankly or literally weaving bas- 
kets. It's very clear that this is an institution for 
emotionally disturbed people, and we find out 
that the individual is Trautman. He goes down- 
stairs into the basement and there's a guard with 
an M-16 standing outside an iron door with bars 
and it’s dark inside. The guard says toTrauUnan, 
“Yeah, he broke another light bulb. He thinks 
he’s the fucking Prince of Darkness." And 
Trautman says, “I have to go in and talk with 
him," and the movie starts. I talked to .Andy Va- 
jna about it, and he said his fear was that Rambo 
would be conceived as psychotic, so they were 
not going to pul him in a mental institution, and 
they were not going to call him the fucking 
Prince of Darkness. The script was rewritten by 
Sylvester so that Rambo is doing hard labor in a 
prison instead, but Cameron’s script was bril- 
liant. And the good parts of it survive because I 
was asked to do the novelization for the second 
movie. No one else can legally write books about 
Rambo, so they had to give me a degree of free- 
dom that they wouldn't ordinarily give a novel - 
izer. The shooting script was just 80 pages, and it 
was literally “Rambo shoots this guy, Rambo 
shoots that guy.” I asked what else they had and 
they said, "We have this James Cameron script," 
so they sent that to me and I knew then that I 
could write the novelization. I took the best of 
the Cameron stuff and die best of the shooting 
script and then I added my own stuff. It's a very 
unusual novelization. Normally it’s contractual 
that you don’t change anything; novelizers usu- 
ally just expand on the description. I hesitated, 
and finally they sent me a videotape of the scene 
in which Rambo flies the helicopter and blows up 
the POW camp. It was like a comic book, but 
very' effective. So I said, "I can see my way to 
being on this train, but I need more material than 



this," and dial’s when they sent me the Cameron 
script. I said, "All right I’ll do this, but it has to 
be my way. I’m going to change a lot and add a 
lot; you’ll recognize it but it’s going to be differ- 
ent." And they said, "Whatever, we just need the 
novelization." And it was six weeks on The New 
York Times Bestseller List. It was quite an ex- 
perience trying to shuffle Cameron's work into 
what I was doing and what Sylvester had written. 

DV Was it the same with the third novelization? 

DM Pretty much, except I didn’t have the benefit 
of a Cameron script. What happened with the 
third movie is the first script was wonderful. The 
main drama involved Rambo rescuing Trautman 
in Afghanistan, and then to get to safety, as they 
are pursued by the Soviets, he meets a French 
female doctor who lakes care of Trautman’ s 
wounds. She’s with a refugee camp of children. 
So Rambo, the wounded Trautman, the French 
female doctor and 20 kids are now trying to get 
out of the war zone, and that was the movie. And 
oh my, was it good! And the next thing I know, 
the orphans disappeared and the French doctor 
disappeared, and after a while there was nothing 
left that made it a good story. But I had the first 
script, so I told the producers I was going to use 
stuff from that script and put in stuff to make it 
as close as I could to what the movie was maybe 
going to be, because the story was being changed 
every day. The day the third movie opened was 
the day the Soviets withdrew from Afghanistan. I 
used to joke that they saw Rambo coming. But 
the point is, Afghanistan was Russia’s Vietnam, 
and that was the theme of the third novelization. 
But none of that is in the movie. 
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“AH I know is that after First 
Blood , what you suddenly had 
was people feeling that military 
personnel are different from 
the political policies they’re 
forced to serve. “ 

David Morrell 


DV When people approach you today about 
First Blood, what do they most often com- 
ment on? What aspects of the novel and the 
movie continue to resonate with people? 

DM For writers, it's still recognized that the 
way I addressed action; the fresh way I tried 
to write about it, is something that writers 
can learn from. And for audiences, it de- 
pends. For young men, it's "Oh boy. I’ll join 
the military and get all these machine guns," 
which makes me cringe. But for others, it’s 
yes, there is a difference between the people 
who fight our wars and the people who de- 
clare them. 


DM Who knows? Sylvester and I talked once 
a week from February through April about 
what we would like to see in a fifth Rambo 
film. I bet we spoke for 14 hours, off and on. 
We had something worked out that we were 
happy with, but something happened with the 
finance people. He told me one day, "I can’t 
make them do this." So I have no idea if 
there will be a fifth Rambo movie. He and I 
hoped (liat it would be something that could 
be received well at film festivals; it was go- 
ing to be very unusual, an action movie for 
art houses. I sometimes toy with writing a 
novel that's a prequel, but meanwhile, after 
43 years, my novel First Blood has been 
released in a new collector’s edition from 
Gauntlet Press, with several essays about the 
novel’s background as well as the never- 
bcfore-publishcd original first chapter. It’s 
amazing to me that the book continues to 
have life after more than four decades. 



GALLIC WAR 

By Nancy Naglin 

ON WAR (DE LA GUERRE) (2008)tf 
D: Bertrand Bonello. Mathicu Amalric, Asia 
Argcnto, Guillaume Depardieu, Lea Seydoux, 
Clothildc Hcsme, Laurent Dclbccquc, Elina 
I xnvensohn, Aurore Clement, Michel Piccoli. 

130 mins. (Indican Pictures) TBA 

Director writer Bonello launches On War with 
one of the most suspenseful and surprising open- 
ings ever: Existentially rattled filmmaker Ber- 
trand (Amalric) wanders into a funeral parlor, 
asks to slay the night, hops into a coffin to try' out 
death and the lid snaps shut! What happens next 
as this meandering, often confusing, endlessly 
provocative self-exploration of a film wanders 
into Charlie Kaufman territory is open to debate. 
Upon being freed, the already tottering Bertrand 
is never the same. Drawn to return to the coffin, 
he unexpectedly meets fellow mental traveler 
Charles (Depardieu), who invites him to find the 
true pleasures of life during a two-week stay at a 
mysterious, mildly menacing retreat. The King- 
dom, run by the persuasively domineering Uma 
(Argcnto), who puts all comers through typical 
cult misdirection rigaramolc— sleeplessness, 
touching of others, etc. As a plus, the tribe dons 
disturbing animal masks, lima reads the 
druggcd-looking group bad porno, and every- 
body is forced to simulate sex acts. The cult talk' 
play is all w ar games. Not just to soldier on but 
to be a lieutenant, presumably, in this battle of 
life. One wonders if Bertrand is dreaming this in 
his coffin or, like striving cultist Pierre 
(Dclbccquc) w'ho “accidentally” shoots himself, 
is a man lost and in crisis. The film is solemnly 
divided into chapters; after this reality or pseudo- 
reality introductory “Nature of War,” comes 
"Commitment." when Bertrand returns to join 
the Kingdom and the wacky goes into overdrive. 
There’s Bertrand hunting imaginary' animals, 
waving a machete, and believing he must kill 
Apocalypse Now’s Colonel Kurtz (there's also 
an earlier nod to David Cronenberg's Existenz). 
Throughout the film, Bertrand is among people 
but distant. His girlfriend Louise (Hesmc) circles 
like a shadow; he can’t connect to his mother 
(Clement), to fellow cullists Rachel (Lowensohn) 
or the even more sexually alluring Maria 
(Seydoux). The pace is purposely deliberate as if, 
speculatively, we’re witnessing the interior feel 
of a breakdown. The enigmatic ending, sad or 
uplifting depending on how you read it, encapsu- 
lates all of Bertrand’s freedoms, or lack of them, 
but is proof positive of some kind of self- 
empowerment acting out battling demons.^ 
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SINGULARITY PRINCIPLE (2013)tf 
D: David Dcranian and Austin Hines. Michael 
Denis, John Diehl, William B. Davis, Kallie 
Sorcnscndarrcn. 87 mins. (Big Screen) 7/15 

This ambitious (but very low-budget) SF effort 
opens with Davis, coming across as a more sym- 
pathetic version of his Smoking Man from The 
X-Files, interrogating Denis about the disappear- 
ance of fellow' physicist and mentor Diehl. In 
flashback, we learn about Denis’ cutting-edge 
experiments dealing with the parallel universes. 
It turns out he created a portal and has been phas- 
ing in and out of different realities, which has 
done nothing for either his mental equilibrium or 
his marriage to Sorensendarren. As Denis' crisis 
worsens, Diehl begins to realize the nature of the 
problem. There is no disguising the modest 
means of the film. Visually, it’s rather bland, 
though it does get good production value front 
the actual physics lab in which it is set. The spe- 
cial effects arc rudimentary and at their weakest 
when an economical CG lightshow tries to sug- 
gest the opening of inter-dimensional portals. 
The first half is also pretty' heavy on the exposi- 
tion and it takes some time before the stakes start 
to feel serious. On the other hand, once the phase 
shifting really gets going, co-writers/directors 
Deranian and Hines do well via script and per- 
formances to conjure Denis’ increasing disorien- 
tation and distress. The conclusion is both a little 
pat and open-ended and thus somewhat unsatis- 
fying on two counts. Even so, this is a film that is 
seriously committed to its concept and working it 
through rigorously, and that’s admirable."^ 


34 VideoScope 






Willi segregation still a fact of life and the 
Civil Rights Act of 1964 a contested reality, 
Jewison's In the Heat of the Night, adapted 
from John Ball’s 1965 novel, hit all the right 
nerves in 1967, winning five Academy 
Awards, including Best Picture. The talc is 
pure Southern gumbo spiked by a then- 
inflammatory ingredient: the uppity black 
who not only doesn’t know he’s uppity but, 
in a stunning reversal, is more intelligent and 
educated than all the whites in town. The 
locale: Sparta, Mississippi, where the good 
ol’ boys like racist short -order cook Ralph 
Hcnshaw (accomplished character actor 
James) are busy going nowhere. The set-up: 
the robbery murder of an industrialist who’s 
come to town to open a factory and whose 
wife, Airs. Colbert (Grant), is determined to 
find justice. 

Enter the most likely suspect, Virgil Tibbs 
(Poitier), a black man loaded with cash wait- 
ing for a train. The first pleasure of this film 
is watching Police Chief Bill Gillespie 
(Steiger) and assorted layabout deputies— the 
Peeping Tom Sam Wood (Oates), who’d 


Watching the film after decades, I 
looked forward to seeing Poitier pite- 
ously wipe the floor with Gillespie and 
the other local yahoos. It was all Poit- 
icr’s movie, I thought, but upon repeat 
viewings, it’s Steiger’s more nuanccd 
character (Steiger won Best Actor) that 
echoes today. Sure, Gillespie is rooted in 
his traditions, he’s limited— Tibbs 
makes him sec his limitations— but he’s 
bigger than his shortcomings. At the 
same time, he can't change overnight, 
and therein lies all the ongoing tensions 
that helped spawn Carroll O’Connor’s 
Gillespie in the film's long-running 
(1988-1995) afterlife as a TV series. 

One after another suspect falls. Tibbs demolishes 
the cases, even saving a redneck kid (Wilson) 
with masterful sleuthing and irrefutable logic. At 
the time, the film was all about segregation, with 
Tibbs, an insufferable know-it-all, laying waste 
to the claims of innate racial inferiority; today 
it's about racism. There’s Gillespie, exquisitely 
filleted by Steiger, alone in his room, brooding 
about new realities, not sure how to proceed. 
He’s adrift like cinematic soulmate Sheriff Gif- 


tors, marveling there was no call for vengeance, 
cited as a reason, finally, to remove the Confed- 
erate flag. The slap resounds. On the other hand. 
Black Lives Matter, still recoiling from the sting. 

If there’s race, there’s sex. In this genre, women 
are always plot pawns, some teenager has to be 
pregnant, and her libido belongs to an avenging 
male. If anything seems dated, it’s this need to 
keep teenage sex secret and the outsize explo- 
sions when the shame is revealed. Stepping fur- 
ther on discomfited white men’s sense of privi- 
lege by wading into their sex lives, Tibbs gets to 
the bottom of things via the local African- 
American abortionist (Richards). 

At the end of the film, Steiger, who’d saved 
Tibbs from being beat up by racist thugs and is 
both in awe of and confused by him, takes him to 
the train station, then it's back to his room where, 
nearly 50 years later, the whole country, by turns 
angry', defensive, deluded, is stranded, still not 
sure how to navigate the future. And that’s where 
we’re stuck. Poitier appeared in two lackluster 
sequels, the irritating mish-mash They Call Me 
Mister Tibbs! (1970), working now for the San 
Francisco police, investigating the death of a 
prostitute, but mired in ridiculous domestic 
drivel, driven to discipline a pain-in-thc-ass 
young son. The only redeeming feature is the 
score by Quincy Jones, who also scored Heat. 
Poitier retired the role after the equally subpar 
blaxploitation-infiucnccd 1971 caper The Or- 
ganization (both MGM Entertainment), where 
the once mighty Tibbs is reduced to chasing a 
heroin ring.^ 


ford (Jack Warden) confronted by his half- 
breed prey Desi Amaz Jr. and confounded 
into thinking about Indians differently in the 
compelling 1974 Alan Sharp-scripted west- 
ern Billy Two Hats (Kino I.orbcr). You see 
Gillespie squirm, you see everybody around 
him squirm; today you see yourself squirm. 

Which brings us to The Slap. Tibbs briefly 
suspects plantation owner Eric Endicolt 
(Gates) of having been involved in the mur- 
der. There’s a testy exchange, Endicott slaps 
Tibbs, and, in an electrifying moment, Tibbs 
slaps him right back. Poitier claims he in- 
serted the au relour, Jewison and co-scripter 
Stirling Silliphant insist it was in the original 
script. Controversy aside, what’s of enduring 
interest is Endicott’s butler's (Hairston) reac- 
tion, a disapproving, near disgusted, weary 
look as if he’s thinking: “This isn’t getting us 
anywhere.” Fast forward to the Charleston, 
South Carolina church killings. Other com- 
mentators have tried to connect the dots be- 
tween the survivors' sanctified acceptance — 
the butler’s take— and an historical embrace 
of that resigned stance, enforced by Jim 
Crow reality, which South Carolina lcgisla- 


REELING BACK 

CATCHING THE HEAT 

By Nancy Naglin 

IN THE HEAT OF THE NIGHT (1967) 

D: Norman Jewison. Sidney Poitier, Rod 
Steiger, Warren Oates, Lee Grant, Larry 
Gates, Scott Wilson, Anthony James, Quen- 
tin Dean, James Patterson, Bcah Richards, 
Matt Clark, Jester Hairston. 109 mins. (MGM 
Home Entertainment) 1/14 


discovered the body, and dim sidekick 
Packy (Clark)— discombobul ate when 
they discover Tibbs is, in fact, as he told 
them: a homicide policeman from Phila- 
delphia. Should he stay or go? Tibbs is 
for getting out of there, but his Philadel- 
phia boss urges him to help solve the 
case, Gillespie grudgingly acknowledges 
he could use his expertise, and what 
good would the film be if we didn't have 
a race reversal? And that’s what I re- 
member, Poitier in grand hauteur mode, 
suffering fools — “Call me Mister 
Tibbs '."— sticking it to the white man. 
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JD Or things like you're in a hotel room. 
You feel safe in a hotel room. What hap- 
pens when that place is no longer safe? 
The Taj Mahal hotel incident— there are 
images of this gunman shooting in the 
lobby. We saw that and it was the scari- 
est thing I'd ever seen. To sec or hear 
gunshots reverberating off the walls... 

DD They just walked into the hotel room 
and started shooting. To sec that is so 
chilling. That was the whole point of this 
movie, to put the audience in their ex- 
perience and to ask yourself, "Would I 
do that?" 

djm Have you guys seen The Raid ? No 
Escape feels tike The Raid, hul il lakes it 
lo the streets and into the city. Obviously, 
Owen Wilson isn't doing Silat martial 
arts in the movie, but you definitely 
tapped into the same vein as The Raid. 

DD We really love The Raid. We 
wanted Jack and his wife to be com- 
pletely unprepared. This isn't Liam 
Neeson in Taken. He doesn't have skills 
like that. 


JD We kept sayi 
no special set of skills! 


'We 
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The new thriller No Escape, starring Owen 
Wilson, Lake Bell, and Pierce Brosnan, is a 
harrowing picture about a family (played by 
Wilson, Bell, and two cute movie kids. Ster- 
ling Jcrins and Claire Gearc) who get stuck 
in a Southeastern Asian country in the midst 
of a bloody coup led by a rebel faction that's 
hunting them down. The film marks a de- 
cided departure for the writing directing 
team known as The Brothers Dowdle — that’s 
director John Erick Dowdle and screenwriter 
Drew Dowdle— who arc best known for 
incredibly intense horror films, such as 
Quarantine (2008), Devil (2010), and As 
Above, So Below (2014), w hich really am- 
ped up the found footage formula. The 
Dowdies hav e crafted yet another exercise in 
extreme suspense with No Escape. — djm 

david j. moore You guys are all smiles. Is 
that the secret to writing such dark material? 

DREW DOWDLE I think so. 

JOHN DOWDLE It’s the comedy guys who 
are dark. It's true. The horror guys are the 
nicest guys. Not that this is horror, but it's 


djm No Escape might not be what your fans 
would expect after the horror films you've 
done. The story came from an experience 
you, John, had when you were traveling with 
your father in Thailand. Is that right? 

JD My dad and I went to Thailand right after 
a coup had happened. We felt the military 
presence. There was a tension in the air. 
There was no warning. Il was scar)'. I started 
thinking. What if I brought kids here? What 
if it wasn't this peaceful and well organized? 
Drew' and I arc the two oldest of six ldds, and 
so when we were young, when our family 
traveled, we had two little sisters. We mod- 
eled the two girls in the film from our little 

DD Thankfully, John's personal experience 
wasn't anything close to being as scary as it 
is in the movie, but it got us thinking. We 
started structuring the script, and things 
started happening all over the world. We 
wanted the movie to feel very real. There 
was a horrific attack in Mumbai at the Taj 
Mahal hotel. We studied moments where 
there's tension and something flips and things 
become life-threatening. That turning point is 
a really interesting moment for us. 


DD If we had picked an action guy, it would 
have allowed this movie to be made sooner. Stu- 
dios like to do things they've seen before because 
it worked in the past. This was a different kind of 
casting choice. It allowed us to make it for a 
small amount of money and to make it independ- 
ently. We fell strongly about that choice. It was 
w'orth waiting for. 

djm Even casting Pierce Brosnatt in a sort of 
comic relief role turns things sideways from what 
you expect at first. How did you stick to your 
guns throughout the casting process? 

JD It helps to have two of us. There’s a time 
where I will go, "Okay, we'll do anything! Just 
make our movie! " Drew will be like, "Dude, 
come on. Have some spine!" 

djm Who has more spine? 

JD Depends on the day! 

DD Depends on the day, that's true. This movie 
tested us. We even did a draft where we wrote 
one of the kids as a boy. Same age. Just to see 
how it felt. We didn't show it to anyone, though. 
We liked the girl version so much better because 
we understood who those girls were. They were 
our sisters. It made sense. We'll listen to ideas 
and try things. This one required us to be creative 
over the years. The nice thing is that at the end of 
the day, there were a lot of ideas thrown at us. 

We undeveloped all those voices and went back 
to the original screenplay. We went back to the 
pure original idea. 


djm You start the movie with the coup instead of 
starling the movie on the plane with the family. 
I'm curious why you did that. 

JD You have to know what movie you're show- 
ing up to. We kick it off with a bang. It's the only 
time we aren't showing things from the family's 
perspective. We wanted to get that out of the 
way. From that point forward, you're with them. 
There're no subtitles; if they don’t understand the 
language, you don't understand either. We 
wanted to keep you rooted in their experience 
from that point on. 

DD From the moment you first meet the family, 
we never cut away from them. That was impor- 
tant to us. If we started with the family and cut 
away from them, you W'ould expect lo see other 
things in the city and have more information, but 
we never do that. 

djm Was there ever any danger for you to be 
shooting the film on location? 

JD There was actually a coup brewing right after 
we left. We filmed our riot scene two days after 
the general elections, which was a mistake. They 
shut us down. The government shut us down 
because there were five uprisings not too far 
away. We were filming these people clashing, 
with protestors. They were worried that someone 
would film us with a camera phone from a sec- 
ond story window and spark a real thing. They 
showed up — the governor showed up — and shut 
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“We did a whole bunch of 
contained thrillers where 
you're stuck in a spot. It's been 
nice being able to move 
around more.” 

John Dowdle on No Escape 


DD There were some things brewing in 
Bangkok, but while we were shooting in 
Chiang Mai, it was like a whole different 

JD Just don't go to Bangkok— it's dangerous! 
We kept getting things front back home like 
"Are you guys safe?" 

DD We trusted our local production services 
and line producer. They were very tuned in 
to what might be dangerous. The country was 
intended to be allegorical and could be any- 
where in the world. We did think for a min- 
ute of setting the film in other countries — 
South America, Africa, the Middle East. If 
you think about any of those places, it means 
something very different. 

JD If you put it in the Middle East, it means 
a totally different thing. 

DD It could mean a Muslim thing. In Africa, 
it could lie more of a race thing. In South 
America, it could maybe feel too familiar. 

But Southeast Asia, for Americans it's very 
foreign. You can't read the language, you 
can't totally understand the tonality. You 
can’t read facial expressions real well. It's so 
different. Thailand really wanted the movie 
there. We worked very closely with the film 
board and the government. We made sure it 
wasn't set "in Thailand." We didn't have any 
Thai signage, you never hear Thai, we never 
showed the king— it's a combination of lan- 
guages we used. The signage was a made-up 
language. The spoken language is a combina- 
tion of I.aolian, Khmer, and Karen. As long 
as we mixed the language, the Thai people 
were happy. 

djm As Above, So Below was the scariest 
movie of 2014. You were able to create a real 
sense of dread. Watching No Escape. / got 
the same feeling, and it ne\’er let up until the 
movie was over. How are you able to sustain 
that strong sense of dread in your films? 

JD Thank you! I'd say a lot of it's editing and 
hy ing to calibrate the flow of timing and 
energy. We work for months on these mov- 
ies. We discuss every second of these movies 
with our editor. We go second by second and 
frame-by-frame sometimes. We just try to 
get the balance right. 

DD ...and still try to find those moments to 
breathe. II' it's tense from wall to wall, it can 
kind of get a little muted in a way. It's about 


dialing it up and peeling back a little bit. We pay 
a lot of attention to escalating tension. 

djm It would be really interesting to see you guys 
do a full-bore action film. No Escape still feels 
like a horror film, but it's definitely a step in the 
thriller/ action direction. Does action interest you 
guys? What kinds of movies do you guys watch? 

JD As long as it's rooted in emotion. W hen Jack 
in No Escape comes back and sees the guy being 
executed, that doesn't mean anything. What 
means something is Jack's reaction to that. When 
he kills someone, it's a good moment, but what's 
really good is afterwards he and his wife lock 
eyes over his killing someone. To us, that's the 
moment. We kept saying that this is a family 
drama with action elements, not an action movie 
with a family in it I love action movies. 

DD If the character is great, and if the motivation 
is great. Taken really worked because you could 
get behind what he's doing because his daughter 
was taken. First Blood is a great movie. 

JD That's one of my favorites. 

DD It's one of my favorites too. The character is 
so solid. Big, loud action movies that are just big, 
loud set-piece movies are not very' interesting to 


djm Well, you had a big set-piece with the crash- 
ing helicopter in No Escape. 

JD We'll do it if it serves the movie. Over and 
over, we're like, "Oh, they're safe now," and then, 
"Oh, no they're not." Something you didn't ex- 
pect happens and it's no longer a place they can 
take refuge. Big set-pieces are fun. Throwing the 
girls off the roof, . . 

DD We like intense action as long as you can 
connect to it. It makes a big difference. 

djm With As Above, the main character is liter- 
ally going on a journey. And we go along with 
her. Same thing with No Escape. It's the kind of 
journey you don't want to go on. It's harrowing. 
The tagline for As Above is "The only way out is 
down." No Escape's tagline could be "To get out. 
they must go further!" I'm not going to say that 
these movies are similar, but say something 
about the journey aspect of these films. 

DD I like that. I've never heard the connection 
between the two. 

JD It's true. It's funny. We did a whole bimeh of 
contained thrillers where you're stuck in a spot. 
It's been nice being able to move around more. 
There is something about being on a journey with 
characters where everything is constantly chang- 
ing. There's something really interesting and 
exciting about that. 

DD This one was an interesting structural chal- 
lenge. When we do the roof jump, we're at die 



midpoint of the film. We're at the tail-end of a 
really intense 25-minute sequence. We had a lot 
of movie left to go after that, but we wanted the 
movie to maintain that tension. The idea was that 
now we had to go into the city and get out. A lot 
of scenes at that point were slower build. The 
idea was that we just ended this intense sequence 
and we've got 45 minutes to go. That really was a 
fun challenge. 

djm I read that you guys were working on an 


DD We wrote a movie called Exorcism on 
Crooked Lake that was optioned. We were go- 
ing to be executive producers on it. It was going 
with another director, and it unraveled. We have 
it back now. We're taking another look at it to see 
if it's something we'd like to play with. 

djm Any other genres you'd like to try directing? 

DD We'd like to try everything. 

JD Early on, we were like, "Alan Parker is the 
perfect type of director because he's done every- 
thing." He's done so many types of genres. 

djm / love Angel Heart. 

DD Angel Heart is one of our favorite movies! 
That's one of our touchstone films. 

JD It's one of our touchstones. That and Jacob's 
Ladder and The Shining were the three movies 
that arc the real touchstones for us. But with Alan 
Pmker, you've got Midnight Express, you've got 
Fame. . . .We'd like to do drama. I think the tiling 
we gravitate towards is intensity. I see us trying a 
little bit of everything. 

DD 1 don't think we'll ever do a romantic com- 
edy.K 
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! OWEN WILSON^ 

NO ESCAPE ! ' 

As Told To david j. moore 
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One of the most likable movie stars of his 
generation, Owen Wilson hasn’t made a full- 
fledged action film since 200 l's Behind 
Enemy Lines, but he’s back as an everyman 
with no particular set of skills other than his 
pure instinct for survival in the intense action 
thriller No Escape from the directing team 
The Brothers Dowdlc. Wilson, who has en- 
joyed a suing of hits like the two films he did 
with Jackie Gian— Shanghai Noon and 
Shanghai Knights— discusses his role in his 
latest film and gives updates on several other 
projects he's interested in pursuing. — djm 


david j. moore This is such an interesting 
role for you, Owen. It's not like anything else 
you've ever played before. 

OWEN WILSON Yeah, right. I read the script 
and thought it was kind of an exciting story 
and then I met with the brothers. It's one 
thing to read it and it's another tiling to be in 
Chiang Mai and now we’re standing on top of 
this building and it feels like you're on the 
tarmac. 


djm I liked you in Behind Enemy Lines. 
Does doing something like that with a lot 
of physicalily appeal to you? 

OW Thank you. Yeah. You definitely get 
more cardio on something like this than 
you do on a comedy. Although on Zo- 
olander we have some runway stuff. I had 
a good time on No Escape. I really got 
along with the Dowdies. I liked how they 
managed the set I remember after I did 
Behind Enemy Lines. I've never had a 
chance to do something else like that. It's 
usually about what you get offered or get a 
chance to do. 

djm Were you recognized by the locals in 
Thailand? 

OW Sometimes, yeah. I worked with 
Jackie Chan a couple of times. They don't 
call you a movie star, they call you 
"superstar!" "You're a superstar 1 ." 

djm A lot of folks have been wondering if 
you're ever going to do Shanghai Dawn, 
the third film in the Shanghai Noon series. 



djm Any thoughts on Zoolander 2? 


OWI definitely want to do it. I love working 

with Jackie. In fact, yesterday they were doing a OW The first one didn't do that great. They don't 
documentary on Jackie, and they interviewed usually do sequels to movies that didn't do that 


great. It was a little nerve-wracking the way we 


djm How crucial was it that you didn't pump 
yourself into shape for this role? It seems like 
you were cast against type in this movie. 

They obviously didn't cast someone like The 
Rock in this part. 

OW I had to imagine myself playing the part. 
If it had been written for someone like The 
Rock where suddenly he picks up a grenade 
launcher, then I probably wouldn't have been 
able to connect with the story because I 
wouldn't have been able to imagine myself 
playing myself in that way. The way it was, 
it was sort of like, "Okay..." Especially in the 
scenes in the beginning. They felt very famil- 
iar. Even though I haven't done many movies 
like this, I mean this is like the dad from 
Marley and Me has to escape Southeast 



djm Did playing a father in No Escape have an 
effect on you as a father in real life? 

OW It probably did. It's just the way humans arc 
hardwired. I would just think of the stress my 
parents had while I was growing up, the worry 
and constantly dealing with stitches, BB gun 
wars, trips to the emergency room, somebody 
falling out of a tree. That's even before we got to 
be teenagers. Then they would worry about as 
going out at night, what time do you get home. 
There was a lot of stress that I could sec with 
them worrying about us. I think about that a little 
bit. 

djm Was the shoot in Thailand a grueling shoot 
for you? 

OW I didn't think of it as so— it was one less 
thing that I had to act. It is hot, it is tiring running 
around holding somebody. Especially when the 
girls would finish their day and their little stunt 
doubles would replace them. One of the girls 
looked the same, but she was so much more 
dense, so much heavier to carry. I'm always 
pretty active, though. My son Ford visited the set 
on the day when we did the roof toss, and he 
wanted to try it. He thought it would be a cool 
ride. But, yeah. I just wanted stuff to be believ- 
able. 

djm Would you be interested in directing a film? 

OW Maybe. It's a lot of work. I'd like to try to 
write something first 


announced the sequel. We were in Paris and it 
was all very secretive and we were all walking 
out of the fashion show in character. It got a 
great response. People were really cheering for 
as. I was pretty nervous. I didn't want to screw 
up. You've got to give models some credit. It's 
not as easy as it looks. 

djm Other than another Shanghai movie, is there 
something else you’d like to do a sequel to? 

OWI liked the Midnight in Paris character. I 
had a good time with that. I remember reading 
the script and thinking. How is this going to work 
with time travel? Then Woody Allen just didn't 
do anything — a car comes along and you're in the 
past. 

djm Do you ever worry about the box-office re- 

OW Yeah. Early on you're not going to be able to 
work again if the movie doesn't do well. If it 
doesn't get good reviews. I remember that feeling 
when we did Bottle Rocket, wc had a test 
screening and it tested so badly, and when it 
came out it didn't do anything. It's also sort of 
funny that, even though Bottle Rocket didn't do 
well, some people really embraced it. I remember 
Scorsese put it on his ten best movies of the dec- 
ade, and I have more people coming up to me 
about that movie than about a movie like The 
Haunting, which made a lot of money. I started 
to answer your question one way, and ended up 
answering it another way. It just matters if the 
movie is good.'# 
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ARROW FILMS 
($39.95 2-disc Blu-ray) 11/15 
REQUIESCANT (1967)tf 
D: Carlo Lizzani. Lou Castcl, Mark Damon, 
Pier Paolo Pasolini, Barbara Frey, Mirella 
Maravidi. 92 mins. 

Afler Officer George Ferguson (Damon) 
commands his men to slaughter all the in- 
habitants of a Mexican village to take posses- 
sion of their land, one boy survives and is 
found by a good-hearted preacher and his 
wife, who raise him with their young daugh- 
ter. Years later, the daughter, Princy (Frey), 
runs away for a life in the city. Rcquiescant 
(Caslel) vows to his adoptive parents that he 
will find his sister. When he does, she is 
being held prisoner and forced into prostitu- 
tion. In a series of bizarre events, the young 
man learns not only that he's a natural gun- 
man, but the man who had killed everyone in 
his village runs the town where his sister is 
being held. When Princy is unmercifully 
murdered, Requiescant (Latin for "Rest in 
Peace") goes on a bloody rampage of re- 
venge against Ferguson and his men. Much 
has been written about the political underpin- 
nings in this film but taken solely as a shoot- 
'cm-up it is quite an enjoyable picture. One 
of the film's real highlights is a drunken 
shooting competition between Caslel and 
Damon, wherein a frightened young woman 
holding a candelabra offers the flickering 
flames as the game's targets. Castel wins you 
over early and plays the innocent bumpkin 
well. As his father, filmmaker actor Pasolini 
is also a strong character, who gives the 
young gunfightcr a moral grounding. Extras 
on Arrow's Requiescant (aka Kill and Pray 
and Let Them Rest) Blu-ray include inter- 
views with star Castcl and director Lizzani, 
plus the original trailer. Should not be 
missed. 

BLUE UNDERGROUND 
($39.98 2-disc BIu-ray/DVD) 10/15 
GET MEAN (1975)tf 
D: Fcrdinando Baldi. Tony Anthony, Lloyd 
Battista, Rat Baldassarrc. Diana Lorys, 

David Dreyer, Mirta Miller. 90 mins. 

The Stranger (Anthony) is tied to a horse and 
dragged into a mysterious ghost town inhab- 
ited by gypsies. He's offered $50,000 to ac- 
company Princess Maria (Lorys) back to 
Spain; however, they arrive in the middle of 
a battle between a clan of barbarians and the 
Moors. When the princess is taken captive. 
The Stranger agrees to save her for his re- 
ward but finds himself on a bizarre journey 


to locate the lost treasure of Rodrigo. In the end, 
he's a one-man army against the barbarians. With 
his four-barrel shotgun and his body strapped 
with dynamite. The Stranger blows up everything 
in his path. Based on a story idea by producer 
and star Anthony, this is a truly wild but enjoy- 
able adventure that never takes itself too seri- 
ously. Anthony plays the everyman role well and 
gets away with a number of cheesy lines that 
most actors wouldn't dare try to recite. ("I don't 
know nothin' about no barbarians.") This was the 
fourth and last film in The Stranger scries that 
began with A Stranger in Town and was fol- 
lowed by The Stranger Returns and The Silent 
Stranger (aka The Horseman and the Samu- 
rai). (The first three flicks are available as a set 
from Warner Archive.) More fantasy than spa- 
ghetti western, this may not appeal to all tastes. 
Extras include a commentary by Anthony, co- 
writer/star Battista and executive producer 
Ronald J. Schneider, various interviews, trailers, 
deleted scenes, radio spots, stills gallery and a 
booklet featuring a brief history of The Stranger 
films by Howard Hughes. 

KINO LORBF.R FILMS 
($29.95 Blu-ray, $19.95 DVD each) 8/15 
FACE TO FACE (1967)tf 
D: Sergio Sollima. Tomas Milian, Gian Maria 
Volonte, William Berger, Jolanda Modio, Gianni 
Rizzo, Carole Andre. 93/112 mins. 

When Professor Brett Fletcher (Volonte) has to 
retire because of his health, he heads West to five 
out his remaining days. After being taken captive 
by wanted outlaw Solomon "Beauregard" Bcnnct 
(Milian), he joins the group and gets involved 
with planning a number of heists. While Bennct 
is seen more and more as a hero of the people, 
Fletcher slowly becomes power-hungry and 
quickly goes from mild-mannered to brutally 
violent. Siringo (Berger) is a lawman who infil- 
trates the banditos and tries to trip Bcnnct up at 
every turn. The film ends with these three men 
facing off, loyalties changing, new alliances 
emerging. This is an exhilarating story with a 
uniformly excellent cast, especially the always 
dependable Milian, who can change your opinion 
of his character from one scene to the next. Ennio 
Morricone provides another wonderful score. 
Kino's Blu-ray includes both the American ver- 
sion and the longer, original Italian version. 
Highly recommended. 

NAVAJO JOE ( 1967)tf 1/2 

D: Sergio Corbucci. Burt Reynolds, Aldo Sam- 
brell, Nicoletta Machiavelli, Tanya I .o pert, 
Fernando Rcy, Franca Polcscllo, Lucia 
Modugno. 93 mins. 

Duncan (Sambrcll) leads a posse of mercenaries 
on a hunt for Indian scalps. Attacking peaceful 
tribes and slaying their women and children. 
Duncan soon learns that he and his men are now 
wanted for murder. Killing the sheriff, he takes 
over the town with brutal force and is lured by a 
doctor to get in on a train heist that will net the 
bandits half a million in cash. What none of the 
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mean: 


crooks count on is a pissed-off raid survivor, 
Navajo warrior Joe (Reynolds), who is relentless 
in his quest for vengeance against the gang. This 
is a lean, mean, nonstop action drama packed 
with knife stabbings and gun blastings. Film- 
maker Corbucci never lets up. Crazy Italian 
shintmcn enliven the tale with some truly har- 
rowing horse stunts — a couple might jolt you up 
out of your seat. This is not the Burt Reynolds 
many of us grew up watching in various Smokey 
and the Bandit and Cannonball Run movies. 
This is a much younger Burl who was coming 
from an extensive TV background, making his 
bid for the big time on the silver screen. He is a 
delight to watch, and Sambrell plays off him well 
as his slimy archenemy. The Ennio Morricone 
soundtrack is just as iconic as his work in Sergio 
Leone's "The Man with No Name" Trilogy and 
showed up again years later in Kill Bill Vol. 2. 
Rousing entertainment. Extras include the theat- 
rical trailer and an audio commentary by film 
historian Gary Palmucei . ^ 


REST OF THE WEST 

Kino Lorber leads the way on the domestic 
western front with a pair of ace Joel McCrea 
showcases, the surprisingly harsh existential 
cavalry saga Fort Massacre (1958), sort of the 
Ulzana’s Raid of its day, and the more conven- 
tional but still entertaining The Gunfight at 
Dodge City (1959), with JM as a fast-drawing 
Bat Masterson. 1950s prairie perennial George 
Montgomery' scores one of his best entries, Sid- 
ney Salkow’s Zane Grey-based winner Robbers' 
Roost ( 1955), featuring a fetching Sylvia Findley 
(in one of only two big-screen appearances, 
along with Black Tuesday), Richard Boone as a 
charismatic outlaw leader and Tony Romano as 
colorful singing henchman Happy Jack. 

Lee Marvin is at his ornery best in Richard 
Fleischer’s gritty The Spikes Gang ( 1974) as a 
grizzled magnet for youthful wannabe 
desperados Ron Howard, Charles Martin Smith 
and Gary Grimes. The discs arc priced at $29.95 
Blu-ray, $24.95 DVD. 
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david j. moore's 

ACTION ACES: 
ANTHONY 
DE LONGIS 


A man of many talents, Anthony De Longis 
might be best known for his villainous role 
of Blade in Gary Goddard's Masters of the 
Universe (1987), but De Longis has had a 
fascinating career as a whip trainer, a sword 
master, a martial arts stunt and Tight 
coordinator, and as an actor in tons of feature 
films and television shows. He trained 
Harrison Ford to use the whip in Indiana 
Jones and the Kingdom of the Crystal 
Skull (2008) and Michelle Pfeiffer in Bat- 
man Returns (1992), and his skills as a 
sword master have extended to projects like 
television's Highlander ( 1992- 1998), Conan 
The Adventurer (1997), and The Queen of 
Swords (2000-2001). As a character actor 
and martial artist, De Longis has appeared in 
the sci-fi shows Battlestar Galactica (1978- 
1979). Babylon 5 (1994-1998), and Star 
Trek: Voyager (1995-2001) and has fought 
alongside or against action stars like Don 
'The Dragon" Wilson, Lorenzo Lamas, Joe 
Lewis, and Jalal Merhi. At 65, he's still in the 
game, having appeared in recent episodes of 
Justified and Grimm. — djm 


djm Anthony, how did you get your start and 
how did you end up working on S wash buck- 
ler with Robert Shaw? 

ANTHONY DE LONGIS Ah! I was recom- 
mended to the director by a fellow named Joe 
Hardy. I had gone down to the Old World 
Theater in San Diego in 73. It was my first 
professional job out of college. I graduated in 
'72. 1 got a BA in theater. I had auditioned for 
the company and I had gotten into the jour- 
neyman program. I was doing minor roles in 
Measure for Measure and Merchant of 
Venice. I read for King Lear and I got the 
part of Edgar, w hich was great because in 
two of the previous plays I'd done I had 
played minor roles, but in Lear I was playing 
a major role. It was a very exciting opportu- 
nity. I was seen by the people of the Ahman- 
son Theater and I read for Cyrano de Ber- 
gerac with Richard Chamberlain. I got the 
role of Valvert mid I got to choreograph it. 
That's kind of where my parallel career 
started. That was my first big piece of chore- 
ography. It's still some of my best work. That 
turned me Equity. 

djm Why would you say that was some of 
your best work? 

AD Oh, it was a big challenge. I had to rise to 
it and I'm very proud of the work I did on 
that. I received wonderful reviews, which is 


neither here or there. It's really about the work 
and how effective it is for the audience that mat- 
ters. It's always nice to receive some recognition 
and some accolades ! The good reviews are al- 
ways better than the bad ones. 

djm A little later on you did an episode of the 
Logan's Run TV series, which was a really fun 
show. What do you remember about working on 
that show? 

AD That's really funny. I just did a little picture 
out in the desert called The Last Tour. We got 
out to this location and there W'as this Indian 
Museum out near Red Rock Canyon, which is 
about two hours north of L.A. We got out there 
and I looked around and thought, 'I've filmed 
here before." At the time, it was a private mu- 
seum and now it's part of the parks system. They 
had a picture of me and Logan's Run in the local 
newspaper, which they'd given me in 1979, so it 
was pretty funny to be there again and realize 
that I'd been there before. It was my first squib 
hit! I had a nice time on that. Gregory Harrison 
and I ended up working together again on some- 
thing else. It was my first science fiction project, 
which became one of many that I've done over 
the years. 

djm You also worked on Circle of Iron , Bruce 
Lee's last contributions to the film world. 

AD That was my first location. We were in Is- 
rael. It was the first of three times that I got to 
work with David Carradinc, which I always en- 
joyed. He was quite mi interesting character and 
one of the most intelligent people 1 ever met. If 
he wanted to talk to you, then dial was great, but 
if he didn't want to talk to you, then you might as 
well have talked to the bush. He and I always got 
along really well. We had a mutual respect. He 
came down to sec me while I was trying to do a 
revival of Royal Hunt of the Sun, but unfortu- 
nately it never happened. It was a fun conversa- 
tion. I will always remember the plane ride— I 
was a brown belt at the time— I was always try- 
ing to add to my skill set as an actor, which has 
always helped in my skill set as a fighter and 
choreographer. Here I had all the black belts of 
all the major martial artists I'd ever heard of, and 
they were all on the same plane. It was a little bit 
chaotic when we got to Israel because there was- 
n't an official stunt coordinator; there wasn't any- 
one wrangling all these people. So there could 
have been a little more focus to all that talent, but 
they liked very much what I was doing. They 
asked me to play an additional character. The 
first time we see David with the flute, I'm a big- 
nosed character who ends up doing some fighting 
with him. They thought my technique was very 
clean. They added me to that mix. When they 
were doing some reshoots, Joe Lewis, who had 
been a world kickboxing champion, came in to 
do some doubling. That's where I met Joe and he 
asked me to be a part of his movie Jaguar 
Lives! , which was my next big location picture. 

djm Where was that shot? 



Due! Identity: Sword master Anthony De Longis. 


AD That was shot in Spain. Oddly enough, when 
I did a show in 2000 called The Queen of 
Swords, I was guest-starring on it and I helped 
launch the first six episodes as the stunt coordi- 
nator and fight director. I'd been on the same 
location for Jaguar Lives! 23 years earlier. The 
head of makeup and the head of hair on that 
show heard my voice and went, "You!" We were 
the same people who had worked together on 
Jaguar Lives! It was a lot of fun to work with 
them again. It was one of the most beautiful loca- 
tions I'd ever worked on. That was in Southern 
Spain. When we did The Queen of Swords, they 
were the old Sergio Leone sets. It was a bit of 
history I was lucky to be a part of. 

djm You did some work on the original Battlestar 
Galactica. Any fond memories from that show? 

AD Oh, yeah. A lot of fun. I got to work with 
Fred Astaire, w'ho I'd been a fan of for years. I 
got to work with June I ockhart and her daughter. 
After those two episodes I was in, they cancelled 
the series. 

djm You worked on Albert Pyun's very first film 
The S word and the Sorcerer.. 

AD I played Rodrigo, the leader of the dirty 
faces. I had a lovely time with Lee Horsley. I had 
some good lines like, "It's dangerous— you go 
first!" We fought in caves. In the big final batde 
scene they had pretty much every stuntman in 
town, many of whom I've worked with over the 
years since then. It was a wonderful memory. 
Albert and I got along great. He wanted me to 
work on his picture Cyborg with Jean-Claude 
V;m Damme. Unfortunately, the filming schedule 
didn't fit for me, and I worked on something else. 
They went with another fellow, who was injured 
on the set. He lost an eye. He was wearing the 
armor I tvore as Blade on Masters of the Uni- 
verse. That chainmail armor— it was very' heavy. 
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“When an audience sees the 
actor doing it for real without a 
lot of inserts, it gives 
tremendous credibility to the 
actor and that character.” 
Anthony De Longis 


djm I recently saw an episode you did on The 
Master with Lee Van Cleef and Sho Kosugi. 

AD Oh, yes. Every lime Ixe Van Cleef 
pulled die mask down, il was Sho Kosugi 
doing some nifty stuff. In the episode I did, 
the lead bad guy was the right-hand man 
villain — the Indian — from Octopussy. We 
shot in Bronson Caves for that episode. I 
remember Sho Kosugi was fun to work with. 
Very skilled, very talented. My first martial 
art was western fencing. I've been doing 
bladed weapons for almost 40 years. I'm in 
the black belt hall of fame. My first martial 
art was fencing, which I continued to study, 
and then my next one was going to a black 
belt level in Tae Kwon Do, and Sho Kosugi 
was a Tae Kwon Do practitioner. 

djm Soon after that you worked with David 
Carradine again on The Warrior and the 
Sorceress, a Roger Corman production. 

AD We were down in Buenos Aires for that. 
We shot for nine weeks. It started off being a 
pretty good picture. The director had been 
the production coordinator on Lone Wolf 
McQuade and this was his chance to direct. 
He irritated the South Americans so much 
that they sent him his picture— all of his 
footage — in imlabcled cans with pieces of his 
footage, so it made the assembly of the final 
footage rather difficult. I have some wonder- 
ful memories of working with David on that. 
He had injured his hand punching a wall, so 
he had pins in three of Iris knuckles in eight 
of the nine weeks we were down there. I 
ended up not only playing my part, which 
was a major physical antagonist, but I also 
doubled David because I could mimic the 
way that he moved. I did a lot of stuff in the 
hood as his character fighting my character. I 
had to switch everything to my left hand. His 
right hand was in a cast. Some interesting 
challenges. 

djm You also did episodes of the original V. 

AD Robert Englund was in the episode I was 
in. He was playing the sidekick to Marc 
Singer. I'd met Marc when I played in King 
Lear. I'd tried to do some work with him on 
The Beastmaster. but they never actually 
hired anyone to do the sword choreography. 
Marc did it all himself. I think it's unfair if 
they say to the actor, "Oh, you can do your 
own swordplay." Marc's a very' handy fellow, 
but when you're busy carrying the movie, 
you really should have someone else helping 


you! I had first met Robert Englund when I was 
getting my BA in Northridge, and he was kind of 
on his way out as I was on my way in. 

djm You've also done voiceover work on Star- 
chaser: The Legend of Orin. How did you end 
up being cast as a voice actor? 

AD I had met one of the artists on that film. She 
liked my voice and introduced me to the director. 
I ended up getting the role of Zygon. I believe 
dial it was llie first 3D animated feature. I went 
on to do voices on The Chipmunk Adventure 
and a couple other drings. Voice work is very 
hard to get into. I banged on that door but it took 
a while. About a year and a half ago, I got into 
video games. I'm the voice of Marshall Lee John- 
son in Red Dead Redemption mid I've done 
work on some other ones like Bulletstorm. 

djm Most people know you as Blade from Can- 
non's Masters of the Universe. 

AD Yeah! I recendy went to a reunion at a con- 
venrion and I got to see Meg Foster and Gary 
Goddard. Dolph Ltmdgren was fun on the film. 
Loren Janes was the fight choreographer, and 
Waller Scott was the stunt coordinator. I had 
worked with Loren before on an episode of 
MacGyver. Loren was the ex-president of the 
stuntman's association and had doubled Steve 
McQueen for many years. He was supposed to 
do the sword work on Masters, but he said to 
me, "You know more about this than I do — you 
do it." Il was a lot of fun. I got to train Dolph for 
about a month. He's a terrific athlete. I was giv- 
ing him another vocabulary with the sword. I 
didn't sec him for a month af ter that because they 
were filming. I said to the coordinator, "When 
can I look at the location and when can I start 
working on the fight?" Walter said, "Oh, there 
will be plenty of time!" We get down there and 
what do you think was the first thing we shot? It 
was the fight and we had about an hour! I had 
given Dolph some pieces that we were able to 
work out. but it was unfortunate that we were on 
a feature but we were essentially working with 
the kind of lack of time you get on a TV scries. I 
would have loved to have had more time on that 
movie. And I also ended up doubling Frank Lan- 
gclla at the end because he wasn't really inter- 
ested in doing the fight. I put together a very nice 
fight between his power staff and He-Man's 
sword, utilizing those two weapons, which arc 
significantly different. Then I'm told that I'm 
going to be in the transformation helmet, which 
stuck out way on the sides with those horns. Do- 
ing that stuff I was doing with that staff, which 
was elaborate and pretty cool, I couldn't do it 
because of that headgear. We very quickly had to 
put together something different. It's bad enough 
that I'm in Skelctor's wardrobe on an oil-slick 
surface— it was very slippery because I was 
wearing leather boots— and then at the last min- 
ute all of the stuff I'd worked out we can't do. 
That's showbiz. Failure's not an option. You have 
to rise to the occasion and make it work anyway. 



[ Swordsman A.D. shares finer points with pupil. | 


djm A little later on you had an iconic action 
moment with Patrick Swayze on Road House. 

AD Yes, I did! Patrick was a horseman. That was 
something that we shared. We got on really well. 
He and Marshall Teague kind of went at it in that 
big fight scene where Marshall tries to rip out his 
throat, and I llrink the coordinator kind of egged 
them on. They were really kicking the crap out of 
each other. For a couple days after that, they 
were both limping around. Then we got to my 
fight scene— die razor in the boot thing— it was 
the first of three actually. He drags me out into 
die street and he's working away at me. Benny 
'The Jet" Urquidcz trained him. Patrick was 
more of a dancer than a martial artist. He was 
very effective, though. He kept hitting me up 
under the solar plexus. I went to him and said, "I 
don’t mind that you're hitting me, Patrick, but 
don't keep hitting me under the solar plexus. 
We're telling a story', we're creating an illusion. 
We don't really have to pound on each other." 

We got on really well. We had anodter fight at 
the bar where Marshall Teague and Sam Elliott 
were fighting, but it didn't make it into the pic- 
ture. I have some stills from behind the scenes on 
that. Then there was another one at the end of the 
picture, which was a nice little piece. They 
trusted me a lot with Patrick. I had a fully loaded 
shotgun. I walked in the room, and I was going to 
be turning, and I would have been sweeping him 
with the shotgun. Knowing how the scene was 
going to evolve, I came in the room and switched 
the gun to my opposite side so that when I turned 
it would be my body first and the gun last so he'd 
be able to block with his kick, and I literally blew 
the shade off the lamp with the real full load 
blank of the shotgun. I was taking care of Patrick 
and he was taking care of me. We had a very nice 
sequence. 
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“One of the things he needed 
was for a guy to throw a board 
next to an actor's head. I'm just 
the guy for that.” 
Anthony De Longis 
on Justified 

djm You played a boxer opposite Tom Cruise 

in Far and Away. 

AD Yeah, it was a lol of fun shooting that in 
Montana. I was doing another project so I 
came into it a little later. I was there for five 
days. I watched what Tom was doing with 
everyone else, so I managed to work in 
something a little bit different. It must have 
been effective because they cut me into the 
sequence four times. It was nice to be a part 
of. Tom was very appreciative. He recog- 
nized that the team was trying to make him 
look good. He listened. He was very nice. I 
would love to work with him again. Ron 
Howard was great. 1 didn't have a lot of time 
with him because I was working in an action 
and stunt capacity. I enjoyed being on his set, 
though. He had a lot of good communication 
between him and his team. There wasn't any 
yelling or undue drama. Everybody knew 
what they were supposed to do. Enormously 
professional. That was how it can be and 
how it should be. 

djm That same year you worked behind the 
scenes on Batman Returns, training Mi- 
chelle Pfeiffer to use the whip as Catwoman. 
As I understand it, Kathy Long, the kick- 
boxer, also worked as her fight double. 


Mastering 
The Bullwhip 

WITH ANTHONY DE LONGIS 



AD Michelle Pfeiffer did all of her own whip 
stuff because she was better than anyone else. 

She had Kathy Long doubling for her in the 
fights. We all got along great. We started re- 
hearsal at UCLA. Michelle went, "I tell you what 
I do, you don't tell me." What she was saying is 
that she wanted to do as much of it as she possi- 
bly could. She did all of her own fight moves, 
even though Kathy did some of the heavier stuff 
because she's a world champion. Michelle did 
her own cartwheels. With the whip, it's all Mi- 
chelle. No doubles. She got to a level where we 
were able to create things on the set for her to do. 
When we did the ice princess sequence, I said, 
"You've got a whip in one hand and a chair in the 
other hand, and that says lion tamer the world 
over, no matter what language you speak." And 
Michelle said, "Hey, Tim, Anthony has an idea!" 
We rehearsed it differently once, and we shot it, 
and that's what you see in the movie. That's how 
good she got. That's what happens when you 
have time to train an actor. When an audience 
sees the actor doing it for real without a lot of 
inserts, it gives tremendous credibility to the 
actor and that character. For my own training, I 
always train so that I can actually do things. 

djm You did a couple of things with Lorenzo 
Lamas. You were in Renegade and you played 
the lead villain in Fituil Round. 

AD Oh, Lorenzo and I always got along really 
great. I did Final Round, which was his last 
movie before he started doing Renegade, We 
had a nice fight sequence on that. I ended up 
shooting all of my dialogue in two days, which 
made the director very' happy. We shot a tremen- 
dous amount of set-ups in a day. We just 
knocked it out. I then came in and worked on two 
episodes of Renegade, which was nice. I think 
we worked on something else, too. 

djm Is it different to work with someone like 
Lorenzo who actually has skills in the martial 
arts than to work with someone who has no for- 
mal training but has to be taught to act like they 
do? 

AD Uh, well, you're talking apples and oranges. 
For example, Michelle Pfeiffer didn't have skills 
in the martial arts, but we trained for six weeks 
beforehand and I was there to train her on set, 
which gave her enough of a vocabulary to create 
on the spot. Lorenzo had his own training and we 
didn't have to train. Basically. I didn't have to 
teach him anything. It was like working with Jet 
Li on Fearless. I met Jet when I walked on that 
set. They had looked all over the world for highly 
trained, experienced fighters. They looked at like 
16, but there ended up only being four. My name 
kept coming up, which was nice. They flew me 
to Shanghai to partner with him. Originally, it 
was going to be swords and something else, but it 
ended up just being swords. I missed out on 
training on the team. They were shooting the 
sequence with the Japanese fighter and they were 
like five days behind. When I came to the set, 
they threw some stuff together. Yuen Wo Ping, 
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the fight coordinator, liked the look of it, and Jet 
got out and he and I walked through the idea a 
few times. Neither one of us really knew the 
choreography. It wasn't something that we'd 
practiced or rehearsed, but because of my 35 
years of training and Jet with decades of training, 
basically the minute we moved into range, if he 
moved, I adjusted, and if I moved, he adjusted. 
We were trcmendoasly in the moment. It really 
became a dynamic conversation. It had a certain 
rawness to it because neither one of us knew the 
choreography! It brought out my "A" game. 
Working with Lorenzo, who was very skilled and 
had done a lot of training, made it easy on the 
set. Same with Adrian Paul on Highlander. By 
the time I came in on Season 3, Adrian had 
worked very hard on his training. I'd seen Season 
1 and I noticed that— eh. But by the third season, 
he'd trained and knew what he was doing. Adrian 
had a fight on every show and after 22 episodes 
every season and training in the off-season, he 
was constantly refining his skill. By the time we 
got together, we had very limited rehearsal time 
but we put together some magical stuff. I came 
back in Season 5. They wrote the episode for me 
and we shot it in Paris. That fight we had on that 
episode is considered to be the best fight the 
show had. 

djm You also worked with Billy Blanks on Expect 
No Mercy. 

AD That was a lot of fun! My fight on the movie 
was with Jalal Merhi, who was the producer and 
the director of that film. I got to meet Billy and 
we trained together for a session. I have a tre- 
mendous respect for him. He's a far better kicker 
than I ever was or ever would be. I was a little 
disappointed that I didn't get to do anything with 
him in the film, but Jalal was a very accom- 
plished martial artist and we had a nice fight 
sequence together. 
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“I said to one of the producers, 
*Do I have to be really dead? 
Can I be mostly dead?”’ 
Anthony De Longis 
on 

Star Trek: Voyager 


djm Do you have any memories of working 
with Don Wilson on Cyber Tracker? 


AD Don 'The Dragon" Wilson! Don, again, 
was great. Art Camacho coordinated that. I 
shot all my dialogue in one night. The direc- 
tor was really rushed. I told him, "I can make 
this till in one shot." I actually probably made 
less money on that picture than anyone else 
because I only worked three days and I only 
got the third day because he needed an extra 
shot. Don was aware of my background. We 
had this big climactic fight scene, and we're 
on our last night of shooting, and I'm going, 
"We can have a very satisfying fight se- 
quence because of your abilities and because 
of my abilities." Don was busy shooting 
something else and we get to where we have 
only an hour left to shoot. They had no time 
to cover it. They shot it with one angle, and 
it's not what it could have been. That's part of 
the difficulties when you're working on low- 
budget independent films. You’re on such a 
light schedule. We just didn't get to make as 
much of the opportunity' as we could have. 

djm You then segued into your slim on Star 
Trek: Voyager. 


Actor Anthony De Longis during lengthy Star 
Trek: Voyager stint as alien Maje Culluh. 

djm You've been very busy. You were recently on 
Justified and Grimm. Talk about some of the 
stuff you've been doing lately. 

AD It's been fun. I'm not getting as many acting 
opportunities as I would like, though, I used to 
do a lot of guest star roles. The competition is 
very fierce. You've got guys who used to only do 
features who are now doing television. At the 


AD I loved that. I got to play Maje Culluh. 
One episode turned into two and then to three 
and then to five. They actually killed me off 
in one sequence, and 1 said to one of the 
producers, "Do I have to be really dead? Can 
I be mostly dead? Just in case?" He said, 
"Don't worry about it— you're not really 
dead." I never knew if I was going to come 
back or not. I was kind of hoping to come 
back. I became part of a story arc. 

djm You also did some work on Babylon 5 
and Conan the Adventurer. 

AD I was Joe the Bartender on Babylon 5. 1 
was kind of hoping I would be a character 
that would be featured all the time, but it was 
only a single episode. With Conan, we shot 
in Mexico. Ralf Moeller and I got along 
really well. I did a couple of things in the 
fight. He was very open to that. We did a 
very nice sequence. We got applause from 
the crew on that day. When they edited it, 
they took out all the jeopardy. Unless the 
hero gets pressed, there's no jeopardy. They 
had edited everything. They never showed 
any of the jeopardy. They always cut to Ralf, 
and he never struggled in the scene. It wasn't 
my show, so there it is. But he and I had a 
grand time together. 


same time, I often come in because I can do dif- 
ferent things; to me, it's all acting. Some of my 
favorite characters I've played arc when I can 
combine action and dialogue. The character I 
played on Grimm was a character like that. Jus- 
tified was a fun little character. I actually got that 
part because I'd worked with the coordinator 
earlier on the show. He looked at my reel and 
one of the things he needed was for a guy to 
throw a board next to an actor's head. I'm just the 
guy for that. I came to the set and showed the 
actor and the coordinator that I could do it safely. 
They said, "You couldn't be in safer hands than 
in Anthony De Longis' hands." I ended up doing 
five days on that show. It often confounds people 
that you can do anything well. The idea that you 
can do more than one thing well — I'm always 
trying to improve my skill set. I'm an actor. I'm a 
weapons specialist, I'm a trainer choreographer, 
etc. I slay creative and I generate income. It 
keeps me from getting bitter and depressed as so 
many can and do in this business. One of the 
frustrations is that your abilities have very little 
to do with whether or not you get to work. You'll 
hear people all the time say how lucky they arc to 
get the opportunity to work, and it's very true. 
Even some of the bigger stars recognize that 
there's no small amount of luck. It goes with hard 
work and ability. I always keep myself perform- 
ance-ready. That's the secret to longevity. I think 
my best work is ahead of mc.fj 
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THE OCTAGON (1980) Wtf 

D: Eric Karson.Chuck Norris, Karen Carlson, 

Lee Van Cleef, Art Hindle, Carol Bagdasarian, 
Tadashi Yamashita, Richard Norton. 104 mins. 
(Scorpion Releasing) 12/ 13 

Retired fighter Scott James (Norris) is offered an 
assignment to infiltrate a band of terrorists led by 
his adoptive brother Scikura (Yamashita). When 
he passes on the offer, young hothead A.J. 
(Hindle) jumps at the job and is eventually taken 
prisoner at Seikura’s training camp. James teams 
with mercenary McCarn (Van Cleef) to infiltrate 
die terrorists' camp. James enters the mammoth 
Octagon, a fighting compound, where he encoun- 
ters one foe after another until the final show- 
down with Scikura. Hands down. The Octagon 
is one of Norris' top films and easily die best he 
made before hooking up with Cannon and be- 
coming a big-screen acdon icon. Norris here is 
young and raw' and still more of a fighter than a 
movie star. The acdon scenes will knock the 
breath out of you. This is one of the greatest 
casts ever assembled for a Norris film, and Van 
Cleef and Hindle arc outstanding in dicir sup- 
porting roles. Also, the female characters arc 
better written here than in most action movies— 
Carlson as a resourceful heiress and especially 
Bagdasarian, who plays a terrorist trainee who 
switches to die side of good w'hcn she realizes 
what the fanatics really stand for. Director Kar- 
son introduces the movie and mentions that the 
fight scenes within the Octagon have been recog- 
nized as some of the finest martial arts sequences 
ever captured on film. Writer Leigh Chapman 
was an actress turned screenwriter who special- 
ized in action films. She also wrote Dirty Mary 
Crazy Larry (VS #82) and the original treat- 
ment for what became the action classic Truck 
Turner (VS #75). Extras include an audio track 
with Karson, a new interview with star Yama- 
shita, featurette and original trailer. A no-brainer 
upgrade from the previous full-screen DVD. 
Action fans shouldn't have to be told that this is 
an essential addition to their library. V 
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David-Elijah Nahmod’s 

SCARE CLASSICS! 


I FF I IVFS? 

KINO LORBER FILMS 
(S29.95 Blu-ray each) 7/15, 10/15 
THE CRIMSON CULT (1968)tf 
D: Vernon Sewell. Boris Karloff, Christo- 
pher Lee, Mark Eden, Barbara Steele, 
Michael Gough, Virginia Wetherell, Rupert 
Davies. 89 mins. 

Once upon a time we had horror stars — 
versatile, classically trained actors who built 
entire careers on their appearances in scary' 
movies. Actors like Karloff (1887-1969), the 
recently departed Lee (1922-2015), and oth- 
ers mesmerized generations with their iconic 
performances in dozens of films which were 
often based on, or inspired by, works of clas- 
sic literature or folk legends. Legendary crea- 
tures like Count Dracula (portrayed by Ixe in 
an impressive nine films), Frankenstein's 
Monster (played by Karloff three times dur- 
ing the 1930s), and the works of Edgar Allan 
Poe were among the many tales which could 
always be counted upon to fill a cinema. It 
was a more innocent time, when slasher films 
didn't exist and when horror movies were 
“spooky." This was the era of mad scientists, 
drafty castles and mist-shrouded graveyards. 
Though often relegated to smaller neighbor- 
hood theaters or drive-ins, the horror movies 
of yesteryear were so popular that studios 
like Universal Pictures, American Interna- 
tional, Amicus, and Hammer Films became 
“stars" in their own right for providing their 
stable of actors a supportive home in which 
the films could be made. Always looking to 
get more bang for their buck, these studios 


would often seek out projects in which their 
boogeymen could costar. "Twice the terror!" 
might be the tagline. Now, thanks to the 
a purveyors at Kino Lorbcr, a 
number of horror-star team-ups have been 
released on Blu-ray in pristine, restored 
prints and with generous extras menus. The 
Crimson Cult is one of those titles. The film 
is a very rare meeting of horror stars from 
different generations. Karloff, of course, 
achieved immortality as the Frankenstein 
Monster in 1931— and many other roles— 
while Ixe burst onto the cinema scene in 
1958 as Hammer Films' most famous Drac- 
ula and was a Frankenstein Monster as well, 
also for Hammer. "The Master of Horror in 
His Last and Most Evil Role" announced the 
posters for The Crimson Cult when it was 
released in the USA in 1970, about a year 
after Karloff had passed on. The chiller, 
titled The Curse of the Crimson Altar in its 
native England, was produced in 1968. The 
film's tag line was a bit of an exaggeration: 
"Dear Boris," as he was often called, played 
a kindly historian in the film. But he didn't 
disappoint his vast fan base. Old and in poor 
health, tile star played his entire role from a 
wheelchair. As always, he gave his all. Lee co- 
stars as the true villain, with scream queen Steele 
on hand as a centuries-old witch. This story of an 
antiques dealer (Eden) searching for his missing 
brother in a desolate English village where 
witchcraft has flourished for centuries isn't par- 
ticularly scary. But the horror stars have strong 
screen presences, often chewing the scenery, so 
that the film becomes a fun and entertaining way 
to kill 90 minutes. The script does leave a few 
unanswered questions, the most notable of which 
is why Steele's skin is green and w'hy her lines 
are spoken in a nearly unintelligible whisper. 
Other familiar faces in the film include Gough, 
who worked with Lee at Hammer and was a 
dependable character actor in British cin- 
ema, capping his career as Alfred the Butler 
in Tim Burton's Batman (1989). Cult also 
marked the film debut of Wetherell, who 
went on to play small roles for Hammer and 
showed a lot of skin in Stanley Kubrick's A 
Clockwork Orange (1971). She married 
next-gen Hammer Horror star Ralph Bates, 
then retired to run a shop in I-ondon. 
Steele's lively commentary track recalls not 
only the film but her long career appearing 
in Italian, British and American chillers. A 
lengthy interview' with the recently de- 
ceased Lee, shot not long ago for British 
TV, is also included, as are the film's 
American and British theatrical trailers. 

THE OBLONG BOX (1969)tf 
D: Gordon Hcssler. Vincent Price, Christo- 
pher Ixe, Hilary Dwyer, Alistair William- 
son, Harry Baird. 96 mins. 

Ixe costars again with a fellow horror great 
in 1969's The Oblong Box. This lime he 
plays alongside the great Vincent Price 
(1911-1994), a character actor in 1940s 


Hollywood who achieved superstardom by head- 
lining in a series of 1960s films based on the 
works of Poe. By the time The Oblong Box 
appeared in cinemas, the Poe series was fading 
out, and yet the film was a moneymaker, no 
doubt due in part to the star power of Price and 
Ixe. A tale of madness, murder, revenge and 
African voodoo rituals. The Oblong Box is a 
delightfully atmospheric chiller which manages 
to throw in some still-topical references to w'hite 
imperialism and the subjugation of people of 
color — censors in Texas weren't too happy about 
that back in 1969. The film was obviously pro- 
duced on a low budget. Though there arc some 
handsome exterior shots of Price's country estate, 
the interiors of the house — and the film's other 
indoor sets— have a cheap, quickly thrown to- 
gether look. Price and Ixe display their usual star 
power, but the plum role goes to Williamson as 
Price's mad, disfigured brother. This little-known 
actor chews the scenery and steals the film as a 
deranged killer determined to get his normal face 
back — his smiling countenance had been sliced 
and diced by a native voodoo tribe in Africa— 
who turns to a tribesman (Baird) for help. Baird 
(1931-2005) was a black actor from British 
Guiana who enjoyed a fairly successful character 
career until the mid- '70s, when he lost his sight. 
He is quietly menacing in his role and manages 
to steal a few scenes of his own. The screenplay, 
written by Hesslcr, isn't particularly good- 
characters do strange things which make little 
sense. Why, you might wonder, does Lee, as a 
local doctor, knowingly and politely allow a 
stranger, a psychotic killer no less, to hide out in 
his home? Regardless, the film's strong cast 
makes the film enjoyable. The extras are a little 
sparse on this one. Film historian Steve Haber- 
man provides a commentary track, while Price 
narrates a short film based on Poe's romantically 
morbid poem Annabel Lee. You also get the 
theatrical trailer. 
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BEST BETTE 

BURNT OFFERINGS (1976)tf 1/2 

D: Dan Curtis. Karen Black, Oliver Reed, 
Bette Davis, Lee H. Montgomery, Eileen 
Heckart, Burgess Meredith, Anthony Janies. 
116 mins. 

Dark Shadows creator Curtis offered this 
eerie big-screen shocker/character study. 
Based on Robert Marasco's 1973 same- 
named novel. Burnt Offerings is not your 
standard cookie-cutter horror movie but a 
haunted- house chiller with no ghosts— it's 
the house itself that’s the evil entity. That 
edifice, the Dimsmuir House in Oakland, 
CA, is a beautiful Gothic monstrosity where 
one might expect to sec spirits lurking 
around ever)’ comer. Offerings was the first 
Hollywood feature to be shot at the house, 
built in 1899. (The house is open for tours. If 
you live in or arc visiting the San Francisco 
Bay area, you can call Dunsmuir House at 
510-615-5555.) Black gives a commanding 
performance as Marian, a wife and mother 
who comes under the control of the 19th- 
century manor where she and her family are 
spending the summer. Reed. Montgomery 
and screen legend Davis arc at a loss to un- 
derstand what's happening to all of them. Are 
they losing their minds or arc they being 
"taken over"? There are many chilling mo- 
ments in this understated film. Black is par- 
ticularly menacing when, after the funeral of 
Aunt Elizabeth (Davis), she prepares a can- 
dlelight dinner, smiling as though there was 
nothing wrong. There's an exquisite evil 
lurking beneath Black's quiet, elegant veneer, 
which the actress brings to the surface beau- 


tifully. Davis and Reed couldn't 
have done bad work if they tried. 

Both are superb as terrified family 
members who have no idea what's 
going on. There are some minor 
similarities between Burnt Offer- 
ings and Curtis' much-maligned 
1971 Night of Dark Shadows (VS 
#85), the second film he spun off 
from his TV series. Night was a 
wholly original story that had little 
in common with its small-screen 
predecessor. Reportedly, Night was 
Curtis' attempt to expand his artistic 
horizons and make a more atmos- 
pheric film — sort of a cross between 
Ingmar Bergman and classic hor- 
ror— but MGM suits forced the 
auteur to excise a sizable portion of 
the final cut. Curtis' artistic vision 
was effectively destroyed. Did Cur- 
tis succeed in bringing that vision to 
Burnt Offerings? Both films arc 
slow-moving and character-driven. 

Both have similar beginnings— the 
wide-eyed family arrives at the 
beautiful old house to begin a new 
life. The endings are also strikingly 
alike: characters in both foolishly 
walk back into the house even 
though they know this puts them in 
harm's way. Throughout each film, characters 
gradually realize that "something evil" is taking 
over. Though it's an arguable point. Dark Shad- 
ows fans who want to see the complete director's 
cut of Night of DS might get a glimmer by 
watching Burnt Offerings. Kino Lorber's Blu- 
ray presents a jaw-droppingly beautiful print. A 
commentary recorded by Curtis and 
Black for an earlier DVD release be- 
comes quite meaningful and poignant 
now that both artists are no longer with 
us. Cast members Montgomery and 
James appear in newly shot interviews 
in which they recall Curtis, Reed, and 
Black; Montgomery grew somewhat 
close to his onscreen mom, keeping in 
touch for many years to come. Both 
actors also look back with awe on their 
encounters with the incomparable 
Davis. 

PRICE IS RIGHT 

HOUSE OF 1,000 DOLLS (1967) 

vvv 

D: Jeremy Summers. Vincent Price, 
Martha Hyer, George Nader, Ann 
Smymer. Maria Rohm, Wolfgang 
Kieling. % mins. 

Why do so many people hate on House 
of 1,000 Dolls? While certainly no 
classic, it's really not as bad as all that. 
Dolls was made by AIP at the height of 
Price's popularity as a major star 
whose mere name could fill a cinema. 
The film is set in Tangier but was shot 
in Madrid, a city which resembles 


Paris in parts. Dolls is a crime drama' thriller 
about the white slavery market — an organized 
crime enterprise in which women arc kidnapped, 
held prisoner and forced to turn nicks against 
their will. Price and Hyer portray a madly-in-love 
middle-aged couple who tour the world with a 
successful magic act. They arc secretly kidnap- 
ping girls for a white slavery ring. Nader plays a 
man searching for his best friend's killer— the 
other man was murdered after finding his fiancee 
being held against her will in the "House of 
Dolls." Nader is closing in on the magic couple, 
who are getting nervous and desperate. The dia- 
logue is simple and die story moves ahead at a 
slow but even pace. There are a few unpleasant 
scenes of girls being "punished," but overall the 
film is surprisingly tame, considering its subject 
matter. Price's commanding presence takes center 
stage in all of his scenes. Though Dolls is one of 
his lesser titles, the actor gives his all and never 
"phones it in." When isn't it a joy to watch diis 
icon at work? Though Nader and Hyer could 
never match Price in the talent department, both 
give adequate performances. Hyer enjoyed a 30- 
year career, appearing in a number of major Hol- 
lywood films. Nader, who never quite lived 
down 1953's Robot Monster, was a better actor 
than he was given credit for and has a far more 
extensive filmography than many people realize. 
While striedy a B movie, Dolls still manages to 
make a few serious if brief observations about 
the ugliness of the white slave trade. The film is 
ultimately a fim time-waster. As always, classic 
cinema purveyors Kino Lorber offer a superb 
print of this rarely seen feature. The Blu-ray 
includes commentary with historian David Del 
Valle and B-movic auteur David DeCoteau.tf 
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SPLIT SCREEN i 

I Axes and Picks with \S Crix 
Tim Ferrante & Scott Voisin 

■ ■ - - - - 

We extend an appreciative chortle to reader 
Michael Washburn, who asked that we pit 
Wes Craven's The Last House on the Left 
(1972) against Dennis Iliadis' 2009 ambitious 
remake. So, without further ado.. .we do. 

Scott Voisin: Tim, after spending 90 minutes 
watching Wes Craven’s original The Last 
House on the Left, I'm going to try and get 
some of that precious time back by cutting 
straight to the chase: It sucks. like Tobc 
Hooper's Texas Chainsaw Massacre, it's a 
horror "classic” that is wildly over-hyped and 
severely underwhelming. The plot revolves 
around two teenage girls who run afoul of 
escaped convicts and arc brutally raped, 
beaten and murdered. As circumstances 
would have it, the killers arc then forced to 
seek shelter at a remote house that— 
unknown to them— is owned by the parents 
of one of the young victims. When mild- 
mannered Mom and Dad discover the unin- 
vited guests arc responsible for their daugh- 
ter's demise, they set out to exact their 
bloody revenge. Last House is a nasty, 
ironic tale rife with horrific possibilities, but 
in first-time writcr/dircctor Craven’s ama- 
teurish hands, it's an opportunity squandered. 
The same cannot be said, however, of Dennis 
Iliadis' stellar remake, which takes full ad- 
vantage of the savage story elements and 
delivers what Craven couldn't: a tense, rivet- 
ing thriller that leaves viewers repelled yet 
enthralled. 


Last House long before the remake was a twin- 
kle in Hollywood’s eye. It’s just a bad, bad 
movie. Wes knew it and so do discerning view- 
ers. Granted, it has its moments of shocking acts 
and tragic circumstances, but Craven undermines 
his own film at every turn. When it’s grim and 
unrelenting, we get scenes of dimwitted cops 
who serve as “comic" relief. As tension mounts 
and the stakes get higher, we're subjected to 
upbeat hippie tunes on the soundtrack. It’s as if 
Wes was afraid viewers would be overwhelmed, 
so he looked for ways to lighten the mood. In 
doing so, he created a disjointed mess: a flick 
lacking the balls to see its ugly story through. On 
the other hand, Iliadis pulls no punches. He de- 
livers a thoroughly unpleasant ride from first 
frame to last, never giving the audience a chance 
to collect its happy thoughts. Neither movie is a 
"fun” experience, but at least the remake has tire 
courage to tell its story the way it should be told. 


where wonky screen direction, scene coverage 
and other filmmaking absolutes arc forgiven???” 
How many times in this very space have you 
praised or condemned a film based on its visual 
aesthetics, behind-the-scenes craftsmanship and 
director's vision— all of which arc necessary to 
bring the words in a screenplay to life? 1 hate to 
break it to you, Tim, but without those little 
things like screen direction and scene coverage, 
you don’t have a movie, you have a book. They 
can’t just be ignored on a whim simply because 
they fail to help prove your point this time. Look, 
there is a lengthy list of movies that I don't like 
but certainly respect. Craven's flick isn't one of 
them. Even if there were no superior remake to 
compare it with, it would still be a minor genre 
entry that is more notorious for its subject matter 
titan its execution. Thankfully, viewers have a 
choice on which House to visit, and I heartily 
recommend the newer model. 


Tim Ferrante: Yep, Craven's ancient grainy 
stab is an imperfect movie. There's precious 
little wiggle room to argue that it's better than 
Iliadis' suspenseful remake. Here's the thing, 
though: The only people who like Craven's 
crass shocker is the public. As in: Everyone. 
It's legendary. It's visceral. It's disgusting, 
tragic, comedic and perversely redeeming. 
Lest we forget, it's a cult classic of the high- 
est order. There's a reason for it. You fail to 
see it because you're too caught up in Iliadis' 
superior take. It's widely known that the 
original is a modem-setting re-jigger of Ing- 
mar Bergman’s Swedish film The Virgin 
Spring ( 1960). Craven's updated vision is a 
wretched piss pot, one that floats and sloshes 
inside the acidic belly of the '70s as no other 
film does. He's its writer, director and editor. 
A fledgling filmmaker who, by his own ad- 
mission, barely knew what he was doing. 

The original Last House is like a bilge tank 
crafted in 24-karat gold. It's a magnificent 
thing, yet it reeks beyond imagination. And 
that's gotta count for something. 

SV: That counts for two things: “jack" and 
“sh'tfl.” For the record, I loathed Craven’s 


IF: What astounds me is your lack of any re- 
spectful discourse regarding the original. Calling 
it a “disjointed mess" and a “bad, bad movie” is 
just taking cheap shots. A primary difference 
between them is that the remake is pure escap- 
ism. Folks watch it and are happily manipulated 
and entertained. The original is an LED and slea- 
zier than sacks of live piranha being offered as 
life preservers. The notion of “moviemaking 
magic” isn't shared with its audience because the 
grotesque thrills and suffering arc tightly held by 
the players and filmmakers. We instead become 
reluctant voyeurs its the screenplay unfolds. Evil 
is portrayed. Its ultimate mockery of “good" is 
through a representation of “us" in the form of 
policemen who make Paul Blart look like Harry 
Callahan. The premise of murderers befriending 
their victim's parents is shocking. And the film 
expounds on all of this with pugnacious perform- 
ances and hit-or-miss visuals. This is a rare case 
where wonky screen direction, scene coverage 
and other filmmaking absolutes are forgiven. Its 
uncomfortable brilliance isn't pretty, but it rc- 

SV: And what astounds me, sir, is your utter dis- 
regard for the art of cinema. “This is a rare case 


TF: Wes did not preside over a run-of-the-mill 
poorly-made picture. His behaves like a disasso- 
ciative hallucinogen because a conscious mind 
would immediately recognize that it's terrible, 
but those signals are blocked by unique sights, 
sounds and an unbridled cast. It inhibits cognitive 
cinematic reason while it twists perception. 
Genuinely bad movies can't do that. Nor is it a 
deliciously grisly Grand Guignol poster deserv- 
ing of a gilded frame. Its lack of technical prow- 
ess complements the damn thing in spite of itself! 
The story is ugly and so is its awkward presenta- 
tion. Intentional or not, it works. An anonymous 
adman's ingenious final touch didn't hurt cither. 

It would help ensure the picture’s everlasting 
notoriety: “To Avoid Fainting Keep Repeating, 
It's Only A Movie. ..Only a Movie...” Yes, Scott, 
the original is basically an insulting excuse of a 
motion picture. According to you, though, its 
powerful ability to cram itself down our psyche 
really shouldn't "count for something." Permit 
me to suggest the following by paraphrasing 
Tony Soprano: You don't gotta love the movie, 
but you will respect it.^ 

Have an idea for this column? Send your Split 
Screen suggestion to: phanmcdia@aol.com. 


46 YideoScopt 




ARROW VIDEO 
($29.99 Blu-ray) 6/15 

PIT STOP: DIRECTOR APPROVED 
SPECIAL EDITION (1969)B&W 

D: Jack Hill. Brian Donlevy, Dick Davalos, 
Ellen Burstyn, Sid Haig, Beverly Washburn, 
George Washburn, Titus Moody. 92 mins. 

Hot-rodder Rick Bowman (Davalos) gets the 
attention of race car owner Grant Willard 
(Donlevy) and scores an opportunity to drive 
on the legit race circuit. Mr. Willard's num- 
ber one man. Hawk Sidney (Haig), is a multi- 
winner down at the Ascot Raceway, where 
they run the figure-8 races. Cars intersect on 
the deadly figure-8 track and the crowds 
cheer every crash. Rick is a natural and soon 
leaves Hawk in the dust, moving up to be- 
come Mr. Willard's new ace driver and tak- 
ing over Hawk’s steady girl Jolcne 
(Washburn). The stakes keep getting raised 
higher and higher until a tragedy puls Rick in 
a situation where he has to decide if he wants 
to gain his soul back or sell it for good to die 
double-dealing Willard. This was Hill's "art 
film about racing" he made for Roger Gor- 
man and, honestly, it is his best film. It's 
simply told but completely compelling and 
the performances are perfect. Davalos is 
coolly charismatic, while Haig shows why he 
was on his way to a distinguished career as a 
top character actor. Donlevy brings a certain 
menace to his character, and Washburn 
stands out as the sweet and vulnerable 
Jolenc. Future star Burstyn appears here as 
Ellen McRae. The film's hip soundtrack 
works as a really cool heartbeat, intertwining 
these characters together through the ever- 
moving plot. Arrow's release includes a new 
commentary with Hill as well as on-camera 
interviews with Hill, Haig and producer Cor- 
man, along with die original theatrical trailer. 
You may know that Code Red also released a 
Blu-ray version of Pit Stop under its Roger 
Corman Presents label. That disc includes 
different on-screen interviews with Corman 
and Haig. The Arrow Video version presents 
the film under its original tide The Winner, 
while the Code Red version has the Pit Stop 
handle. Both editions are excellent and I'm 
sure reps from both companies would not 
argue if you purchased copies of each. And if 
you're going to do that, you might as well 
drop some cash on the long-out-of print An- 
chor Bay DVD edition from 2000 that in- 
cludes a different commentary by Hill with 
Johnny Legend, the Crash-O-Rama! making- 
of featurette, B&W and colorized trailers, a 
stills gallery and talent bios. Regardless of 
which edition you setde on, make sure this 
flick is in your homevid library. 

— Rob Freese 


COHEN MEDIA GROUP 
($39.98 Blu-ray) 11/15 
TWO MEN IN TOWN (1973)tf 
D: Jose Giovvani. Alain Delon, Jean Gabin, 
Mimsy Farmer, Michel Bouquet, Victor Lanoux, 
Gerard Depardieu. 99 mins. 

Following an arc that's as venerable as Les Mis- 
erables and that's reccndy surfaced on disc in 
such disparate ventures as Josef von Sternberg's 
brilliant expressionist 1935 Dostoyevksy adapta- 
tion Peter Lorre showcase Crime and Punish- 
ment (Mill Creek Entertainment), the 1954 noir 
Loophole, and the 1978 Dustin Hoffman vehicle 
Straight Time (both Warner Archive— sec page 
50), Two Men in Town casts a pcrfecl-haircd 
Delon as Gino, an ex-con who’s looking to hug 
the straight and narrow but can't escape the scru- 
tiny of sociopathically punitive cop Inspector 
Goitreau (Bouquet). Gino finds a staunch and 
loyal ally in prison reformer Germaine (a typi- 
cally expert Gabin, taking a break from his trade- 
mark tough guy roles), an ideal new love interest 
in Lucie (Farmer), and an honest job as a press- 
mam But when a prying Goitreau learns that 
Gino's been approached for a heist by shady 
former colleagues, he becomes obsessed with 
entrapping his target and returning him to prison. 
W hat begins as a crime and redemption tale 
gradually morphs into a campaign against the 
death penalty and France's particularly gruesome 
and humiliating state instrument of destruction, 
the guillotine, viewed here in an eerily beautiful 
cathedral-like setting that adds immeasurably to 
the horror of its purpose. Director/writer Gio- 
vanni imd co-scripter Daniel Boulanger assemble 
a cogent case against this barbaric practice, 
though they ultimately sacrifice some of the hu- 
man drama to serve their polemical agenda. 
Delon is terrific as always, W'hile Bouquet- 
unforgettable as the guilt-haunted killer in 
Claude Chabrol's brilliant contemporaneous 
thriller Just Before Nightfall (V.S #79)— makes 
for a convincingly hateful villain who perverts 
the law' to achieve his evil ends. (The property 
has since been remade with Forest Whitaker and 
Harvey Keitel in the leads.) Cohen Media's Blu- 
ray includes an audio commentary by Gabin 
biographer Charles Zigman, along with original 
and re-release trailers. 

1&C ‘P&OtttotH 

CRITERION COLIJXTION 
(139.95 Blu-ray) 9/15 

THE HONEYMOON KILLERS (1970JB&W 

D: Leonard Kastle. Shirley Stolcr, Tony Lo Bi- 
anco, Mary Jane Higby, Doris Roberts, Kim 
McArdlc, Marilyn Chris. 107 mins. 

Sort of the Night of the Living Dead of art- 
house psycho noirs, Kastle’s brilliant, fact-based 
indie, rescued from vidcoblivion by the Criterion 
Collection back in 2003, now receives a well- 
deserved digital upgrade via the outfit's new Blu- 
ray edition. Originally titled Dear Martha and 
set to be directed by a young Martin Scorsese 



before writer Kastle assigned himself that chore. 
The Honeymoon Killers chronicles the shock- 
ing exploits of the real-life 1940s “Lonclyhcarts 
Killers,” lethal lothario Ray Fernandez (Lo Bi- 
anco) and hefty death nurse Martha Beck (Stoler, 
later of Una Wertmullcr's Seven Beauties ;uid 
Frank Hencnlotter's Frankenhooker fame). 
With Ray supplying the seductive charm and 
Martha the merciless violence, the duo, posing as 
brother and sister, cut a deadly swathe through 
suburban America's lonely female population, 
even as they cemented their own emotionally 
needy romantic bond. Both Lo Bianco and Stoler 
turn in chillingly flawless performances, baring 
their vulnerabilities while cruelly dispatching 
their desperate prey. Veteran radio actress Higby, 
in a rare film appearance, rings achingly true as 
Janet Fay, the most pathetic of the killers’ vic- 
tims. Lensed in stark, verite-styled black and 
white, the deliberately unglamorous film (Kastle 
envisioned it as the anti-Bonnie and Clyde) not 
only packs an unforgettable punch but also 
comes equipped with a layer of sneaky dark wit. 
A lengthy bonus interview with one-shot auteur 
Kastle — a music composer by trade (thus the 
film’s powerfully ironic Mahler score)— provides 
a backstory that’s every bit as fascinating as the 
film itself. Other extras include "Dear Mar- 
tha...," Scott Christianson’s illustrated essay on 
the actual Femandcz-Bcck case. Love Letters, a 
new' Q&A program featuring interviews with 
actors Lo Bianco and Chris and editor Stan War- 
now, a film-appreciation booklet by critic Gary 
Giddins, and the original theatrical trailer. Com- 
parison-minded viewers, meanwhile, might also 
want to scope out Mexican director Arturo Rip- 
stein’s equally devastating take on the same case, 
1996 s Deep Crimson (VS #32). 
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KINO IXIRBF.R FILMS 
($29.95 Blu-ray each) 10/15, 9/15 
HEART OF MIDNIGHT (1989) 1/2 

D: Matthew Chapman. Jennifer Jason Leigh, 
Peter Coyote, Gale Mayron, Sam Schact, 
Frank Stallone, Brenda Vaccaro. 93 mins. 

"Is this good or is this bad?" That rhetorical 
query, posed by one of Heart of Midnight's 
unlikely characters, applies to the film itself, 
a determinedly bizarre, wildly contrived, and 
consummately sleazy B thriller in a Repul- 
sion meets Hardcore vein. Leigh toplines as 
your typical mentally shaky virgin who de- 
cides to move into an abandoned sex club (!), 
inherited from her late evil uncle Fletcher 
(rhymes with lecher), a decidedly decadent 
decedent indeed. After being raped by local 
lowlifes, Jen starts cracking up, suffering 
hideous audiovisual hallucinations. Mysteri- 
ous stranger Coyote surfaces to complicate 
matters further, while Sly's bro' Frank Stal- 
lone (in a then-rare clean-shaven role) plays 
the understandably confused cop assigned to 
the original rape case. Add a series of psycho 
murders, a cache of perverted videotapes, 
and a wealth of circular dialogue worthy of 
Ed Wood, and you have a cinematic oddity 
that, depending on your taste and tolerance, 
will either hold you spellbound or send you 
howling from the couch. Kino's fresh Blu-ray 
edition includes a new audio commentary by 
writer/direclor Chapman and costar Coyote, 
plus trailers. 

UNFORGETTABLE (1996)tftftf 
D: John Dahl. Ray Liotta, Linda Fiorentino, 
Peter Coyote, Christopher McDonald, David 
Paymer, Kim Coates, Kim Catlrall. 1 17 mins. 

Back in the day, most mainstream crix 
jumped and dumped on this film for its per- 
ceived farfetchedness (a perception soon 
softened by such popular and even further- 
out fare as TV's The X-Files and Millen- 
nium): for the Hollywood meat-grinder treat- 
ment allegedly accorded indie darling 
Dahl— late of the edgy Kill Me Again. Red 
Rock West (V.S #9) and The Last Seduc- 
tion (VS #15); and for neutering lusty Last 
Seduction femme fatale Fiorentino, whose 
admittedly mild but character-appropriate 
work as a helpful medical examiner forecast 
her similar role in the sci-fi spoof Men in 
Black, released the following year. Viewed 
today. Unforgettable unspools as an exciting 
SF-tinged thriller, with Ray bringing a whole 
Liotta intensity to his part as a police doctor 
obsessed with finding his wife's killer, a 
crime he was initially accused of committing 
before being exonerated on a technicality. To 
hasten his rush for truth and vengeance, our 
hero injects some of scientist Linda's experi- 
mental brain juice, a serum that enables users 
to hack into the visceral memories of others. 
Trouble is, the drug is not without its serious 


side effects, such as mind-frying and cardio de- 
struction. As Liotta closes in on the answer, he 
ups his dosage to increasingly dangerous levels. 
Sort of a sci-fi DOA crossed with a cerebral 
variation on Ray Milland's X — The Man With 
the X-Ray Eyes (VS #86), Unforgettable suc- 
ceeds in steadily escalating the suspense as the 
reels rage on. Liotta turns in one of his most 
riveting crazy-eyed peris, while Coyote, as a 
sinister detective, McDonald, as a smarmy fellow 
lawman, Paymer, as a sympathetic medical ally, 
and Coates, as a sleazy psycho killer, all contrib- 
ute fine work. Blu-ray extras include a making-of 
featurelte, cast and crew sound biles, unedited B- 
rolls, and the original theatrical trailer. Unforget- 
table emerges as a lot more memorable than 
most contemporary thrillers. 

lAe Phantom 



GRUMPY OLD CRITICS 
(Say the Darnedest Things) 
Dept. 

Forgettable Remarks 

"Unforgettable isn't." 

Steve Rhodes, Internet Reviews 

'The film never lives up to its title." 
Madeleine Williams, Cinematter 

"Doesn't linger in die memory. " 
Derek Elley, Variety 

"Curiously forgettable." 

Chris Smith, Bangor Daily News 

'Utterly forgettable." 

James O'Ehlcy, Sci-Fi Movie Page 


Christopher Null, Filmcritic.com 

MONDO KINO 

Kino contributes a wealth of top genre tides: 
John Saxon, Basil Ralhbone, Judi Meredith, 
Dennis I Iopper and an ultra-spooky Florence 
Marly star in Curtis Harrington's Alien precursor 
(and It! The Terror from Beyond Space post- 
cursor) Queen of Blood ( 1966), landing with 
bonus Roger Corman and Robert Skotak inter- 
views, while Vincent Price heads a top cast in 
MGM’s excellent 1963 answer to AIP’s Poe 
pics, Sidney Salkow’s Nathaniel Hawthorne- 
drawn anthology Twice-Told Tales. Kino’s 
major coup, though, is Julian Rothman's 1961 
3D chiller The Mask, available in Blu-ray and 
DVD edidons, with extras ranging from a com- 
mentary' by 3D historian Jason Pichonsky to a 
detailed making-of documentary to bonus surreal 
shorts by experimental filmmaker Slavko 
Vorkapich. See kinolorber.com for more. 


MILL CREEK ENTERTAINMENT 
($14.95 2-disc DVD) 9/15 
THE DEVIL COMMANDS (1941)B&W 

vvv 

D: Edward Dmytryk. Boris Karloif, Richard 
Fiske, Amanda Duff, Anne Revere, Cy Schindcll. 
65 mins. 

Boris wanders pretty far off the grid in this genu- 
inely unsettling, atmospheric B horror helmed by 
future A director and noir specialist Dmytryk 
(Murder, My Sweet, Crossfire). Kindly scien- 
dst Julian Blair (Karloff) seeks to communicate 
with the dead, whom he believes live on in en- 
ergy form following their demise; his obsession 
intensifies when his wife meets with a fatal ve- 
hicular accident. Julian descends ever further into 
forbidden territory as the reels roll on, drifting 
from Ids loving daughter (Duff) and faithful as- 
sistant (Fiske), hooking up with a scheming me- 
dium (an excellent Revere) he'd initially intended 
to expose, and even acquiring a lumbering, ex- 
periment-damaged Igor in former servant Karl 
(Schindcll). By the time Julian and cohorts relo- 
cate to a spooky old country house and conduct 
seances with the enforced assistance of diving- 
helmeted corpses (!) unearthed from a local 
graveyard, there’s no turning back. Like H.G. 
Wells' The Island of Lost Souls. The Devil 
Commands shapes up as a classic cautionary 
fable about the dangers of overindulging in soli- 
tary, antisocial activities and, as screenwriter F.d 
Wood famously put it in Bride of the Monster, 
"tampering in God's domain." Boris is brilliant 
throughout, conveying Julian's disintegration as 
much through body language and physical ap- 
pearance (he looks as though showering and 
grooming have gone the way of all flesh) as 
through speech. Of all of Karloffs Columbia 
chillers. The Devil Commands may be the most 
powerful. Mill Creek's sixpack also includes the 
additional BK Columbia showcases The Black 
Room. The Man They Could Not Hang. The 
Man with Nine Lives, Before I Hang and The 
Boogie Man Will Get You, all well worth a 
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Louis Feuillade's Diabolical Six-Hour Epic 
Available for the first time in HD 
New 4K Restoration! 
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Five films on two Blu-rays 
50+ minutes of bonus video 
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Also available: 
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SCREAM FACTORY 
($29.95 Blu-ray) 10/15 

THE RETURN OF COUNT YORGA 
(1971)### 

D: Bob Kdljan. Robert Quarry, Marietle 
Hartley, Roger Perry, Yvonne Wilder, Ed- 
ward Walsh, George Mac ready, Tom Toner, 
Waller Brooke. 97 mins. 

Quarry again channels Christopher Ixc (not 
necessarily a bad thing) in his second stint as 
the dapper, disdainful eponymous vampire, 
in a standalone horror yam combining dry 
wit with copious wet work. Assisted by a 
bevy of bloodsucking babes and his very 
own Igor, Brudda (Walsh), the newly re- 
vived, California-based Count settles in near 
a convenient orphanage, which he regularly 
accesses for fresh plasma infusions, quickly 
turning a tyke named Tommy (Philip Frame) 
into a junior Renfield. While the Count ex- 
periences little trouble insinuating himself 
into the community, he eventually encounters 
resistance from a skeptical doctor (Perry, 
likewise returning from the original Count 
Yorga, Vampire, newly issued by Twilight 
Time) and a couple of comic cops played by 
frequent Mel Brooks collaborator Rudy 
(Dracula: Dead and Loving It) De Luca 
and future Poltergeist star Craig T. Nelson. 
The suave fiend also takes a stab at ulti- 
mately thwarted romance with orphanage 
worker Cynthia (Hartley), to whom he 
smoothly confides: "You har e brought into 
my life a gentle pain I can only define as 
love." Darkly humorous highpoints include a 
greedy, fawning reverend's (Toner) fatal 
descent into a hidden quicksand pit, a clever 
cameo by character vet George Macready 
(his son Michael produced the pic) as an 
addled, while-bearded wise man, and a scene 
that sees Yorga relax at home by watching a 
Spanish-dubbed TV airing of Hammer Films' 
The Vampire Lovers (!). A Night of the 
Living Dead-styled home invasion staged by 
Yorga's fanged femmes uncomfortably con- 
jures the then-recent Tate-Labianca murders 
committed by Charles Manson's minions. 
Look for Michael Pataki in a small role, 
shortly before he would lake on bloodsucker 
Big Bill Smith in the David (The Sopranos) 
Chase-scripted Grave of the Vampire, along 
with a variation on the spooky kid with 
bouncing ball trope earlier on view in Mario 
Bava's Kill, Baby, Kill (VS 115) and Fellini's 
Toby Dammit segment from the horror an- 
thology Spirits of the Dead (VS #19). It's oft 
been said that once you go Drac, you can 
never go back. The same holds true for 
Yorga; unfortunately, no further series in- 
stallments ever materialized. Special features 
on Scream Factory's excellent new Blu-ray 
edition include audio commentary by actor 
De Luca and film historian Steve Ilaberman, 
theatrical trailer, TV and radio spots, and a 
photo gallery. 
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SHOUT! FACTORY 

($29.99 Blu-ray) 11/15 
WHITE OF THE EYE (1988)### 

D: Donald Cammell. Cathy Moriarly, David 
Keith, Alan Rosenberg, Art Evans, Marty Ilaya- 
shi, William Schilling. 1 1 1 mins. 

Noted Performance co-director Cammell crafts 
a bold, bizarre and truly sicko psycho-killer 
thriller in a quasi-Blue Velvet vein. The action 
unfolds in small-town Arizona, where Bronx 
refugee Moriarly trades in her lowlife beau 
(Rosenberg) for the possibly homicidal Keith. 
Auteur Cammell employs decidedly unconven- 
tional methods, ranging from the hallucinatory to 
the deliberately mundane, to relate his terrifying 
tale. His creative camerawork and complex 
flashback structure succeed more often than not, 
while the principals turn in solid perfs, with the 
ever- dependable Evans (Die Hard. Trespass) a 
standout as a cagey Tucson detective. Even occa- 
sional stretches of self-indulgence and several 
less titan credible plot twists fail to strip this 
surreal anti-ode to American Romance of its 
intensity, power, and primal rage. Extras include 
commentary, interviews and deleted scenes. 

WARNER ARCHIVE 
($21.99 DVD each) 9/15 
STRAIGHT TIME (1978)### 1/2 
D: f lu Grosbard. Dustin Hoffman, Harry Dean 
Stanton. Gary’ Busey, Theresa Russell, M. Em- 
mett Walsh, Kathy Bates. 114 mins. 

Dusty goes the tough-guy route in this authenti- 
cally gritty yam about an ex -con's backward slide 
into crime, based on a novel by real-life hard- 
limer Edward Bunker (who co-wrote the sce- 
nario, with Alvin Sargent and Jeffrey Boam. and 
later appeared in many films, most memorably as 
Mr. Blue in Tarantino's Reservoir Dogs). Fol- 
lowing his release from a six-year prison stretch, 
Hoffman's Max Dembo takes an honest stab at 
civilian life, even finding gainful employment in 
a factory and a fresh squeeze in sympathetic 
temp-agency worker Russell. When sadistically 
dogged parole officer Walsh plots to put Max 
back in stir for a suspected violation, our protag 
resumes his old ways with a vengeance, lining up 
heists with ex-partner Stanton (excellent as al- 
ways) and unreliable junkie driver Busey. Ac- 
cording to a bonus commentary, Hoffman was 
originally set to direct but, after deciding to con- 
centrate on honing Max's complex character, 
turned the reins over to friend Grosbard, who'd 
helmed the earlier Hoffman obscurity Who Is 
Harry Kellerman and Why Is He Saying 
Those Terrible Things About Me? As ulti- 
mately assembled, the Straight Time team, both 
behind and before the camera, succeeded in cre- 
ating enduring downbeat movie magic, one later 
emulated by Michael Mann, whose 1995 Heat 
(VS #19) repeals many of the riffs on view here, 
including the wrong guy /right girl romantic an- 
gle— not too surprising considering that Mann 
took a crack at Straight Time's first draft. Kudos 
to Warner Archive for rescuing this gem from a 
relative obscurity it never deserved. 



WIND ACROSS THE EVERGLADES (1958) 

M 

D: Nicholas Ray. Christopher Plummer, Burl 
Ives, Gypsy Rose Lee, Ghana Eden, Paul Hen- 
ning. 93 mins. 

Idiosyncrasy abounds in this should'a-bcen 
dream collaboration, long elusive on disc, be- 
tween writer Budd (On the Waterfront) Schul- 
berg and director Nicholas (Johnny Guitar) 
Ray. In what's essentially a western transplanted 
to early 1900s Florida, a very young Plummer 
stars as Wall Murdock, a cheerfully determined 
new game warden out to stop poacher Cotton- 
mouth (Ives) and his motley band of murderous 
misfits (who include a youthful Peter Falk, re- 
nowned clown Emmett Kelly, fomier fighter 
Tony Galcnto and fellow Waterfront alum Hen- 
ning) from depleting the local rare bird ranks for 
its profitable plumage, favored by contemporane- 
ous ladies of fashion. While Wind is rich in ex- 
otic atmosphere, colorful lingo and quirky char- 
acterizations, from saloon owner Lee to a judge 
played by author MacKinlay Kanlor, it ultimately 
fails to build the necessary tension to sell Walt 
and Cottonmouth’s prolonged Iife-and-death 
straggle. The film even commits the Jungle Jim 
sin of flaunting mismatched wildlife stock foot- 
age (we don't see an orangutan riding a zebra, but 
the anomalies are still pretty egregious). Worse, 
according to the IMDb, Schulberg and Ray had a 
serious falling out, one that led to the latter's 
dismissal, which may go a long way in explain- 
ing the film's disjointed nature. On the upside, 
there's flavor to spare, bursts of inspired dia- 
logue, impressive acting (especially by the 
leads), and a one-of-a-kind quality that makes 
Wind must viewing for film buffs. But we can't 
help feeling that, with the proper wind shifts, the 
project might have achieved classic status.# 
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Sci-FI, Horror & More! 
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• Free Updated Lest When You Buy one 
of my Big Catalogs! 

For a 50 pg'BCO lille catalog c* Sa-F i on DVD send $1 4 9b or 
For a 20D pg'3 COD tide catalog of Horror cn DVD send S19.95 to 

PAUL’S HOBBY ZONE 

Dept VS P. 0. Box 650113 
West Newton, MA 02465 





* 1 I I 


AT 


»r rr 







CULT-FILM CONFIDENTIAL Vol. 2 


ART-HOUSE VIDEO By Nancy Naglin 


THE BEST OF ART-HOUSE VIDEO: 100 MUST-SEE 
MOVIES FROM UNDER THE RADAR AND AROUND THE 
GLOBE - Veteran journalist fiction writer and VideoScope 
critic Nancy Naglin collects reviews of 100 international films 
that are unknown to most viewers but represent essential 
viewing for art-house movie buffs. Categories include: 

• GOLDEN SILENTS (The Dragon Painter, A Fool There Was) 

• ASIAN SENSATIONS (Tim Emperor and tire A»sa**ln.Qtyo»U»e 
and Death | 

• VISIONS FROM THE MIDDLE EAST (Kandahar, Waltz win Bashir) 

• SOVIET CINEMA (How I Ended This Summer, My Joy) 

• GERMAN GREATS (The Adventures of Werner Holt Go tor Zucker) 

• SOUTH OF THE BORDER (Central Station Roeangaslnoe) 

• UT HITS (The Gamtter, Howl) 

• GLOBAL SCREEN SCAN (rilms from miscellaneous locales) 

• DIGITAL OIRECTORV 
(DVOBIu-ray company Info) 

Y r 

Now available for 
only $ 4 99 at the 

Amazon Kindle Store 




CULT-FILM CONFIDENTIAL Vol. 3 
ART-HOUSE VIDEO REVISITED 

By Nancy Naglin 


THE BEST OF ART-HOUSE VIDEO: 80 MUST-SEE 
MOVIES FROM UNDER THE RADAR AND AROUND 
THE GLOBE -- Veteran journalist, 
fiction writer and 
VideoScope critic Nancy Naglin 
collects reviews of 100 interna- 
tional films that are unknown 
to most viewers but represent 
essential viewing for art-house 
movie buffs. Categories include: 

• GLOBAL SCREEN SCAN 

• CLASSICS • LIT HITS 

• MONDO BIO • VIDEO VERITE 
Plus a SELECT DIGITAL DIRECTORY 
(DVD/Blu-ray company info with links) 

Now available for only $4.99 at the 
Amazon Kindle Store 



YOU OWE ME AN ANSWER 

by Nancy Naglin 

What's it really like behind the facade of glitz and 
spin at the Cannes Film Festival? 


In YOU OWE ME AN ANSWER, 
author Nancy Naglin takes you into 
the hotel backrooms where B-movie 
hustlers and wannabes set up shop. 

Follow fading action star-turned 
director Bruce Jay Streeter as he 
schmoozes the wheeler-dealers 
behind such flicks as “Brain Bugs," 

"Trashdance," and “Ninja Holo- 
caust," while dreaming of art films 
and keeping his smart trophy girl- 
friend from looking too deeply into 
the abyss of Cannes-Babylon. 

ABOUT NANCY NAGLIN: 

Author, film critic and freelance writer Nancy Naglin has been 
the Art-House columnist for The Phantom of the Movies' 
VideoScope since 1993. Her work has appeared in numerous 
publications, including The New York Daily News, New York 
Magazine, The Village Voice and Crawdaddy. 

Now available for only $2.99 at the 
Amazon Kindle Store 



THE SAGA OF 
SIX-FINGER PIKE 

by Joe Kane 

Set in the American Heart- 
land of 1927, The Saga of 
Six-Finger Pike follows the 
phenomenal but danger- 
fraught fortunes of Ezra 
Pike, an unschooled teen- 
age farmboy whose double 
thumbs enable him to throw 
a nearly unhittable pitch 
and take the baseball world 
by storm as star hurler of 
the Midland Midlanders, the 
mighty New York Yankees’ 

Double-A club. Does diamond immortality 
loom on the horizon? Or do fate — and a bigger- 
than-life barnstorming Babe Ruth — have other 
plans in store? 

John R. Tunis meets David 
Lynch in The Twilight Zone 
in this swiftly paced serio- 
comic baseball novel, where 
rules are made to be broken. 








FUNIMATION: Dragon Ball Z: Resurrection 

($29.98) 

UONSGATE: Shaun the Sheep: The Movie 

($29.95) 

WARNER HOME VIDEO: Elf: Buddy's Musi- 
cal Christmas (Blu-ray + DVD + Digital HD 
$19.98) 


TELE-VIDEO 


AI.PHA VIDEO: The Misadventures of 
Buster Keaton ($5.98) 

UONSGATE: Duck Dynasty Season 8 (2 -disc 
$19.98), Nurse Jackie: Season Seven (2-disc 
Blu-ray, 3-disc DVD $29.98) 

MVD VISUAL: Danny Kaye: Legends: The 
Danny Kaye Show (2-disc $24.95) 

SHOUT! FACTORY: The Facts of Life: Sea- 
son Seven (3-disc $29.93), The Glenn Camp- 
bell Goodtime Hour Christmas Specials 
($16.99), Nathan For You: Seasons One & 
Two ($24.99), Pee-wee’s Playhouse Christ- 
mas Special ($19.97 Blu-ray) 

TIME LIFE: CPO Sharkey: The Best of Sea- 
son One (SI 2.95) 

TIMELESS MEDIA GROUP: The Saint: Sea- 
sons 1 & 2 (10-disc $39.99) 


VINTAGE VIDEO 


ALPHA VIDEO: Rare West Double Feature: 
Gunsmoke Sundown Riders; Vintage West- 
ern Double Feature: The Lone Bandit 
Outlaw Rule (S5.98 each) 

BBC VIDEO: Blackwood ($19.98) 

BREAKING GLASS PICTURES: A Little 
Christmas Business ($17.99), Lyle ($24.98) 
CODE RED: Mary, Mary, Bloody Mary, 
Neon Maniacs. Nightmare Uncut: 35th An- 
niversary Edition. Shakma ($19.95 each) 
INDIEPIX FILMS: Swim Little Fish Swim 
($29.95) 

KINO LORBER FILMS: Far from Men, I 
Want to Live!. Lilies of the Field. Remo 
Williams: The Adventure Begins... (S19.95 
each), 1001 Grams. Sunset Edge ($29.95 

UONSGATE: What We Did on Our Holiday 

($19.98) 

MONARCH HOME ENTERTAINMENT: The 

Sand, Secrets in the Fall ($24.95 each) 

MPI MEDIA: Hungry Hearts ($24.98) 

MVD VISUAL: Breaking Point. Nightmare 
Code (S 14.95 each), The Death of April 
($24.95), Death's Door, Dog Years, Mining 
for Ruby, 37: A Final Promise (S19.95 each) 
ONE 7 MOVIES: Day 6, Hyde's Secret Night- 
mare. Sodoma: The Dark Side of Gomorrah 
($19.95 each) 

SONY PICTURES: Dead Rising: Watchtower 

($19.99) 

TROMA: Symphony in Blood Red ($14.95) 
UNEARTHED FILMS: Flowers ($39.95) 


VCI ENTERTAINMENT: Double Feature; 
Apache Chief Bandit Queen ($14.99), Psy- 
chotronica Vol. 4: Jungle Girl and the 
Slaver Wild Women of Wongo ($19.99), 
Royal Canadian Mounted Police 4 Movie 
Collection: Trail of the Mounties. Where the 
North Begins. North of the Border. 'Neath 
Canadian Skies ($19.99) 

WARNER HOME VIDEO: Hidden ($29.99), 
We Are Your Friends ($28.98) 

WELL GO USA: The Avenging Fist, The 
Raid ($14.99 each) 

WILD EYE REI EASING: Paranormal Hal- 
loween ($14.95) 

VIDEO VERITE 

ANCHOR BAY: The Hunting Ground 

($22.98) 

ARTSPLOITATION: Chasing the Muse 
($24.99) 

BULLFROG FILMS: Xmas Without China 
($24.99) 

CADIZ MUSIC DVD: Adam Ant: The Blue- 
black Hussar ($19.95) 

CINEMA LIBRE: I Am the Queen ($19.99) 
THE DISINFORMATION COMPANY: Irwin 
& Fran ($24.98) 

DOKLAB: Tibetan Warrior ($24.99) 

FIRST RUN FEATURES: Ballet Boys. Harper 
Lee: From Mockingbird to Watchman. The 
Other Man: F.W. de Klerk and the End of 
Apartheid (S24.95 each). The Last Season, 
One Cut, One Life ($27.95 each), PS Dance! 
($19.95) 

HISTORY CHANNEL: Blood and Glory: The 
Civil War in Color ($26.99 DVD, $29.99 
Blu-ray + Digital HD) 

ICARUS FILMS: Beltracchi: The Art of For- 
gery ($29.99), Gringo Trails (S24.98) 

KINO LORBER: GTFO, Winning: The Rac- 
ing Life of Paul Newman ($24.95 each). One 
Rogue Reporter, Red Lines. Seeds of Time, 
The Wanted 18 ($29.95 each) 

MPI MEDIA: Do I Sound Gay?, Seymour: 

An Introduction ($24.98 each) 

MVD VISUAL: The Color of Noise ($19.95 2- 
disc Blu-ray + DVD), Black Wax: Gil Scott- 
Heron. Giving Up the Ghosts: Closing Time 
at Doc's Music Hall ($19.95 Blu-ray each), 
Jaco: The Film (2-disc $24.99 Blu-ray, $19.99 
DVD), Meeting Isis. Souvenirs of Bucovina 
($19.95 each) 

SYNAPSE FILMS: Stalingrad: The Original 
Uncut 2003 Mini-Series, Triumph of the 
Will (Blu-ray $34.95 each) 

VIRGIL FILMS: American Bear. The Girls in 
the Band. Matt Shepherd Is a Friend of 
Mine. The Only Real Game. A Tale of Two 
Thieves, Tap World ($19.99 each) 

WILD EYE RELEASING: The Last House 
($19.95), Rebel Scum ($14.95) 

BLU-RAY WAY 

ARROW VIDEO: Eaten Alive (2-disc Blu-ray 
+ DVD $39.95) 

ARTSPLOITATION: Children of the Night 

($29.99) 


CINEMA LIBRE: Rotor DR I ($29.95) 
COHEN MEDIA GROUP: In the Name of My 
Daughter (S34.95) 

CRITERION COLLECTION: Burroughs: The 
Movie, Gilda. Inside Llewyn Davis. 

Kwaidan (S39.95 each) 

CULT EPICS: Angst ($39.95) 

DARK SKY FILMS: Manglehom. We Are 
Still Here ($29.98 each) 

THE FILM DETECTIVE: The Bat. Beat the 
Devil. A Bucket of Blood. Salt of the Earth 
($14.99 each) 

INTERVISION: The Badger Game ($29.95) 
KINO LORBER: Bobbie Jo and the Outlaw. 

A Bullet for Joey. A Child Is Waiting, The 
Devil's Disciple, Diary of a Lost Girl, Dr. 
Goldfoot and the Bikini Machine. Dr. Gold- 
foot & the Girl Bombs, FX2. The House on 
Carroll Street. The Incredible 2-Headed 
Transplant. Wanda Nevada. Welcome to 
L.A. ($29.95 each), Gueros, Tu dors Nicole 
($34.95 each) 

UONSGATE: The End of the Tour ($24.98), 
A Horse Tale, She's Funny That Way. The 
Vatican Tapes (Blu-ray + Digital HD $19.98 

MAGNOIJA ENTERTAINMENT: Tiger House 
($24.98), Tangerine ($29.98) 

OLIVE FILMS: Dr. Terror's House of Hor- 
rors. Phase IV. Pressure Point. Voodoo Man 

($29.95 each) 

SCREAM FACTORY: Blood and Lace. Ghost 
Story ($26.99 each) 

SEVERIN FILMS: Turkey Shoot ($24.98) 
SHOUT! FACTORY: Living in Oblivion: 20th 
Anniversary Edition ($29.99) 

SONY PICTURES: Air. The Final Girls, 
Jimmy's Hall ($30.99 each), Aloft. Insidious: 
Chapter 3 ($34.99 each). Pixels (Blu-ray + 
Digital I ID $38.99) 

SYNAPSE FILMS: Manos, The Hands of 
Fate: Special Edition. Mosquito: 20th Anni- 
versary Edition ($24.95 each). Thunder- 
crack! ($39.95) 

TROMA ENTERTAINMENT: Class of 
Nuke'Em High 3: The Good, the Bad and 
the Subhumanoid, Sgt. Kabukiman 
N.Y.P.D., Theatre of the Deranged II 
($24.95 each), Pro-Wrestlers vs. Zombies 
($19.95) 

UNIVERSAL STUDIOS: Dope (Blu-ray + 

DVD + Digital IID $34.98) 

20TH CENTURY FOX: Poltergeist: Extended 
Cut (Blu-ray + Digital IID $39.99), The 
Rocky Horror Picture Show: 40th Anniver- 
sary Celebration ($24.99) 

WARNER ARCHIVE: Bobby Ware Is Miss- 
ing. Murder in a Private Car. Shadow on 
the Wall, The Strangler ($21.99 each) 
WARNER HOME ENTERTAINMENT: Entou- 
rage: The Movie, The Gallows, Magic Mike 
XXL. The Man from U.N.C.L.E.. Max, Pan. 
Vacation (Blu-ray + DVD + Digital IID 2-disc 
$35.99 each) 

THE WEINSTEIN COMPANY: Southpaw 
(Blu-ray + DVD + Digital HD 2-disc $39.99) 
WELL GO USA: Northern Limit Line, Parti- 
san ($29.98 each) 
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BACK ISSUES 
2 ON THE MOVE! pi 
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K VS’ #2 Mar./Apr. 1993 Zoe Lund on Ms. 
.45'. Brandon Lee on Rapid Fire'. Video 
Vampire Invasion! 50+ Reviews! $7.00. 
X V.S #3 Mav/.Iune 1993 Michael Powell 
on Peeping Tom'. Gary Oldman on Brain 
Stoker’s Dracula'. 50+ Reviews! $7.00. 
X V-S #7 J an./Mar. 1994 Stuart Gordon on 
Fortress'. Jackie Chan’s Greatest Hits! 
Wild Youth! Over 50 Reviews! $7.00. 
K VS #9 Mav/.Iulv 1994 Abel Ferrara on 
Body .Snofc/icn! Insect- Fear Fests! Vanna 
White Laid Bare! 50+ Reviews! $7.00. ! 
X VS #15 Summer 1995 John Carpenter: 
In the Mouth of Madness ! Interview With 
the Vampire! F.d Wood! 70+ reviews $6.50. 
X VS #16 Fall 1995 Tony Todd on Candy- 
man'. Linda Blair! Lucio Fulci! Inside Car- 
nival of Souls'. 70+ reviews! $7.00. 

X V.S #17 Winter 1996 Clive Barker: Lord 
of Illusions'. Dolores Fuller on Ed Wood! 
Stuart Gordon! 70+ Reviews! $7.00. 
X V.S #18 Soring 1996 Wes Craven on 
Vampire in Brooklyn'. Inside MST3KI 
Barbara Leigh! 80+ Reviews! $7.00. 
X V.S #19 Summer 1996 Interviews: Jackie 
Chan! Mel Gibson! Quentin Tarantino! 
Tsui Hark! 80+ Reviews! $7.00. 


X V.S #20 Fall 1996 Interviews: Beverly 
Garland! Cemetery Man'. Rev. Lynn Lemon on 
Ed Wood! 80+ Video Reviews! $6.50. 
X V.S #21 Winter 1997 Interviews: Pam Grier! 
John Carpenter! Jeffrey Combs! Lurch 
Speaks Out! 90+ Reviews! $6.50. 

X VS #22 Spring 1997 Interviews: Andy 
Sidaris! Bruce Dern! Matthew Bright! Russ 
Meyer! 80+ Reviews! $6.50. 

X V.S #23 Summer 1997 Inside 12 Monkeys'. 
Cosmic Classics! Interviews: Billy Bob Thorn- 
ton! Bruce Dem! 80+ Reviews! $6.50. 
X V.S #24 Fall 1997 Interviews: Jack Hill! 
Forry Ackerman! Hammer Horrors! Ed 
Wood's Haunted World! 90+ Reviews! $6.50, 
X V.S #25 Winter 1998 Insect-Fear Fests! 
Stella Stevens! Barry Sonnenfeld! Guillermo 
del Toro! Gamera II'. 80+ Reviews! $6.50. 
X V.S #26 Snrine 1998 Cult Classics! John 
Agar Tells All! Candace Hilligoss! Radley 
Metzger! Ron Ormond! 90+ Reviews! $6.50. 
X V.S #27 Summer 1998 Interviews: William 
Asher! Max Showalter! Bill Lustig! Errol 
Morris! Godzilla! 100+ Reviews! $6.50. 
X V.S #28 Fall 1998 Don Coscarelli ! The X- 
Files'. John Sayles! 100+ Reviews! $6.50. 
X V.S #29 Winter 1999 Interviews: Eileen Daly! 
Julie Newmar! Debbie Rochon! Jean Reno 
on Ronin'. 90+ Reviews! $6.50. 

X V.S #30 Spring 1999 Interviews: Jennifer 
Tilly! Candace Hilligoss! Dario Argento! Vin- 
cenzo Natali on Cube'. 90+ Reviews! $6.50 
X V.S #31 Summer 1999Vincent Schiavelli! 
Dw ain Esper! MST3K'. 90+ Reviews! $6.50. 


X V.S #32 Fall 1999 Interviews: John Carpen- 
ter! Inside The Wicker Man'. Roger Corman! 
Blair Witch'. Ed Wood! 90+ Reviews! $6.50, 
X VS #33 Winter 2000 Interviews: Brion 
James! Richard O'Brien! Liz Renay! MST3K'. 

Bela in Britain! 90+ Reviews!$6.50. 

X V.S #34 S pring 2000 Interviews: Liquid Sky'. 
Harry Kumel! Laura Elliott! William Castle! 

Billy Gray! 90+ Reviews! $6.50, 

X V.S #35 Summer 2000 Interviews: Joe Dante! 
David F. Friedman! Kasey Rogers! Robot 
Monster'. Billy Jack'. 90+ Reviews. $6.50, 
X V.S //36 Fall 2000 Interviews: Joe Dante Part 
2! Lloyd Kaufman! Bobby (Boris) Pickett! 
Inside The X-Files'. 90+ Reviews! $6.50. 

X V.S #37 Winter 2001 Interviews: 
Willem Dafoe! John Waters! Jack Hill on 
Mondo Keyhole'. 90+ Reviews! $6.50. 
X V.S #38 Spring 2001 Interviews: Chiodo 
Brothers: Killer Klowns From Outer Space'. 
Richard Lynch! MST3K'. Phantom “B”wards! 
80+ Reviews. $6.50. 

X V.S #39 Summer 2001 Interviews: Doris 
Wishman! Dave Friedman: Mau Mail Sex Sex'. 
The Powerpuff Girls'. 80+ Reviews! $6.50. 
X V.S #41 Winter 2002 Interviews: Lance 
Henriksen! Andy Sidaris! Sara Karloff! 

Hammer! 90+ Reviews! $6.50. 

X V.S #42 Spring 2002 Interviews: David 
Proval! Alejandro Jodorowsky! Doris 
Wishman! 90+ Reviews! $6.50. 

X V.S #43 Summer 2002 Interviews: Antonio 
Fargas! Dick Bakalyan! Max Allan Collins! 
90+ Reviews! $6.50. 
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X VS #46 Spring 2003 Interviews: Larry 
Fessenden! Stuart Orme! Inside Hell 
House'. Andy's dang'. 90+ Reviews! $6.50. 

X V.S #49 Winter 2004 Interviews: Ray 
Harryhausen! Rob Zombie! Danny Boyle! 
L.Q. Jones! Patrick Macnee! 80+ Reviews! 
$6.50. 

X V.S' #50 Spring 2004 Interviews: David 
Carradine! Richard Gordon! The Monster 
Times Redux! 80+ Reviews! $6.50 
X V.S #51 Summer 2004 Interviews: Dick 
Miller! Bruce Campbell! Patty Jenkins! 
Hideous Sun Demon'. 90+ Reviews! $6.50 
X V.S US 2 Fall 2004 Interviews: George 
Romero! Bob Clark! Lost Skeleton of Ca- 
davra'. Lon Chaney! 90+ Reviews! $6.50 
X VS #53 Winter 2005 Interviews: KaDee 
Strickland! Adrienne Barbeau! Beverly 
Garland! Michael Apted! 90+ Reviews! 
$6.00 

X V.S #54 Spring 2005 Interviews: Alex de 
In Iglesia! Richard Alden: The Sadist'. 
Greta Thyssen! 90+ Reviews! $6.00. 
X V.S #55 Summer 2005 Interviews: Brad 
Dourif! Frog-g-g! Ewing Brown! 2005 
Cannes Fest! MST3K'. 90+ Reviews $6.00 
X V.S #61 Winter 2007 Interviews: Clancy 
Brown! Irwin Keyes! The Stepfather'. Best 
of the Fests! MST3K'. 80+ Reviews! $6.00 
X V.S #62 Spring 2007 Interviews: Tobin 
(.Saw) Bell! Art LaFleur! Lana Clarkson 
Remembered! 90+ Reviews! $6.00 
X V.S #63 Summer 2007 Interviews: Lynn 
Lowry! Kelli Mnroney! Martin Kove! 
Alfred Sole! Godzilla! 90+ Reviews! $6.00 
X V.S #64 Fall 2007 Interviews: William 
Friedkin! Stuart Gordon! Keith David! 
Corbin Bernsen! Toho! MST3K'. 

90+ Reviews! $6.00 

X V.S #65 Winter 2008 Interviews: Jeffrey 
Combs! Coleen Gray! Debbie Rochon! 

MST3K'. 80+ Reviews! $6.00 
X V.S #66 Spring 2008 Interviews: Robert 
Forster! Viggo Mortensen! Mickey Knox! 

Fred Williamson! 80+ Reviews! $6.00 
X V.S #67 Summer 2008 Interviews: Ronny 
Cox! William Grefe! Margin Dean! Kenny 
Miller! Prom Night'. 90+ Reviews! $6.00 
X V.S #69 Winter 2009 Interviews: Dee 
Wallace! William Sanderson! Bruce 
Campbell! Snlly Todd! 90+ Reviews! $6.00 
X V.S #71 Summer 2009 Interviews: 
Charles Martin Smith! Lamberto Bava! 
Eric Red! Anthony Hickox! 80+ Reviews! 
$6.00 

X V.S #73 Winter 2010 Interviews: H.G. 
Lewis! Charles Napier! Frank Henenlot- 
ter! James Hong! 80+ Reviews! $6.00 
X VS #74 Spring 2010 Interviews: Richard 
Harrison! Tony Todd! Tom Towles! Dick 
Warlock! 80+ Reviews! $6.00 
X V.S #75 Summer 2010 Interviews: Walter 
Koenig! Allan Arkush! Dark Night of the 
Scarecrow'. Duane Whitaker! Navy vs. the 
Night Monsters'. 80+ Reviews! $6.00 
X V.S #76 Fall 2010 Interviews: George 
Romero! Kathryn Leigh Scott! William 
Atherton! 80+ Reviews! $6.00 


X V.S #77 Winter 201 1 Interviews: Arch Hall 
Jr.! John Sayles! Warwick Davis! Frances 
Sternhagen! 80+ Reviews! $6.00 
X V.S #78 Spring 2011 Interviews: Bert I. 
Gordon! The Green Slime'. Jean Rollin! James 
Rebhorn! “B”wards! 80+ Reviews! $6.00 
X VS #79 Summer 2011 Interviews: Richard 
Gordon! Greydon Clark! The Evil Dead 1 . 
Frank Vincent! MST3K'. 80+ Reviews! $6.00 
X VS #80 Fall 2011 Interviews: Martin 
Casella! Frank Henenlotter! Stephen Root! 

Dark Shadows'. 80+ Reviews! $6.50 
X VS #81 Winter 2012 Interviews: Belinda 
Balaski! Matthew Causey! Dale Dye! MST3K'. 

Best of the Fests! 80+ Reviews! $6.00 
X V.S #82 Spring 2012 Interviews: David Hess! 
Giovanni Lombardo Radice! Richard Riehle! 
MST3K'. “B”wards! 80+ Reviews! $6.00 
X V.S #83 Summer 2012 Interviews: Mamie 
Van Doren! Mike Starr! Cormnn Tribute! 
Guy Maddin! MST3K'. 80+ Reviews! $6.00 
X V.S #84 Fall 2012 Interviews: Roddy Piper! 
Victoria Price! Raymond J. Barry! Jill (Nurse 
Sherri ) Jacobson! 80+ Reviews! $6.00 
X V.S #85 Winter 2013 Interviews: Jerry Lacy! 
Jon Polito! Debbie Rochon on Nightmare Box'. 
Universal Monsters! 80+ Reviews! $6.00 
X V.S #86 Spring 2013! Interviews: William 
Forsythe! R. Lee Ermey! Reb Brown! William 
Grefe! Basket Case 3'. 80+ Reviews! $6.00 
X V.S #87 Summer 2013 Interviews: Bill Rich- 
mond! Lindsay Bloom! Don Coscarelli! 

Jon Polito! Bill Stout! 80+ Reviews! $6.00 
X V.S #88 Fall 2013 Interviews: Malcolm 
McDowell! Soska Sisters! Adrienne LaRussa! 

MST3K'. Octaman'. 80+ Reviews! $6.00 
X V.S #89 Winter 2014 Interviews: James Best! 
Mondo Sliarknadol Blood Feast'. Black Devil 
Doir. 80+ Reviews! $6.00 
X V.S #90 S pring 2014 Interviews: Dawn 
Wells! Leon Isaac Kennedy! Cynthia 
Rothrock! 80+ Reviews! $6.00 
X V.S #91 Summer 2014 Interviews: Lorenzo 
Lamas! Ethan Phillips! Night of the Cornell 
Pollyanna McIntosh! 80+ Reviews! $6.00 
X V.S #92 Fall 2014 Interviews: Lucky McKee! 
Hammer Hair-Raiser Paul Huntley! Foley 
King Gary Hecker! Don (The Dragon) Wil- 
son! Dark Shadows'. 80+ Reviews! $6.00 
X V.S #93 Winter 2015 Interviews: Joe Alves 
on Jaws'. Laurel Goodwin: Star Trek'. Tim 
Matheson! Actor Tzi Ma! Best of the Fright- 
Film Fests! MST3K'. 80+ Reviews! $6.00 
X VS #94 Spring 2015 Interviews: Mark 
Dacascos! Carl Weathers! Doug ( Hellboy ) 
Jones! Paul (Son of Moe) Howard! The Phan- 
tom's Annual "B”wards! 80+ Reviews! $6.00 
X V.S #95 Summer 2015 Interviews: Lewis 
( Alligator ) Teague! William ( Timerider ) Dear! 
Long Rider Nicholas Guest! Doug Jones 
MST3K'. Best of the Fests! 3-D Delirium! 
Noir Gang! 80+ Reviews! $6.00 
X V.S #96 Fall 2015 Horror Harvest Edition! 
Interviews: Suzanna Leigh! Dolph Lundgren! 
John Kapelos! Rena (The Dead ImiuIs) Owen! 

Tony Jaa! Michael Jai White! Best of the 
Fright-Film Fests! MST3K Redux! Best of the 
West! 80+ Reviews! $6.00 


SEE ALL OUR BACK ISSUES 
IN UNTAMED COLOR! 
wvvw.vidcoscopcmag.com 



SEND ME SOME 
BACK ISSUES! 


Here’s $ (payable to PhanMedia, 

f L.L.C.) for the Video Scope issues indicated ' 
below. (Please circle) 


v.s tn \s # 3 vs 

VS #17 V.S #18 
VS #22 VS #23 
V.S #27 V.S #28 
VS #32 VS #33 
VS #37 VS 
V.S #43 V.S #46 
VS #52 V.S #53 
VS #61 VS #62 
V.S #66 VS #67 
VS #75 VS #76 
V.S #80 V.S #81 
V.S #85 V.S #86 
V.S #90 VS #91 
VS 


#7 V.S #9 V.S #15 V.S #16 
V.S #19 V.S #20 V.S #21 
VS #24 VS #25 VS #26 
V.S #29 V.S #30 VS #31 
VS #34 VS #35 VS #36 
#38 VS #39 VS #41 
V.S #49 V.S #50 VS #51 
V.S #54 V.S #55 V.S #59 
VS #63 VS #64 VS #65 
V.S #69 VS #71 VS #74 
VS #77 VS #78 VS #79 
V.S #82 V.S #83 V.S #84 
VS #87 V.S #88 VS #89 
VS #92 VS #93 V.S #94 
#95 V.S #96 


} Zip 

SPECIAL! 

Get VS #2-3, 7, 9, 15-39, 41-43, 46, 
49-55, 59, 61-67, 69, 71, 73-96 
For only $245 (postpaid!) 

(VS #1, 4-6, 8.' 10-14, 40, 42, 44-45, 47- 
48, 56-58, 60, 68, 70, 72-73: Sold Out!) 
Cash, checks or money 
orders payable to: 
PhanMedia, L.L.C., 

PO Box 216 
Ocean Grove, NJ 07756 
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SCRIPTS FROM THE CRYPT NO. 4: 
BRIDE OF THE MONSTER By Gaiy D. 
Rhodes with Tom Weaver. Introduction by 
Samuel M. Sherman. BcarManor Media. 
Softcover. Photo Illustrated. 288 pages. 
S24.95 

Tom Weaver and his Scripts from the 
Crypt crew strike again with another essen- 
tial volume in their ongoing series, this one 
devoted to Bride of the Monster, arguably 
Ed Wood's most polished pic and Bela 
Lugosi's true screen swan song (followed 
only by his mute turn in The Black Sleep 
and posthumous cameo in Plan 9 from 
Outer Space). Ace genre historian Gary D. 
Rhodes handles the heavy lifting here, pains- 
takingly chronicling the genesis of— and 
correcting many of the misconceptions sur- 
rounding— Wood's 1955 re-creation of a 
1942 Monogram chiller, replete with mad 
scientist (Bela, Monogram's leading boogey- 
man back in the day), hulking, mentally chal- 
lenged assistant (Tor Johnson), nosy femme 
reporter (Loretta King), wise-cracking cop 
hero (Tony McCoy), crusty newspaper editor 
(Harvey B. Dunn), and "fearsome" monster 
(Ed's infamous ailing octopus), among other 
B-horror archetypes. What comes through 
loudest and clearest is the sheer miracle of 
the movie's entry into the world, given all the 
time constraints and financial setbacks, to 
say nothing of the often dubious (and usually 
flaky) talent involved. Weaver chimes in 
with another Fun Facts section, a copious 
compendium of inside trivia covering pro- 
duction anecdotes and the participants' pro- 
fessional and personal accomplishments, 
quirks, and peccadilloes, even presenting 
first-hand testimony from Bela's erstwhile 
liquor delivery boy (!). Soundtrack scholar 
Michael Lee lavishes much detailed attention 
on the musical scores accompanying not only 
Bride but other of Wood's works, while Dr. 
Robert J. Kiss offers an exhaustive profile of 
busy character actor Ben Frommer (who 
played bits in both Bride and Plan 9 from 
Outer Space, among hundreds of other pro- 
jects) and (our lave section) a complete his- 
tory of the film's theatrical playdates, venues 
and co-features (seems Bride frequently 

AVAILABLE NOW AT THE 
AMAZON KINDLE STORE! 

CULT FILM CONFIDENTIAL: 
VOL. 1 : MASTERS OF 
MIDNIGHT! 

Interviews with Cult Auteurs 
By Joe Kane, 

The Phantom of the Movies® 


double-dated with Clouzot's classic Wages of 
Fear). Scads of rare photos, a wide range of 
appendices (highlighted by details from Bela's 
contemporaneous live las Vegas club show) and, 
of course, the heavily Ed-edited Bride script 
itself further frost the wedding cake. Bride the 
book achieves the mighty feat of being every bit 
as entertaining as the film it celebrates. 

Also Recommended. . . 

BRONSON’S LOOSE AGAIN!: On the Set 
with Charles Bronson By Paul Talbot. Bear- 
Manor Media. Softcover. Photo Illustrated. 456 
pages. $28.95 

Author Talbot's excellent sequel to his previous 
tome Bronson's Loose!: The Making of the 
Death Wish Filins picks up the two-fisted icon’s 
career from Walter Hill’s underrated street- 
fighting talc Hard Times (1975) through the 
Family of Cops network TV scries (1995-1999), 
mixing extensive production info with quotes 
from Bronson and co-workers, theatrical release 
patterns and critical receptions, all illustrated by 
related posters and stills. Withal, an exhaustively 
researched, well-written and compelling treat for 
Bronson buffs. 

LARRY COHEN: THE STUFF OF GODS 
AND MONSTERS By Michael Doyle. Bcar- 
Manor Media. Softcover. Photo Illustrated. 681 
pages. S39.95 

Basically a 600-page Q&A followed by exten- 
sive notes and appendices, Larry Cohen delivers 
the longtime maverick moviemaker's story 
straight from the auteur's mouth. Following a 
recounting of Cohen’s youth, early success as an 
episodic TV writer, and subsequent work as a 
big-screen scenarist. Cohen and Doyle explore 
the writer director s prolific output film by film, 
from his provocative 1970 racial fable Bone and 
subsequent blaxploitation fare (Black Caesar, 
Hell Up in Harlem), through such subversive 
scare classics as the It’s Alive trilogy, Q: The 
Winged Serpent. The Stuff, and the Maniac 
Cop scries, up to his 2005 Masters of Horror 
episode Pick Me Up. Having interviewed the 
auteur during his Phone Booth and Cellular 
thriller resurgence (VS #48), we can attest to the 
filmmaker's storytelling skills, on more than 
ample display in this massive volume. Cohen- 
hcads will not want to miss. 

RICHARD ANDERSON: AT LAST... A 
MEMOIR As Told To Alan Doshna. Softcover. 
Photo Illustrated. 164 pages. $19.95 

Few thesps have enjoyed longer, more varied 
careers than Richard Anderson, who began as an 
MGM contract player, starred in B movies (The 
Curse of the Faceless Man), performed promi- 
nent supporting roles in numerous A films 
(Paths of Glory. Seconds), achieved national 
recognition on TV’s Six Million Dollar Man 
and remains active today. A fascinating tale ably- 
told in the actor’s own words.'# 



End Credits 
Contributing Writers 

# David Annandale s latest novel is The 
Unburdened, and can be found at 
www.blacklibrary.com. 

#Dan Cziraky eagerly awaits the unveiling of 
the Doctor's new sonic screwdriver in the Doctor 
Who Christmas Special: The Husbands of 
River Song. 

#Rona!d Charles Epstein's book reviews 
arc quoted on Amazon.ca. 

#Tim Ferrante moderated a gala Get Mean 
event at Brooklyn’s Nilehawk Cinema. 
#Rob Freese's horror fiction can be found in 
Mammoth Monster Mayhem (CrcateSpace). 
#Joe Kane believes that everyone is entided to 
his opinion. 

#Dwight Kemper is the mastermind behind 
Murder For Hire (murdcrmysterythcater.com). 
#david j. moore is the author of World Gone 
Wild: A Survivor’s Guide to 
Apocalyptic Movies (Schiffer). 

# Scope out Nancy Naglin’s e-books at 
cultmachinc.com and the Amazon Kindle Store. 
#Follow film critic David- Elijah Nahmod on 
Faccbook and Twitter: © DavidElijahN. 

# Joseph Perry covers the South Korean film 
fest beat for VideoScope. 

#John Seal believes that many are cult 
but few arc chosen. 

#Don Vaughan is the author of Reel Tears: 
The Beverly Washburn Story 

(BearManor Media). 

#Scott Voisin's sequel Character Kings 2 is 

now available from BearManor Media. 
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PHANTOM PHLASHES! 


HORROR HORIZON: Several high-profile 
fright titles from top-tier auteurs make their 
disc debuts, including Guillermo del Toro's 
Crimson Peak (Universal Studios), starring 
Mia Wasikowska and Jennifer Chastain, Guy 
Maddin's surreal The Forbidden Room 
(Kino Lorber), Eli Roth's camiibal -movie 
homage The Green Inferno (Universal), 
Japanese provocateur Takashi Miike's Over 
Your Dead Body (Shout! Factor)'), and M. 
Night Shyamalan's found footage fearfest 
The Visit (Universal). On the frightcom 
front, Lionsgatc contributes Cooties, featur- 
ing the combined comcdic talents of Rainn 
Wilson, Elijah Wood, Alison Pill and Saw 
co-creator Leigh Whannell, while Dark Sky 
Films offers the heavy-metal horror Death- 
gasm. Paramount Home Entertainment pre- 
sents Scouts Guide to the Zombie Apoca- 
lypse, with Tye Sheridan, and Shout! Factor)' 
counters with Zombie Fight Club. Fresh art- 
house horrors include the frontier fear fable 
Bone Tomahawk (RU Entertainment), with 
Kurt Russell, Patrick Wilson and Richard 
Jenkins, the animated Edgar Allan Poe an- 
thology Extraordinary Tales (Cinedigm), 
and the acclaimed Euro import Goodnight 
Mommy (Anchor Bay Entertainment). In the 
scare sequels department. Shout! Factory 
furnishes the Brit chiller Contracted: Phase 
2, while Universal supplies Sinister 2. Vin 
Diesel, Elijah Wood, Michael Caine and 
Rena Owen topline in The Last Witch 
Hunter (I ionsgate), while Matt Damon stars 
as a cosmic castaway in Ridley Scott’s sci-fi 
suspenser The Martian (20th Century Fox), 
featuring Jeff Daniels, Michael Pena and 
Jennifer Chastain. 

ACTION UPDATE: In the action arena, 20th 
Century Fox unleashes the blockbuster Mis- 
sion Impossible: Rogue Nation, with Tom 
Cruise, Jeremy Renner and Simon Pegg, the 
sequel Transporter: Refueled, and Rupert 
Friend and Zachary Quinto in the video 
game adaptation Hitman: Agent 47. 
Lionsgate issues the flying-fists follow-up 
The Condemned 2, with Randy Orton and 
Eric Roberts. Warner Home Video show- 
cases Johnny Depp as notorious Bcantown 
gangster figure Whitey Bulger in Black 
Mass. Lionsgate chips in with the caper flick 
Heist, featuring Jeffrey Dean Morgan and 
Robert De Niro, along with a pair of Mexi- 
can drug cartel bloodbaths — Sicario, starring 
Josh Brolin, Emily Blunt and Benicio del 
Toro, and Mercury Plains, wherein Scott 
(Son of Clint) Eastwood joins an anti-cartel 
paramilitary group. New adventure epics 
include Joe Wright’s Peter Pan variation Pan 
(Warner Home Video), with Hugh Jackman 
and Rooney Mara, and Jean-Jacqucs (The 
Bear. Quest for Fire) Annaud's Wolf To- 
tem (Sony Pictures), based on the best- 
selling Chinese novel and available on Blu- 
ray 3D. 


KILLER THRILLERS: A pair of new invasive 
j shockers leads the way— the gencrically titled 
Home Invasion (Sony Pictures), starring Nata- 
sha Henstridgc and Jason Patric, and Eli Roth's 
Death Game-inspired Knock Knock 
(Lionsgate), with Keanu Reeves, Lorenza Izzo 
and Ana de Armas. Look also for indie auteur 
Tim (Revolution #9, Nowhere Man) McCann's 
latest nail-biter, All Mistakes Buried (Breaking 
Glass Pictures), with Sam Trammell and Vanessa 
Fcrlito, and Sony Pictures' suspenser The Per- 
fect Guy, toplining Sanaa Lathan, Michael Ealy 
and Morris Chestnut.^ 


SCOPE SCOOP! 

Coming in... 
VideoSco/je #98 
SPRING 2016 

SPRING CHILLS 
EDITION! 

Exclusive Interviews!: 
ELI ROTH: 

FROM GREEN INFERNO 
TO KNOCK KNOCK ! 
DIRECTOR EDOARDO 
(SON OF ANTONIO) 
MARGHERITI! 
SECRETS OF 
THE WALKING DEAD 1 . 

And... 

DOUG SEUS: THE MAN 
BEHIND THE MOVIE BEARS! 
THE PHANTOM’S 
ANNUAL “B”WARDS! 
BEST OF THE FESTS! 
MST3K REDUX! 

NOIR GANG! 

Also... 

NEW DVD/BLU-RAY 
REVIEWS! 

And. ..all the usual 
much, much more! 


REVIEW INDEX 


Area 51 7 

Bloodsucking Bastards 7 
Burnt Offerings 45 
Convergence 24 
The Crimson Cult 44 
Crumbs 8 

Cry of the Hunted 13 

Deadly Revisions 8 

The Devil Commands 48 

The Editor 8 

The Epic of Everest 10 

Face to Face 39 

Get Mean 39 

The Gift 8 

Green Room 24 

Heart of Midnight 48 

Hollow Triumph 13 

The Honeymoon Killers 47 

House of i.000 Dolls 45 

The Hurricane 23 

In the Heat of the Night 35 

Kill Me, Deadly 10 

The Last House on the Left (1972) 46 

The Last House on the Left (2009) 46 

Lost After Dark 10 

Lost in Space: 

The Complete Adventures 26 

Love & Mercy 10 

Mad Max: Fury Road / / 

Man on the Prowl 13 

Moby Dick 23 

Navajo Joe 39 

The Night God Screamed 16 

The Oblong Box 44 

The Octagon 43 

On War (De La Guerre) 34 

Osaka Badass 22 

Pit Stop: Director Approved Special Edition 

\47 

Pitfall 13 
Queen Crab II 
Requiescant 39 

The Return of Count Yorga 50 

San Andreas 12 

Singularity Principle 10 

Straight Time 50 

The Timber 12 

Trader Horn 23 

Two Men in Town 47 

Unforgettable 48 

White of the Eye 50 

Wind Across the Everglades 50 

Windsor Drive 12 


STAY IN THE 
DIGITAL KNOW! 

Subscribe Today to 

The Phantom of the Movies’ 
Video Scope'. 

See page 4 for details. 
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DRACULA HAS RISEN 
FROM THE GRAVE (1968) 
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